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f THE ART OF A SUPERB SINGER 


SINGING TRADITIONAL 


SONGS OF SPAIN 


| A with Guitar accompaniment by 
| 


RENATA TARRAGO 


Records DAI970-5§ 


The six records comprising this set contain seventeen 
songs from Catalonia, the Asturias, Andalusia, Old Castile, 
Majorca and the Basque Provinces. A handsome Album 

a Booklet giving the Spanish and English texts with 
notes on the songs are available at an additional charge. 
Full details of the songs will be found in the review pages 
of this issue. 


| The variety, instinctive artistry and high musical level that dis- 
| tinguish the traditional songs of the Spanish provinces 
captivate all who hear them for the first time. Victoria de los 
Angeles is intimately acquainted with their spirit, and her 
wonderful singing finds a perfect complement in the admirable 
playing of the guitar accompaniments by the young Spanish 
artist, Renata Tarragé. 
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The GRAMOPHONE 


Our record library contains the finest 
selection in the British Isles of every 
well-known make of record—and in- 
cludes of course all the Decca 334 r.p.m. 
long-playing records. Personal customers 
are assured of a sympathetic appreciation 
of their musical tastes and requirements. 
For our out-of-town customers, we are 
always delighted to select, pack and 
despatch records to any address in the 
world—and we guarantee safe delivery. 


50 sets of all the leading makes work- 
ing side by side in our T.V. Showroom. 
Prices and models to suit ail tastes 
and purses. Compare them all in un- 
hurried comfort and get our im- 
partial opinion of every model. All 
T.V. sets are delivered and installed 
free within the London reception 
area, every set carries a 6 months 
service guarantee apart from makers’ 
guarantees, and H.P. terms are 
available on all models. Prices from 
65 gns. or £1.1. weekly. 


Handy ‘ personal’ sets, compact table 
models in new and beautifully styled 
cabinets, full size luxury radiograms with 
automatic record changers. Something 
for everybody at Imhof’s. We stock and 
sell every leading make on the market 
and can give impartial advice on all 
models. Free delivery and installation 
within 50 miles, after-sales service 
guarantees and H.P. terms on all models. 
Compare them all at Imhof’s before 
you buy. 


Did you know you could buy a 3 cu. ft. 
refrigerator for 11s. 4d. weekly? We are 
agents for Pilmore, Wallis, English 
Electric, Prestcold and Kelvinator. Our 
selection includes space-saving table-top 
models, 3 cu. ft. and 44 cu. ft. cabinet 
models and, if you must have the{most 
coveted of luxury models available, the 
74 cu. ft. Kelvinator. Prices include 
delivery and installation. Every refrig- 
erator carries a 12 months free service 
guarantee and H.P. terms are available 
on all models. 
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 IMHOF'S (Retail) Ltd., 112-116 New 
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‘ 


Planting the feet of one of our backroom boys firmly on the ground, we said, 


Tell us why two heads are better than one 


Grasping immediately that we meant pick-up ond not human heads, and scorning our ignorance, he replied, 
“Two needles attached to the same pick-up element increase the moving mass and 
this reduces the frequency at which resonance occurs. Resonance over-emphasizes 
and distorts certain frequencies and causes increased record wear. It is desirable to keep 

the resonant frequency as high as possible and preferably above the range of audibility. 
“The closest approach to the ideal replay stylus is a point of -oo1 inch radius for long 


playing or -0025 inch for 78 r.p.m. records. The single point is necessarily a 


comproniise between the two, resulting in greater wear and poorer quality 
reproduction. 
“For a given pick-up element there is an optimum downward pressure 


at the needle. A greater pressure increases the forces applied to 


the record groove, thus increasing wear. A lower pressure 


element resonate and increases wear due to the larger forces 

occurring near the resonant frequency. The optimum 

pressure is different for long playing than for 78 r.p.m. 

records. This problem has been overcome by making 
two heads of different weights. 

** An additional facility with the Decca interchange- 


able magnetic pick-up heads is the automatic adjust- 


ment of the input circuit, effected by a three-way 


plug connection.” 


Out it came, straight off ihe reel, with never a moment’s 
hesitation. Sound, dependable technical reasoning, proved 
(as we know) by careful experiment and wide daily use — 


woe we * 


clouds again — but we do know, don’t we ? . 


high fidelity record reproducing units . . . . pick-ups, multi-speed motor 
units, amplifiers, corner and wall type cabinet speakers. 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON RD., LONDON, S.W.9 
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generally reduces the frequency at which parts of the pick-up | 


that two heads really are better than one. Now he is in the — 
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Hartley-Turner 


Programme 
for 1951-2 


E have not been able to improve the performance of 

the 215 Speaker, the Tone-control Pre-amplifier, and 

the 20 watt Amplifier. Those who use these three 
superb instruments will tell you that improvement is hardly 
possible. We are not content, for we shall always strive for 
perfection, although in the nature of things perfection is 
impossible. But there are other directions in which a higher 
degree of excellence can be reached, and what we shall 
shortly be able to offer you are two outstanding develop- 
ments. 


Complete elimination of every type of noise and inter- 

ference with the free enjoyment of very good quality 

reproduction. 

Completely uniform distribution of the whole frequency 

spectrum throughout the room in which you do your 

listening. 
We believe the time has come to cut out, once and for all, 
those “ mechanical’? superimpositions which detract from 
the enjoyment of the music itself. As we were the pioneers 
of the concept of high fidelity reproduction, so are we the 
pioneers of the concept of high-fidelity reproduction free 
from interference. 


Full details will be announced as soon as possible—and don’t 
make a move in any other direction until you hear what we 
have got. 

* * * * 


Meanwhile you can build up a first-class record library with 
confidence by using the Hartley-Turner Selected Record 
Catalogue. Loose-leaf, always up to date, nearly 1,500 
works listed, biographical notes, technical hints, advice on 
buying records. Complete to July, 1951. 


Price 25/- only 
* * * 


We are building up a choice library of the best American 
L.P.s and invite you to hear these and compare them with 
British records. Remember—we are the leading house for 
L.P. records in Britain and can supply guaranteed mint copies 
at the standard list prices, postage and insurance paid by us. 
(Overseas postage extra.) It is safer and more satisfactory 
to orderjyour records from us by post. 


Catalogue and literature free on request. 


H. A. HARTLEY CO. LTD. 
152 HAMMERSMITH ROAD, LONDON, W.6 
Phone : RIV 7387 
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it is surprising how even modest record collections run into goodly sums— 
especially in these days of soaring prices. Be sure your collection—large or small, 
newly-begun or the result of many years’ careful thought—remains an asset of 
increasing value. B.C.N. ORIGINAL THORN NEEDLES preserve records 
from wear, give perfect tonal reproduction and eliminate needle scratch. 


10 for 2/II 


FROM ALL LEADING GRAMOPHONE SHOPS, ETC., or 
B.C.N. Needles Ltd., 53 High Street, S. Norwood, London, S.E.25 
Tel. : LIV 1935 


Five grades: Electric, Emerald, Miniature for Pickups. 
Loud and Medium for Gramophones. 


POLYGON RECORDS 
JIMMY YOUNG 


“TOO YOUNG” 
and 


“HOW CAN I LEAVE YOU” 
on Polygon P1013 


JAN ROSOL 


“LA RONDE DE L’AMOUR ” 
(Love’s Roundabout) 
From the film ‘‘ La Ronde ”’ 
. and 
‘*MELANCOLIE ”’ 
P1014 


HAMISH MENZIES 


WITH HIS RHYTHM 


P1015 —“l’M JUST A COCONUT COLLECTOR” 
—*LOOK OUT!” 


P1016 —** | WANNA HEAR IT FROM YOU” . 
—* TOO MANY LOVE SONGS” 


“POLYGON RECORD CO., LTD.  stoane 
20 GROSVENOR PLACE, LONDON, S.W.I. 2638 
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CIRCUITS ? MODULATION ? 
DYNAMIC & STATIC SPECIFICATIONS 7? 
AUDIO FREQUENCIES ? FEEDBACK ? 

OUTPUT? INPUT ? IMPEDANCE 7 


‘A Demonstration ? 


A demonstration is probably the most popular method of 
selecting equipment particularly among those to whom speci- 
fications mean but little. In addition to the obvious require- 
ments which you will insist upon, we give below six conditions 


4 


which should be adequately met in the choice of an amplifier 
a. if the choice is to be a wise one. | 
= 1. One cannot “ hear’? an amplifier. What one or limited by—the amplifier itself. Listen particu- 


hears is the original sound plus the cumulative dis- larly to the separation of instruments. Ensure 
tortion due to loud-speaker, amplifier pickup and _ that a very low organ note has no effect whatever 


T record. If one is selecting an amplifier therefore, on any higher notes present at the same time. 
best loudspeaker Always include a choir among the tests. 
and pickup. ything less may tend to cover up ; A 

nd distortion which may be present in the amplifier. 4-, Make absolutely certain that there is no hum 


whatever, checking particularly with all controls at 


5. Contact your local gramophone society. You 


This advice holds good even though one proposes 
to use an inferior loudspeaker for the actual 
— installation. 


2. When listening, don’t base your judgment solely 
on your favourite works. The musical appreciation 
can cloud your judgment and distract from your 


will probably find several individuals who own 
the types and makes of amplifier in which you are 
interested. They have “lived” with the equip- 


concentration on the main objective. ment and their opinion is worthy of notice. 


3. Peaks in response, colouration, impressive 6. Take the advice of a technical friend, particu- 
range, etc., are nearly always due to the loud- larly concerning matters of probable reliability, 
speaker (and pickup) and are very rarely due to— _ technical design, etc. 


THE Q.U.A.D. AMPLIFIER—used with | 
the best possible accessories —will give the 
closest approach to the original sound 
capable of being obtained from the record 
or programme available. Used with other 
accessories it will provide the best repro- 
duction within the capabilities of those 
accessories. 


COCSTICAL 
MANUFACTURING COLTD : 
HUNTINGDON: HUNTS + TEL: 368 


OMA 
VM 
YEE 
maximum. 
i 


The GRAMOPHONE 


September, 1951 


The Collaro 3RCS5I! 
Record Changer 


A completely automatic three-speed changer designed to 
play 334, 45 and 78 r.p.m. records —with a minimum need for 
adjustments. Fitted with pickup arm, suitable for all types of 
Collaro Plug-in heads. Beautifully made and completely foolproof. 


The Collaro 3/514 Gramophone Unit 
A brilliant three-speed unit which incorporates all the accepted 


Collaro features . . . patented 3-speed drive ... spring 


suspension . . . plug-in pickup heads. 
Both models mentioned are suitable for A.C. Supplies. 
They’re Three-Speed They Take all Records ! ”’ 


COLLARO 


MAKERS OF FINE QUALITY GRAMOPHONE COM- 

PORTABLE ELECTRIC GRAMOPHONES, 
CHANGERS AND GRAMOPHONE UNITS, 
INDUCTION MOTORS, PICKUPS AND. PLUG-IN HEADS 


BY-PASS ROAD 


PONENTS, 
RECORD 


RIPPLE WORKS 
Phone : Rippleway 3333 


GOLDEN PYRAMID 


QUALITY 
PRODUCTS 


MEET US AT 


THE RADIO SHOW 


EARLS COURT 


LIMITED 


London Aug. 29—Sept. 8 
STAND No. 81 


BARKING ESSEX 
Telegrams : KORLLARO BARKING 


Now ready! 
The 


Record Guide 


by EDWARD SACKVILLE-WEST 
and DESMOND SHAWE-TAYLOR 


In order to make sure of your copy 


Please supply............... copies of THE RECORD GUIDE 
at 30s. 9d. post free,* for which I/we enclose 
cheque/postal order for £ S. d. 


*Orders for 2 or more copies 30s. each post free. Cheques to 
be made payable to WILDING & SON LTD 


WILDING & SON, LTD., CASTLE ST., SHREWSBURY 
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WINGS! 
oDAY® 


SATURDAY SEPT.15 


Cive for 


those 
who Gave 


The GRAMOPHONE 


HIGH FIDELITY — 12” P.M. 


TWIN 
CONE 


AXIOM I50 


This 12-in. high fidelity unit has a twin-curvilinear 
diaphragm (patent No. 451754). A carefully designed 
magnet assembly using anisotropic material provides 
a total flux of 158,000 maxwells on a 13-in. pole. 
The back centring device is a dustproof bakelised 
lined disc with concentric corrugations. 

The combination of these features gives this precision- 
built instrument an outstandingly wide coverage from 
40 to 15,000 c.p.s. free from bass modulation effects. 
An ideal high fidelity reproducer for the record 
enthusiast and the connoisseur .of wide range musical 
reproduction, it gives exceptionally fine transient and 


Transformer Type H.4. 


Meet us at the 


RADIO SHOW 


Aug. 29-Sept. 8 


STAND 9% 


frequency response. 

req cy po Frequency Coverage Voice Coil Impedance 
40/15,000 c.p.s. 15 ohms at 400 c.p.s. 
Overall Diameter Maximum Power Cap. 
cms. 15 Watts Peak A.C. 

For use with this model A Bass Reflex Cabinet $4-17.6 

High Fidelity 6 c.p.s. Ib. 13 oz. (5°8 Kg.) 

iD 

Heavy Duty Output 2 cabinet have been vib | 


Nett Weight 5 lbs.— 
2°3 Kg. 


cially designed for 
this lo 4 and 


udspeaker 
are 


Lancelot Road, Wembley, Middx. 


GOODMANS INDUSTRIES LIMITED 
WEMbley 1200 


ESQUIRE 


obert Beatty and Kathran Oldfield 


RECORD 


What a cute little hat/ 

Honey Lips. Kathran Oldfield (Dual vocal) 5-032 

r with Kenny Graham’s Afro-Cubists. 

West and the Steel 

Turpin’s Victory .. .. 5-034 
Alan The Folks live on Hill/ 
Victor Ego/Jolly Resists 10-153 
The Ronnie Scott Boptet. El Sino/Crazy ‘Rhythm 10-154 
Roy Eldridge and His Game Five. Nappin’ John/ 

Scottie .. .. 10-155 
Art Tatum Trio. I Know that you Know/The Man I | 

Love .. 10-156 
Zoot Sims’ Quartet. All the ion you are/Tickle Toe 10-157 


James Moody and His Cool Cats. Good Bait/Dexterious 10-158 
Buntas’ Storyville Jazz Band. Ice Cream/Careless Love 


The Christie Brothers Stompers. Ai, Ai, cucavnes got 
a hole in it 


10-159 


.. 10-160 


76 BEDFORD COURT MANSIONS 
BEDFORD AVE., LONDON, W.C.! 


MUSEUM 1810 


The three-core construction 
of Ersin Multicore ensures 
instant melting and flux con- 


tinuity, eliminating ‘dry’ 
Or H.R. joints. Each core 
contains extra-active non- 
corrosive Ersin Flux, which 
not only prevents oxidation 
during soldering but actually 
cleans away any oxide pre- 
sent on the metal surface. 


ERSIN MULTICORE 


; SI 

Multicore is CART ORS 

recommended by Alloy swe 

radioandamplifier |" C 16018 60/40 | 37 feet ‘| 

manufacturers. = 14013 40/66 13 13 feet =e 
14016 40/60 16 36 feet 


NATIONAL RADIO & TELEVISION EXHIBITION, EARLS COURT, AUG. 29 - SEPT. 8—STAND 48 


MULTICORE SOLDERS LTD., Mellier House, Albemarie St., LONDON, W.! @ REGent 141! 


: 


Furtwangler 


DB 21106-21110 


MARGHERITA CAROSIO 

with The Philharmonia Orchestra 

cond. by Anatole Fistoulari 

E Strano! Ah fors’ é lui: Follie! follie!: 
Sempre libera (from ‘‘ La Traviata '’)— 
Verdi - - - DB2I3 


YEHUDI MENUHIN and 

THE PHILHARMONIA ORCHESTRA 
cond. by WALTER SUSSKIND 

Concerto No. 4 in D Minor, Op.31 — 
Vieuxtemps - -  0DB21307-9 
Auto Couplings DB9653-5 


dUSSI BJORLING and 

ROBERT MERRILL 

with The RCA. Victor Orchestra 

cond. by Renato Cellini 

In un coupé? (from ‘‘ La Bohéme "’ — 
Puccini. 

Solenne in quest ‘ora (from ‘* La Forza 
del Destino '’)—Verdi - - DB2I3I! 


MARIO LANZA 


with orchestra 
_ Granada—Lara: Lolita—Peccia 
DB2I310 


VICTORIA DE LOS ANGELES 
with RENATA TARRAGO at the Guitar 
Traditional Songs of Spain DAI970-75 


(See front cover) 


MOISEIWITSCH 

a) Suggestions Diaboliques—Prokofiev: 

Toccatina — Vallier: Perpetuum 
mobile—Weber- - - C4l0l 


NICOLA! MALKO 

DANISH STATE RADIO SYMPHONY 
ORCHESTRA 

‘The Sleeping Beauty '’ Ballet, Waltz 
—Tchaikovsky 

“Serenade in C major’’, Waltz— 
Tchaikovsky - - - = C4104 


ROBERT IRVING 

ROYAL OPERA HOUSE ORCHESTRA, 
COVENT GARDEN 
Coppélia '’—Ballet Music. Théme 
slave varié, (a) Gigue; (b) Czardas— 
Delibes- - - - = C4105 


CONDUCTING THE 


VIENNA PHILHARMONIC 
ORCHESTRA 


Symphony No. 7 in A Major, Op 92 — Beethoven 


The GRAMOPHONE 


September, 195; 


Sir John Barbirolli 


CONDUCTING THE 


HALLE ORCHESTRA 


* Symphonic Rhapsody “‘ Mai Dun” —lIre/and (Three sides) 


DR. JOHN IRELAND (Pianoforte solo) 


Auto Couplings DB 9516-20 


IGOR MARKEVITCH 

THE PHILHARMONIA ORCHESTRA 

Variations on a theme by Haydn “‘ St. 

Antoni Chorale ’’—Brahms - C7856-7 
Auto Couplings only 

GERAINT JONES 

Recorded at Martin und Nicolaikirche, Steinkirchen 

Prelude and Fugue in B minor—Bach 
Auto Couplings only C7858-9 

*STORIES FROM WORLD HISTORY 

by RHODA POWER 

The Wooden Horse of Troy: Mowtan 

the Tartar and the Chinese Princess: 

The Death of Hector: Queen Philippa 

and the Burghers of Calais - C7860-7 
Auto Couplings only 


*STORIES for CHILDREN 
The Little Red Engine: Finn’s Wife and 
the Giant: Billy Bobtail: The Little 
Fiouse—Russian folk tale: Two heads 
are better thanone - - C4106-9 
The cat who arranged things BIOII7 
ARTHUR FIEDLER 
BOSTON PROMENADE ORCHESTRA 
Malaguena (from ‘‘Andalusia’’ Suite— 
—Lecuona: 
Carioca—Youmans- - - BI0076 


THE MELACHRINO STRINGS 

Too young: Vision of Delia- BIOII8 
THE DEEP RIVER BOYS 

with Rhythm and Hammond Organ accompaniment 
Too young: May the Good Lord bless 
and keep you - - - -_ BI0I20 
THE TANNER SISTERS 

with Orchestra 

Lonely little Robin: Come on-a my 
house - - - - - -  BIOI2I 


a 


im 


April (No. 1 of two pieces for Pianoforte)—Ireland 


DBo9651-2 Auto Couplings Only 


* Addition to the Special List. Recorded under the auspices of the 
British Council. 


THE INIMITABLE 
NOEL COWARD 


Don’t make fun of the Fair (from ‘‘The Lyric Review” 
Sail Away (from ‘‘Ace of Clubs’’)- - - - BIOII9 


DINAH SHORE 

with Orchestra _ 

How many times: Ten thousand miles 
B 


SEMPRINI 
Dancing to the Piano (No. 7) 

Hit Medley of Slow Foxtrots Hit 
Medley of Foxtrots’’ - BI0I23 


ROBERT WILSON 


with orchestra 
Far away isle: The day we went to 
RothesayO! - - BIOI24 


ROSE MURPHY 
(The Chee-Chee Girl) 
Blow out the candle: Sympathetic little 
star - - = =  BIOI29 


and his all star singers 


White Wedding: The Dublin Ji 
TONY MARTIN 


with orchestra 

Do you really love me? 

| get the ideas (adapted from ‘' Adidés 
Muchachos’'’) - - - -  BIOI3I 


VAUGHN MONROE 

and his orchestra 

Oh, marry, marry me: You are the one 
BI0133 


B10130 


FRANK CORDELL’S ORCHESTRA 
and CHOIR featuring LARRY DAY 
That's how a love song is born: 


Oh beauty (no Choir) - - BIOI34 
BUDDY MORROW 


and his orchestra 
Shanghai: Good morning Mister Echo 
BI0132 


SID PHILLIPS 


and his band 
Vampin'—Foxtrot: 
The ‘Black Note’ Serenade—Quickstep 


JOE Loss 
and his orchestra 

Dancing Time for Dancers 
Foxtrot—I! apologise 

Quickstep—Riot in Rio- - BD6104 
Quickstep—Why do | love you? 


Quickstep—Make Believe (both 
featured in film ‘* Showboat '’) 


BD6105 
# Recorded in collaboration with the B.B.C. 
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EDITORIAL 


N the winter of 1922-23 when I was 
living on the Island of Herm, the late 
Archibald Marshall and I compiled a 
series of thirty-one programmes from 
records then available, one for every 
evening of the month. Under the title 
Gramophone Nights, this collection was 
published by Heinemann in the spring 
of 1923. The gramophone was still so 


unfamiliar in the world of books that 


the title was stamped on the binding as 
Gram(a)phone Nights. 

Both of us wrote a general introduc- 
tion to our labours and a particular in- 
troduction to each programme, Mar- 
shall making himself responsible for 
fifteen of these, myself for the other 
sixteen. 

In the course of my introduction I 
wrote : 

“At the present moment we are, all 
of us who earn our living by entertaining 
the public, wondering what is going to 
be the effect of the broadcasting boom 
on our sales, and the great recording 
companies must be wondering more 
anxiously than any of us. I do not think 
that, if they will follow a strict policy of 


building up for the public a great library 


of good music, they need be afraid of 
wireless competition ; but if they issue 
nothing except rubbishy so-called bal- 
lads, schoolgirls’ violin pieces, and 
hackneyed orchestral compositions, they 
will not be able to compete for long 
with the rubbish that is being buzzed 
into the ears of the public every day by 
the broadcasting companies; poor 
material soon wears out, and the public 
are not going to pay for records of 
rubbish when they can get a change of 
rubbish daily. The masterpieces are 
not played daily, and as long as record- 
ing companies have enough faith in the 
public to -issue entire symphonies and 
concertos of Beethoven, they have 
nothing to fear from the future. There 
is no reason why, in another fifty years, 
it should not be possible to find libraries 
of music that will compare with the 
great libraries of literature to-day. Let 
the recording companies take warning 
from the history of publishing ; let 


them note that no great publishing 


business has ever been built up by 
publishing rubbish, even if a brief pros- 
perity has deluded some firms into 
supposing that a pander’s life is longer 
than the wares he sells.” 

The first reaction to these words 
when they were published was a letter 
from Mr. John Reith, the Director 
General of the British Broadcasting 
Company, inviting me to go and hear 
from him what he hoped to achieve for 
wireless. After that interview I realised 
that Mr. Reith was certain to achieve a 
very great deal, and from that date I 
have been a devoted adherent of radio, 
which I regard as one of the only two 
unqualified benefits conferred on 
humanity by the mechanical progress 
of this century; the other is the 
gramophone. On the other hand, at 
that date the recording companies con- 
tinued to jitter about the effect of wire- 
less, and it was not until after the pub- 
lication of the first number of THE 
GRAMOPHONE in Apgil, 1923, that we 
were able to demonstrate what a great 
potential public existed for records of 
good music. Not that the recording 
companies were able to make a financial 
success of good music for a long time ; 
for many years the issue of good music 
was subsidised by the sales of popular 
dance music. When representatives of 
the recording companies used to moan 
to me about the poor response to their 
good music I used to point out that 
they must be able to offer the musical 
public a large enough selection of good 
music in their catalogues to get them 
interested in the gramophone, and that 
this building up of their catalogue must 
take time. | 

Meanwhile, under the determined 
guidance of Sir John Reith, as he 
presently became, the B.B.C. was luring 
into musical taste all sorts of people who 
had never supposed that they had any 
and the recording companies were 
responding more and more generously 
to this ever growing, ever widening love 
of good music. 

Well, ludicrously optimistic as I 
seemed when in my introduction to 


Gramophone Nights 1 spoke of finding 


libraries of good music fifty years hence 
that would compare with the great 
libraries of literature, I was in fact 
unduly cautious. I look at The Record 
Guide, by Edward Sackville-West and 
Desmond Shawe-Taylor (Collins, 30/-) 
with a kind of awe. Not even yet thirty 
years after I hazarded that rash 
prophecy, here is the evidence that it 
has been fulfilled beyond my most 
extravagant dreams once upon a time. 

Little did I think when in that year 
of 1922 I met Edward Sackville-West 


for the first time as an undergraduate 


at Christ Church, that I was a kind of 
Eli of the gramophone meeting an 
Infant Samuel. 

I am going to leave to Mr. Alec 
Robertson the pleasure of reviewing in 
detail this magnum opus, because he will 
do it better than I can. All I want to 
Say at present is that none of our readers 
who wants to get the best out of his 
gramophone can afford not to afford 
The Record Guide. It will provide him 
with 761 pages of completely absorbing 
reading ; it will teach him all he wants 
to know about music for. the gramo- 
phone ; it will give him a world of 
fantasy in which he may wander with 
the purse of Fortunatus. I have seldom 
wished so ardently for the success of 
one of my own books as I wish for the 
success of The Record Guide, for it is the 
fruit of immense labour, of enduring 
patience, of rigorous taste and of pro- 
found reflection, and these qualities 
deserve to be generously rewarded. 

The authors plead for the use of the 
word ‘disc’ instead of record, and as 
a corollary of ‘discography’ and 
‘discophile.’ I warmly support this 
plea, though I wish K could be used 
instead of C, particularly as we use the 
word -“ discus”’ fos an athletic feat. 
The authors protest against the odious 
word ‘ gramophile,’ and I support 
that protest, all the more warmly 
because I invented it. I used it first in 
an article in The Daily Telegraph in 1922 
as a joke, writing of gramophiles and 
gramophobes. I never dreamt of its 
general use and I have never used it 
myself in these pages. I was horrified 
recently to read in The Times of 
gramophile, without inverted commas. 
Nothing now will keep it out of a future 
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supplement to the Oxford English 
Dictionary, though we may confidently 
hope that ‘discophile’ or ‘ diskophile’ 
will also find a place. 

‘Gramophone,’ as the authors of 
The Record Guide point out, is “a 
horrible formation, but one now sanc- 
tioned by long usage.” It was coined 
by the necessity for His Master’s Voice 
to find a way of getting round Edison’s 
claim to a proprietary right to the word 
‘phonograph’; Columbia’s ‘grapho- 
phone’ was a similar ruse. In fact 
Edison had no right to claim ‘ phono- 
graph’ as his own; it had been used by 
Egyptologists for a form of hieroglyphics 
as early as 1835, and in 1845 by Pitman 
for the characters of phonetic shorthand. 
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I may add as a pendent to these 
remarks about the progress of the 
gramophone that I have been invited 
to become a Vice-President of the 
newly incorporated Institute of 
Recorded Sound, an Institute which is 
long overdue in this country, and that 
I have also accepted an invitation to 
serve on the Unesco Committee, with 
headquarters in Paris, whose job it is to 
recommend representative European 
recordings. Both these positions would 
have seemed pretty improbable twenty- 
eight years ago. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


As still complete operas continue to 
make the lot of the record buyer a happy 
one, or an unhappy one, depending upon 
the condition of his purse and inclinations. 
Cetra-Soria has recently made available 
three new ones—or should I say two and a 
half ? The half is Orazio Vechi’s L’ Amfipar- 
naso, composed in 1594, made available by 
Cetra on one LP disc sung by the chorus 
of the Accademia Corale of Circolo Musicale 
de Lecco, conducted by Guido Camillucci. 
This is a ‘‘comedia harmonica’’ or 
madrigal opera, consisting of fifteen five- 
part madrigals strung together by a com- 
media dell’arte continuity. Of great 
historical importance, the music also has 
something to say on its own ; and while it 
may not be everybody’ Ss meat, connoisseurs 
should love it. 

Neither of the other two Cetra operas is 
exactly familiar. Cilea’s Adriana Lecouvreur 
is a Puccinian affair with some exceedingly 
pretty arias in it; and even though there 
is no originality to the score, it is welcome 
if only for its unhackneyed quality. Pran- 
delli, Clabassi, Bertocci, Meletti, Gavazzi 
(in the title role) and Truccato Pace are 
the principals, with the orchestra and 
chorus of Radio Italiana conducted by 
Alfredo Simonetto. The performance is 
admirable. In the past, some of the Cetra 
sets have been notable more for enthusiasm 
and lusty bawling than finesse or vocal 
control. Here is found a better degree of 
pure vocalism, and it sets off the Cilea 
score in its very best light. The other Cetra 
opera, Cimarosa’s Jl Matrimonio Segreto, is 
sung by Bruscantini, Rovera, Noni, Simion- 
ato, Cassinelli and Valletti. Manno Wolf- 
Ferrari conducts the orchestra of Maggio 
Musicale Fiorentino. Here too the singers 
are first-rate, appearing to have a good 
time going through the opera buffa, 
clowning as much as possible and in general 
capturing the humour and effervescent 
feeling of the attractive little work. 

Using a Metropolitan Opera cast, 
Columbia has released a version of Gounod’s 


Faust with Eleanor Steber as Marguerite, 
Eugene Conley as Faust and Cesare Siepi 
as Mephistopheles. Minor roles are sung by 
Metropolitan artists, and the Met orchestra 
is conducted by Fausto Cleva. The result 
is competent and little more. Conley can 
be depended upon for good lyric singing, 
and Steber’s voice is of such beautiful 
quality that one can easily overlook some 
deficiencies in her singing method. But 
Siepi’s Mephistopheles is a keen disappoint- 
ment. It is tame throughout, utterly lacking 
the diabolic quality so necessary for a 
realization of the role. Nor is Cleva’s con- 
ducting much more than routine. Faust 
to-day is a pretty ‘dated opera, and the only 
way it can be made palatable is through 
super-brilliant singing. Lacking that, it is 
so much nineteenth-century mush. 

Fra Diavolo comes to records for the first 
time by courtesy of Urania. Auber’s old 
opera remains a lot of fun. Years ago it 
was in the repertory of the Metropolitan, 
but it has long since vanished, and only a 
few old-timers talk about it. In the present 
performance it is sung in German by 
members of the Dresden State Opera— 
Beilke, Hopf, Fehenberger, Frick, Schellen- 
berg, Béhme—and the orchestra is the 
Saxon State conducted by Karl Elmendorff. 
To one who has not previously heard the 
score the performance sounds excellent 
save for some spotty moments in the 
ensemble, here and there. 

An even less familiar opera is Rameau’s 
Hippolyte et Aricie (1733), which has been 
put on an LP disc by Period. This is a 
re-issue of the Oiseau-Lyre set made a few 
years ago but never released in America. 
The music, conducted by Roger Désormiére 
and sung by a capable group of soloists, is 
magnificent. It has a strength and dramatic 
feeling for the stage that Handel alone 
could duplicate at the time ; and, indeed, 
some remarkable Handelian cadences are 
present. 

London Records have recorded, for the 
first time, an American orchestra. The 


September, 1951 


happy group is the Cincinnati Symphony 
under Thor Johnson. Johnson is American 
born and trained, and is regarded as one 
of the most talented of the younger Ameri- 
can conductors. Three LP discs are the 
result of the Cincinnati-London union—a 
coupling of Grieg’s Sigurd Jorsalfar and 
Alfven’s Midsummer Vigil; a coupling of 
J. C. Bach’s Sinfonia for Double Orchestra and 
Schubert’s Third Symphony; and Berlioz’ 
Nuits d’Ete, with Suzanne Danco as soprano 
soloist. Of the three discs, the Berlioz wins 
hands down. It is a beautiful performance 
of some ravishing music. Danco has never 
sounded better on records, and Johnson 
understands the idiom. The other discs are 
more conventional (save for the seldom- 
heard J. C. Bach work) and are conducted 
with musicianship. 3 


Urania turns its attention to Czech music 


with recordings of Dvorak’s Second Symphony 
(Schrader and the Berlin Philharmonic), a 
coupling of Dvorak’s The Wood Dove and six 
of the Légendes (Fritz Lehmann and the 
orchestra of Radio Berlin), and a coupling 
of the Kodaly Psalmus Hungaricus (Rother 
and the orchestra and chorus of Radio. 
Berlin) and Dances from Galanta (L. G. 
Jochum and orchestra of Radio Berlin). 
Dvorak’s superb symphony is not too well 
recorded—strings out of balance, inner 
parts lacking detail—but reliably conducted. 
The Psalmus Hungaricus I find a big bore 
and, contrariwise, the Galanta dances a 
perpetual delight. Both works are well 
conducted, though Jochum comes nowhere 
near the excitement generated by Fiedler 
in his old recording of the dances. The 
Wood Dove has lovely moments but, like 
most of Dvorak’s symphonic poems, it 
rambles a bit more than necessary. No 
comment has to be made about the pretty 
Legendes, nicely conducted by Lehmann. 
Another Dvorak release from Urania is 
the Strains from Moravia, sung by Marta 
Fuchs (soprano) and Margarete Klose 
(contralto). It was this music that helped 
launch Dvorak to popularity. The idiom is 
that of the Slavonic Dances and Légendes— 
Bohemian-flavoured, rhythmically _free- 
swinging, melodically appealing. Fuchs and 
Klose sing this lovely music very well, even 
if one is overly conscious of the concert 
stage rather than Bohemia’s fields and 
groves. 

A triumphant reading of Mahler’s Das 
Lied von der Erde has been released by Vox. 
Elsa Cavelti and Anton Dermota are the 
vocal soloists ; Otto Klemperer conducts 
the Vienna Symphony. Despite a recording 
balance that favours the fine soloists with 
undue prominence, the reading comes 
through with fervour. It was evidently a 
labour of love on Klemperer’s part. The 
profundity of his interpretation should 
make this disc the last word on the subject 
for some time to come. 

Vox also has recorded the young Ameri- 
can pianist, Grant Johannesen, in a com- 
plete version of the Chopin Polonaises. It is 
his recording debut, and a highly promising 
one. His playing is sensitive, intelligent, 
without exaggeration, and in good technical 
order. The only reservation concerns a 


tendency to be a little too matter of fact in 
lyric sections. Like many young pianists 
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to-day, Johannesen avoids sentimentality 
like the plague, and leans over a bit too 
much to the other side. Other piano discs 
of current release are the four Chopin 
Ballades, played for Allegro in a small- 
scaled, almost timid manner, by Leonid 
Hambro; the Bach Partita in B minor 
(with the Overture in the French style) 
played with understanding and resource by 
Rosalyn Tureck ; and Beethoven’s Sonata 
in E flat Op. 81a—(Les Adieux) and Eroica 
Variations played for London by Friedrich 
Gulda. On the side of the disc devoted to 
the sonata the London engineers have not 
done right by the pianist ; the recording 
level shifts, and there is a decided difference 
in volume between the last movement and 
the others. Gulda plays the sonata superbly. 
He has youth and temperament on his side 
—and such fine fingers! He is a little less 
successful in the variations, which do not 
hold together too well. 

Chamber music releases include a Lon- 
don release of the Bloch Piano Quintet, 
played by the Chigi Quintet. This is music 
of power and integrity, of spasmodic pulses 
of energy ; and the Chigi Quintet plays it 
as though they would have been much 
happier with the Dvorak Quintet or music 
of that weight. A clear, musical perform- 
ance of the Schubert Octet is played for Vox 
by members of the Vienna Symphony. 
Westminster has made a coupling of the 
Brahms Quartet in C minor with the Schubert 
Quartetsatz in C minor. The Amadeus String 
Quartet plays faithfully, but something 


The GRAMOPHONE 


happened to the tape in the recording pro- 
cess and the Brahms work starts out in B 
minor. There also is some pitch trouble in 
the Westminster recording of three Boccher- 
ini works—a pair of String Sextets in E flat 
and the Sinfonia Concertante in G. Karl Haas 
directs the London Baroque Ensemble in 
the latter, while a competent group of 
British instrumentalists are heard in the 
chamber works. Very good performances of 
charming music are available here, but 
again people with absolute pitch are going 
to cringe at the first movement of the 
Sinfonia, which comes out G flat instead 
of G. Columbia, on a ten-inch disc, has 
duplicated the Westminster performance of 
the Brahms, C minor Quartet, using the 
Budapest String Quartet in a performance 
that it is up to the Budapest normal incred- 
ible polish, perfect ensemble and (if one 
wants to be super-critical) the hint of a 
tired, bored quality. 

Alban Berg, between Wozzeck and Lulu, 
composed a concert aria called Der Wein. 
It has been recorded for the first time by 
Charlotte Boerner (soprano) and _ the 
Janssen Symphony on a Capitol ten-inch 
disc. The music, composed by one of 
the supremely great modernists, is of extra- 
ordinary interest. Also of interest is a 
departure that Capitol has made by turning 
over the reverse side to a spoken com- 
mentary by Alfred Frankenstein, who 
lectures intelligently on the music and tries 
to clarify its structure by means of musical 
examples. 


THE RECORD GUIDE 


By ALEC ROBERTSON 


DWARD SACKVILLE-WEST and 

Desmond Shawe-Taylor, the authors of 
The Record Guide (Collins, 30s.), expose them- 
selves partially to critical darts in their two- 
page preface and wholly in their twenty- 
three-page introduction, and in so disarming 
a way as to render ineffective the most care- 
fully aimed missiles at what looks like, at 
first glance, an easy target. Do not, however, 
misunderstand me: I am far from hastening 
to load my critical gun. On the contrary, 
it seems to me that the two authors, who are 
well known to readers of this journal as very 
well-informed and trusty guides, have made 
a notable success of their formidable task, 
but while the very nature of the task, the 
patient industry, and the clarity with which 
they have marshalled and presented the 
huge amount of material they have had to 
sort out, fills one with admiration, it also 
disposes one to friendly argument, as well as 
leading, more frequently, to cordial agree- 
ment. 

The aim, as. the preface tells us, is to try 
to supply a guide-book to the vast available 
repertory of the gramophone : an ambitious 
aim which is, however, at once qualified in 
the introduction. From this we learn that 
the book includes only records available in 
England in the normal domestic catalogues 
or in the numerous “‘special lists’’ at the date 
of going to press : that is, records issued 
up to and including December, 1950. At 
the end of the book, however, there appears 


an addénda dated August-December, 1950, 
in which there can be found records that 
appeared too late for inclusion in the main 
body of the book, which I imagine to have 
been passed in page proofs some months 
before. 

After the addenda there comes an appendix 
on long-playing records which takes in the 
December release (the third made by Decca) 
but also includes some records issued before 
March, such as the Backhaus-Chopin disc 
made by Backhaus 
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were unwise virgins—or unwise, anyway— 
if we ignored the warning. 

It is a commonplace that any book of this 
kind begins to go out of date as soon as it is 
completed, and had the present volume 
contained only recommendations of specific 
recordings its value would have been much 
lessened. It has, however, as I shall presently 
show, a value which will not be diminished 
by any number of deletions, and which will 
indeed remain when every record in it has 
been deleted. 

But first of all I must define the scope of 
the book. It is not an encyclopaedia, on the 
lines of the one published by The Gramophone 
Shop, for the principle of it is selective rather 
than comprehensive. We cannot, therefore, 
fairly charge the authors with omissions other 
than those which are inadvertent. The point 
is made with subtlety in the introduction. 
‘“‘ Inadvertent omissions there are bound to 
be, in spite of every effort to avoid them 


but it should not be assumed by the reader 


that an unquoted record has been simply 
overlooked. It is much more likely to have 
been excluded deliberately.’’ Whichever 
one of the two authors wrote that sentence 
should have gone in for a diplomatic career ! 
The possible objection that all available 
versions of a work should have been included 
can only be met by the retort that if this had 
been done the volume would have been both 
more bulky and more expensive. As it is the 
authors have listed versions other than the 
one recommended in very many cases, and 
where they do not doso the reader must have 
recourse to the current catalogues. For the 
rest they will have to consult previous volumes 
of The Gramophone Shop Encyclopaedia. 
The choice of record, in cases where 
several versions exist, is, of course, based on 
personal preference (perhaps I may be 
allowed to say that I was gratified to find 
how much more frequently than otherwise 
the views expressed consorted with my own!) 
and the authors, by their terms of reference, 
recommend those“discs which, generally by 
a long process of trial and error, they have 
found to be the best in point of excellence in 
performance and recording (italics mine). Their 
recommendations, with one or two “ stars,”’ 
have nothing to do with the merits, or other- 
wise, of the music, nor does price affect their 
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It is a misfortune 
that the early date 
for the passing of 
proofs necessarily led 
to the inclusion of 
records, appropriate- 
ly marked with a 
cross, due for deletion 
in June, 1951, al- 
though those of us 
who did not bother to 
go carefully over the 
deletion lists pub- 
lished in THe GRAMO- 
PHONE last December 
(as well as in the : 
companies cCata- 
logues) deserve to be 
reminded that we 
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decisions, unless the difference is so small that 
the cheaper version can be _ preferred. 
Alternatives are given in the case of indi- 
vidual vocal records where singer and coup- 
ling are of such importance. 

Composers are placed in alphabetical 
order—the only really satisfactory method— 
but there are some group headings such as 
‘““ madrigals ’’ and “‘ odds and ends ”’ (under 
this last heading is to be found Bétove 
consorting with frequency test records, and 
so forth !). The nature of the apparatus criticus 
is fully dealt with in the very informative 
introduction, but I should like to underline 
the warning given there that it must not be 
supposed that pre-war records are necessarily 
inferior to their modern counterparts. No, 
indeed ! Notice, by the way, that under the 
heading of ‘‘ Miscellaneous Special Issues,”’ 
an organisation is named that carries a con- 
siderable stock of imported French records 
at 25s. for a twelve-inch, and 22s. 6d. for a 
ten-inch. Not all French records, however, 
cost as much; the invaluable Anthologie 
Sonore discs can be bought here for 14s. gd. 
a twelve-inch disc. 

In the concluding paragraph of their 
introduction the authors remind us “‘ how 
partial, how vulnerable, how subjective, 
must appear the innumerable judgments ’”’ 
they express, and how intensively and vari- 
ously over a period of ten or even fifteen 
years on all kinds of equipment, under all 
sorts of conditions, they have conducted 
their researches. Sometimes the final judg- 
ment has been the subject of impassioned 
debate—they remind us that they are two 
very different persons—sometimes records 
reheard after a long interval have proved far 
better, or far worse, than they had thought. 

After so frank a statement of aims I come 
now to the factor which, as I have said above, 
gives the book enduring merit—and which 
redresses a balance which would otherwise 
be unduly weighted in favour of performance 
and recording—and this is the introductory 
paragraph given to every composer repre- 
sented. 

These paragraphs vary from a few lines to 
a couple of pages (the length being un- 
related to the importance of the composer) 
and anyone unfamiliar with the authors 
would not have to read far before realising 
that two exceptionally intelligent musical 
minds had been at work. 

It is, of course, not difficult to sum up 
briefly the achievements of minor composers 
such as (to take some under letter A) Abaco, 
Adam, or Aichinger; but it is another 
matter altogether to give a just and worthy 
estimate of the significance and achievements 
of major composers in a small space. Time 
and time again a happy phrase or sentence 
condenses a widely ranging thought, and it 
is one of the great virtues of this book that 
the reader will find himself continually made 
to think by what he finds here, as well as by 
the verdicts delivered under the works 
included. I cannot resist quoting something 
of what is said about Beethoven, from the 
point of view that he and Tchaikovsky 
command universal favour amongst ordinary 
music lovers. 

‘Both Beethoven and Tchaikovsky 
wrestled, all their lives, with what they 
called Fate ; to put ‘t crudely, Beethoven 
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conquered, while Tchaikovsky succumbed 
. . . (Tchaikovsky) thus appeals to the 
weaker side of our characters ; his music 
offers the consolations of a friend no 
stronger than ourselves but only far more 
sensitive and gifted. Beethoven, on the 
contrary, provides the inspiring spectacle 
of a great and profound nature triumphant 
over internal weaknesses and almost crip- 
pling misfortunes. . . . Beethoven is, above 
all things, the poet of heroism. Tchaikovsky 
gives us the adorable, melancholy, impul- 
sive Tatiana ; Beethoven that incarnation 
of devotion and courage, Leonora.”’ 
I will add to this an example of one of the 
verdicts given on the Beethoven recordings, 
the work in question being the Pastoral 
symphony 
‘“This symphony has been exceptionally 
lucky on records. We take the unusual 
course of listing three versions : (all have 
a star) the de Sabata, because it is on the 
whole the best ; the Bruno Walter, for its 
fine woodwind playing and its Vienesse 
approach to this Wienerwald score; the 
Toscanini for the powerful impulse of his 
interpretation.” 


Wagner Recordings 


All lovers of Wagner will be interested to 
hear that Columbia has secured the ex- 
clusive recordings of Die Meistersinger and 
Die Walkiire, which were recorded during 
their performance at the Festspielhaus, 
Bayreuth, bythe Bayreuth Festival Orchestra 
conducted by von Karajan. 


And here, in another field, is what the 

authors say about Georges Thill’s record of 

Inutiles regrets from Berlioz’s Les Troyens : 
‘““.. . made a good many years ago (it) is 
perhaps the most exciting display of 
heroics available on the gramophone ; it 
is also one of the loudest records in the 
world. If it had been made in spacious 
surroundings, it would certainly have 
earned a star; but the whole uproar 
appears to be taking place in a small 
studio, with the result that on many 
gramophones the intensity of tone is dis- 
agreeable to the ear. In fact, this is one of 
those records which can be used as a test ; 
if your instrument will take its climaxes 
without distortion, you will enjoy not only 
a great musical experience, but the satis- 
faction of knowing that your reproducing 
equipment is first-rate.”’ 

The reader must take it for granted that the 

book is full of such sane, pithily expressed, 

and useful judgments as this, and that there 


is here and there a pleasant infusion of wit. ~ 


Most of us, I think, will find a lot of interest 
in the gleanings made from Special Lists. 
I had not realised that one could get 
Sch6énberg’s piano works, Six Little Pieces 
(Op. 19), and Suite (Op. 25), played by Nils 
Bentzon on special order, nor did I know 
that Harold Saeverud, ‘‘ a Norwegian com- 
poser of some distinction,’’ born in 1897, 
had composed incidental music to Peer Gynt, 
written in a modern idiom, which the 
authors recommend as “‘ unexpectedly suc- 
cessful.’’ 
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I will leave readers to make their own 
discoveries and only warn them that their 
purses will be considerably lighter afterwards. 

I come now to some inaccuracies in the 
text and some remarks that one is bound 
to challenge. 

Thus, it is surely not true to say that “a 
sense of glory informs the whole (italics mine) 
of Elgar’s Second Symphony ; what about 
the spectral passages in the first movement ? 
It is inaccurate to say that Fauré’s Requiem 
is ‘‘ liturgical in form,’’ considering that it 
sets only the last two lines of the Dies Irae 
(thus making the singing of the Sequence in 
plain chant impossible) and includes Jn 
Paradisum which does not come into the text 
of the Requiem Mass at all. 

While on this topic I should add that 
Merbecke did not adapt the prayer book of 
Edward VI “ to the plainsong music of the 
Roman ritual.’’ There is, as Terry long ago 
pointed out, no authentic plainsong through- 
out the book excepting some versicles and 
responses, while the so-called adaptations 
‘‘ bear only a very shadowy resemblance to 
the originals,’’ and are moreover in notes of 
unequal length. 

Samson, Theodora, and Jephtha are not, as 
is implied, Handel’s only masterpieces in the 
field of oratorio other than Messiah, and 
though the authors rightly condemn the 
inappropriate English words given to two 
airs from Ottone they make no comment on 
the wildly inappropriate translation of the 
air Dove Sei? from Rodelinda. 

There is no mention of the children’s 
chorus in the Spielmann’s Air from Humper- 
dinck’s Die Kénigskinder, and it has escaped 
the notice of the authors—who should have 
consulted the files of THE GRAMOPHONE 
more frequently !—that Josquin des Prés’ 
Ave coelorum domina and Ave vera virginitus 
(which includes the preceding) are both sec- 
tions of a lengthy Motet called Ave Mavia. 

Koenemann’s song, ‘“‘ When the king went 
forth to war,’’ as sung by Chaliapin (see 
page 419), was far from “‘ dull,’’ though the 
performance by Nowakowski certainly is. 
It is not pointed out that the new set of 
Walton’s violin concerto, which readers are 
advised to wait for in the book, is that of the 
revised version. And now for my last 
complaint. Where, in Sibelius’s Seventh 
Symphony, is Nature to be found at her 
“most hostile,’ and is this really, as here 
stated, the composer’s fundamental theme ? 

These small critical cries are evidence of 
the way in which the book makes one think 
and keeps one on the alert. 

When I received my copy for review it 
seemed to me, after a hasty glance, that it 
would prove to be an admirable bedside 
book, and with that end in view I retired 
with it the same night. Vain delusion! In 
the hackneyed phrase, I could not, having 
begun it, put it down. I darted from B to T, 
from S to W, from E to M, and so on, until 
night’s candles were burnt out and jocund 
day stood misty on the mountain-tops. (By 
kind permission of William Shakespeare.) 

Be therefore warned by me, and also— 
though this must be evident—let me say 
that no self-respecting reader of THE 
GRAMOPHONE can afford to be without this 
lively, provocative, educative and beautifully 
produced volume. 
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IF YOU REALLY WANT TRUE REPRODUCTION —THEN BUY A 


DECCA CORNER LOUDSPEAKER 


. It will revolutionize your existing equipment! 


The three illustrations represent in our opinion the finest method of purchasing 
a reproducer. This equipment has proved a phenomenal success. 


Left—-THE CORNER LOUDSPEAKER 
2-3, 6 or 15 ohm. £21.10.0 


Right—THE MULTI-SPEED RECORD PLAYER 
347¢ for Radios. os 347m for Amplifiers. 


Centre—THE BEAU DECCA AMPLIFIER 
6 watts output. £26.5.0 


Units can be purchased separately. 


Decca now introduce the DECCALIAN AMPLIFIER. Three watts output as used 
in the outstanding Deccalian Gramophone. Complete in attractive metal cover, 
similar to the Beau Decca. £15.15.0 
This means a complete equipment from £57 .4.0! 

CALL AT RIMINGTONS AND HEAR FOR YOURSELF —OR WRITE FOR PARTICULARS 


FRED SMITH, ESQ., Bromley, Kent. — FOR ALL WHO VALUE A RECORD COLLECTION 


RIMINGTON, VAN Wyck L1tp., 17th February, 1951. 

42/3, CRANBOURN STREET, LonNDoN, W.C.2. 
Dear Mr. Smith, 

When your record cleaner, ** Clendisc,”’ was first brought to my notice, 
I was a little sceptical of its powers, as I have never been an advocate of any 
record ** dressing.” 

L.P. records undoubtedly provide the main problem. After using 
‘* Clendisc,” the records lose much of their electro-static power of attracting 
dirt and consequently remain clean for a considerable period. Examined 
under the microscope, records so cleaned show a remarkable freedom from 
dust in the groove and there is no indication of any sticky deposit. 
” therefore can way be considered a “* dressing,” but as 
a cleaner it is most successful and indispensable to all record-users. 

Yours sincerely, C. S. NEALE. eapenpeemmttnenaital 


This letter is an unsolicited testimonial from Mr. C. S. Neale, an USE ON ALL RECORDS. ESSENTIAL FOR LONG PLAYING RECORDS 
authority on records and the Gramophone. | Overseas and Trade enquiries invited. 


London Factors for Clendisc: SELECTA GRAMOPHONES LTD., 50 SOUTHWARK BRIDGE RD., S.E.! 


RIMINGTONS 


The Home of Long Playing Records 
RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 -~ - - - - Gerrard 1171 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 ~ - = Gerrard 7096 
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4 
SEPTEMBER RECORDS 
- ROBERT CASADESUS Sir THOMAS BEECHAM, Bart. ad 
Sees with the Philharmonic-Symphony Orchestra of New York and the Royal Philbarmonic Orchestra his 
ee Lega by Charles Munch Le Chasseur Maudit — Franck p fie 
ae Concerto No. 21 in C major, K.467—Mozart - LX 1412-5 Auto-couplings only- - LX 8813-4 his 
see Auto-couplings LX 8815-8 of 
ASTRID VARNAY de 
at LOUIS KENTNER with the Philharmonia Orchestra conducted ne 
Hie Rondo in B flat major ; ** Fur Elise ” — by George Sebastian var 
He Beethoven - - - - - = DX1775 ge und Isolde ’* — Mild und leise ; Hore ich nur diese he 
eise— Wagner - - = - - + LXIA4I7 
ee ™/ Polonaise No. 2 in E flat minor — ANDRE NAVARRA om 
HEE Chopin - - = = = + LX1416 with the Paris Conservatoire Orchestra, conducted we 
By by André Cluytens of 
Eu Concerto No. 3 in A major—C. P. E. to 
BE, accompanied by the composer, NICOLAS MEDTNER erwenaiians LX 8819-21 eal 
The Rose ; When Roses Fade ; Elfenlied- loc 
chn- - - - + LX 1423 ZINO FRANCESCATTI W: 
Meeresstille ; Glitckliche Fabrt 5 Die Quelle; 4 Recitative and Scherzo—Caprice— Kreisler (unaccompanied). Di 
Se The Muse; So Tanzet; Waltz - - - - - - LX 1425 La Gitana — Kreisler —(with piano accompaniment) LX 1422 pa 
ed Einsamkeit ; Praeludium ; Winternacht- - - - LX 1426 Cal 
= (recorded under LILY PONS ae 
eid the auspices of the Maharaja of Mysore’s Musical Foundation) with the Columbia | Symphony Orchestra eondusted otk 
ee conducted by Charles Mackerras Verdi ; “* Linda di Chamounix ”’—Act 1 — elk 
HE ** Pineapple Poll ” — Ballet Music (Part 2) y) O luce di quest ’anima— Donizetti LX 1418 
—Sullivan, arr. Mackerras - DX 1767-8 
= GEORGE RYLANDS “2S ROYAL SCHOOL OF CHURCH MUSIC iss 
te Reading Extracts from the works of ALEXANDER POPE Conducted by Dr. J. Dykes Bower; Organist : Dr. W. N. McKie (Recorded 
sess (recorded under the auspices of the British Council) DX 1777-8 at the Royal Albert Hall, on June 20th, 1951) 
Ss Magnificat ; Nunc Dimittis — atenlatay 3 ; Rejoice, on land, 
ae JEAN WATSON in God Thy Might— Knapp - - - - - - - DX1779 
pee with the Philharmonia Orchestra conducted by James Robertson All People that on Earth do Dwell (Old Mesteetaas Jubilate — ys 
I] Trovatore ” — Stride la vampa ! — Verdi ; Un Ballo in Stanford - - - = + = + = DX 1780 
3 Maschera ” — Re dell ’abisso — Verdi - - - - DB2912 Blessed be the God and Father—S. S. Wesley - DX 1781 
He TEDDY JOHNSON | THE RADIO REVELLERS 
Soe Love’s Roundabout (from film ‘* La Sweet Violets; The Music Man DB 2922 
Ronde ”’) ; Forbidden Love - DB 2914 DOROTHY DANDRIDGE 
Bae FRANKIE LAINE HARRY DAVIDSON Blow out the Candle. I can’t see it your 
faa Wonderful, wasn’t it ? ; The Girl in the ; and his Gochestes way - - = - - = = DB 2923 
Wood- - - - - DB2907 Old Time Dance Series, No. 116 — 
== Princess Ena Quadrille - - DX 1776 VICTOR SILVESTER 
eee GUY MITCHELL and his Ballroom Orchestra 
Sweetheart of Yesterday ; Belle, Belle, all Young; None but 
mountain - DB2016 | Toolatenow; Happy Feet - FB 3617 
DORIS DAY 
St2333 Shanghai; Just one of those things ARCHIE HARRADINE - 
ae DB 2909 Pretty Polly Perkins of Paddington NEW ORLEANS WANDERERS 
Green ; Captain Ginjah - - DB 2917 i 
JO STAFFORD and NELSON EDDY ty the Retinal of 
SHE I love you truly ; W hom I grow too old JOYCE GRENFELL Jazz Clubs of Great Britain) 
todream - - - - - DB 2910 Keepsake ; Maud — A moment with 
= Tennyson (both from revue ** Penny 
KEN GRIFFIN Plain”) — Addinsell - - DB 2918 du 
eat Wonderful One ; Together - DB 2911 vir 
et G. H. ELLIOTT da 
siese STEVE CONWAY My Southern Maid; I want to go to he; 
He At the end of oe day; Bless this Idaho - - - - - - - DB2919 E; 
House- - - - - DB2913 
= TED RAY and KITTY BLUETT gel 
esis RONNIE CHAMBERLAIN Easy come, easy go ; What a cute little we 
Greensleeves; Skye Boat Song DB 2915 hat - - = - - - DB2921 Wz 
LIMITED, HAYES. MIDDLESEX. off 
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CONSTANT 


(Born August 23, 1905, 


Constant Lambert was unique. The 
adjective is, in a sense, true of each of us, 
his fellow men, but most of:us can be classi- 
fied, can submit to categorisation. Both in 
his humanity of body and in his eminence 
of soul, Constant Lambert stood alone, 
defying the statistics, and all his life creating 
new circumstances into which his person 
might fit. As a youngster, he was strikingly 
beautiful to look at ; he had, always, ideas 
so new and yet so pertinent to daily circum- 
stance that his conversation revealed the 
world ; he was aware—the undercurrents 
of the human mind and purposes were open 
to him, for he knew men’s intentions ; he 
knew, in the widest sense. The group he 
early joined was remarkable—Peter War- 
lock, E. J. Moeran, Hyam Greenbaum, 
William Walton, the Sitwells, Bernard van 
Dieren, his brother Maurice Lambert, the 
painters and the poets, the dancers and the 
cabaret singers, the world of projective ideas 
—these folk he knew as an adolescent before 
others had heard tell of their fame. 

Other, nimbler pens than mine (but not 
more intimate or loving), pens with more 
elbow-room, will tell or have told of this 
great genius whom we English chose to 
neglect. For the public, Constant Lambert 
remained within a priggish pale, a “‘ prom- 
ising ’’ young man. The obituaries blandly 
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LAMBERT 


died August 21, 1951) 


talk of his work as “ unfulfilled achieve- 
ment.’’ Show me, I beg, a greater achieve- 
ment than Lambert’s, and I will bow before 
unthinking opinion. Name the man. 
Lambert’s contribution to recording was 
the more valuable because of its rarity. He 
gave us what The Times of August 22 
cleverly calls ‘‘ programmes that lay 
obliquely across orthodox taste.’’ In other 
words, he chose works (and convinced the 
bosses about them) that favoured the lesser 
great rather than the repeated and accepted 
great. He recorded Auber and Warlock, 
Offenbach and Meyerbeer, Chabrier and 
Boyce, Rawsthorne, Borodin, and Glinka, 
Delius and Bliss. When the National 
Gramophonic Society decided to issue Peter 
Warlock’s unknown and now unperformed 
song-cycle, The Curlew, Lambert threw his 
whole being into its achievement, without 
pay. He was one to do that. He neither 
had fear of work nor neglected it. Thus, he 
reconstituted the Sadler’s Wells Ballet 
library of full scores, much with his own 
hand, after the loss of their effects in 
Holland through Hitler. He adored music, 
but not the sixty popular works alone. He 
saw the great virtues that the public missed. 
He was both a seer and a prophet ; but his 
voice too often cried in the wilderness, 
beyond popular appreciation—yet he was 
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the warmest supporter among my friends of 
“popular’’ music—of Waldteufel and 
Duke Ellington, of Purcell’s ‘“‘ act-tunes ”’ 
and Florence Mill’s ‘ Blues.’ 

We, now, have a surprisingly large legacy 
in records from Constant Lambert. He can 
live on with us. His ‘“‘ popular’’ music 
was always beautifully played, because he 
wanted and persuaded his orchestras to 
play the music seriously and exactly but not 
solemnly. You see, Lambert had humour 
and a delicate sense of enjoyment. The 
engineers did not always serve him well, 
but I still think, for myself, his renderings 
of Tchaikovsky’s Fifth and Romeo and Juliet 
better than the others. And let us, finally, 
be grateful for Stenka Razine, the Comus 
ballet, Jvan the Terrible, Miracle in the Gorbals, 
Capriol, The First Cuckoo, and Chabrier’s 
Marche Foyeuse. 


Above all, for his own, Horoscope and 
The Rio Grande. R.I.P. 
HvusBeErtT Foss. 


ARTUR SCHNABEL 


Readers will have read with deep regret of 
the death of Artur Schnabel. Born in 
Austria and later an American naturalised 
citizen he gave his first recital at the age of 
fourteen and from then onwards went from 
success to success. As a composer we have 
no available evidence of his work in re- 
corded form but as a pianist the ‘H.M.V.’ 
catalogue contains many fine examples of 
his art. R.L.P. 


ANALYTICAL NOTES 
AND FIRST REVIEWS 


* Denotes Long-Playing Records 


ORCHESTRAL 


BEETHOVEN. Symphony No. 7 in A 
major, Op. 92. Vienna Philhar- 
monic Orchestra (Furtwangler). 
H.M.V. DB21 106-10 (12 in., 48s. 64d.). 
Auto DBg516-20. 

I have never been one to sample my con- 
ductors like old gentlemen tasting various 
vintages of port in their clubs in the bad old 
days. Knowing discussions between wise 
heads about “liking my Weingartner’s 
Kigth’’ or ‘‘ but did you ever hear Men- 
gelberg’s’ Fourth ?’’ about Stokowski’s 
recording of 1938 (or whenever) versus 
Walter’s of 1932, pass over me like water 
off a duck’s back. As a leisured man’s 
hobby, it would no doubt be fun to array 
all the available and deleted issues of the 
Seventh, and after laboriously listening to 
them, all to range them, sergeant-major 


fashion, “ tallest on the right, shortest on 
the left.”’ Even then my sieve of a mind 
would never, I fear, retain the’ relevant 
dates and label numbers. Of this new re- 
corded performance by Furtwangler, I 
write, therefore, purely from the sensitised 
plate angle of appreciation (Ernest New- 
man’s phrase, was it not ?). On the whole 
this seems to me to be excellent Beethoven. 
The two opening sides disappointed me at 
a first hearing. Advantages were immedia- 
tely obvious—the spacious playing of the 
orchestra, the long-breathed phrasing, the 
delightful resonance one associates with 
Vienna Phil. discs, the range, the poise. 
But the recorded tone was not ideal here ; 
there was brilliance and there was bass, and 
yet? Things improved. Musically, one 
wondered at the tempo at which the first 
movement was taken. On reaching side 2, 
it seemed at least ponderous, if not dull, 
well-clod-hopping. Reconsideration an- 
alysed this impression down to two points : 
first the performance of the whole work is 
laid out so as to produce the full effect of 
Beethoven’s symphonic gusto in the scherzo 
and finale ; secondly, the basic trouble 
(here I speak from conviction) lies in the 
conductor’s and orchestra’s treatment of 
the tum-ti-tum rhythm of the main subject. 
The phrase is played, increasingly, with a 
lengthening of the rest before ‘ti’ and 


therefore a lessening of ‘ ti’s’ value, with a 
kind of stuttering effect—tum .. . t-tum. 
Anyhow, the movement seemed too long 
by the end of side III. Side IV sets a new 
standard for me, both of pace and precision. 
There was a delightful swing of 2-in-a-bar, 
and a true cantando: Side VI found delight- 
ful and was interested that the recapitula- 
tion was taken just a touch faster than the 
first entry—with good reason, I suggest. 
Side VI too—admirable in sound and rightly 
grim in humour. The scherzo was almost 
too gusty, if anything, but immensely in- 
vigorating, and showing a true appreciation 
of the bar-rhythm (often misunderstood by 
conductors). The trio struck me as likeable 
at this speed. The last movement has all 
the vigour anyone could ask; it leans 
towards the noisy in reproduction (but that 
can be adjusted), and one only wonders 
whether the speed is not a little too rushed 
to make the music’s point. But there is 
genuine high-spirited laughter. H.F. 


DELIBES. Théme slave varié, Act 1, 
No. 6: Czardas, Act 1, No. 7: 
Gigue, Act 2, No. 17, from ‘“‘Coppelia’”’ 
Ballet Music. Royal Opera House 
Orchestra, Covent Garden (Irving). 
H.M.V. C4105 (12 in., 6s. 1od.). 

This type of recording, while firm and 
pointed, has not quite the suavity in middle- 
level tones of the finest reproduction I 
know ; there is a trifle of hardness in the 
strings—something like that which I’ve 
found in the new South Bank hall; but 
here is a little of that common added ping, 


2 
| 
; 
ed 
rate 
ve 


74 


in a ff, which I’ve never entirely relished in 
any recording. Probably it’s inevitable, in 
securing the ringing, bright tone which 
many listeners seem to enjoy, or are now 
used to, in the amplified conditions of so 
much public music-making. If you like 
all this bounce in your Delibes, well and 
good. It’s probably the best bet for a 
seaside outdoor band; or, if listening to 
the ballet, you might like plenty of orchestral 
super-vim. For home hearing, it’s not quite 
to my liking. W.R.A 


HAYDN. Symphony No. 22 in E flat 
major “The Philosopher.” The 
London ue Orchestra (Haas). 
Parlophone SW8122-3 (12 in., 19s. 5d.). 


This scholarly method of presenting 
Haydn’s early ‘‘ Philosopher ’’ (1764) might 
by some be considered as an antiquarian 
venture—a documentary, in film terms. 
For myself, I found it sympathetic and 
delightful, with clear texture and solid 
square sounds, accurately played trills and 
a nicely audible harpsichord. The recording 
as such veers towards the tubby side as 
against the brilliant. The ‘ philosophic ’ 
introduction is played not pompously but 
with a stately and progressive tread : it flows 
smoothly on. The presto is given a musical 
and rhythmic, if not very sparkling, per- 
formance. The trio of the minuet is particu- 
larly pleasant, though certain upper notes 
of the horns do not come through true—a 
flaw in recording, I suspect, not playing. 
And the finale is very gay and fresh. For me, 
Haydn is preferable in his earlier works as 
the domestic composer he knew himself, 
from his circumstances, to be. And I am 
grateful to meet him in this firm and yet 
humble mood. H.F. 


FRANCK. Le Chasseur Maudit. Royal 
Philharmonic Orchestra (Beecham). 
Columbia LX8813-4 (12 in., 19s. 5d.). 


From the very opening bars it is apparent 
that this is going to be a highly individual 
interpretation ; the added subtlety of the 
second horn-phrase being played as an 
echo, and violent sforzandos in bars 12 and 32 
instead of the forte diminuendo requested by 
the score, reveal as clearly as if we could see 
the scene that the Maestro is in the saddle 
of one of his favourite war-horses. He can 
be sensed lashing forth with abandon 
(probably being restrained with difficulty, 
if I know anything about him, from shout- 
ing “‘ Hey!”’ at energetic attacks), and he 
spurs his orchestra into playing like demons 
—perhaps not an inappropriate simile in 
this work. With such overwhelming mom- 
entum and such a wildly impetuous concep- 
tion of this melodramatic story, it would be 
niggling to point out that a good many of 
Franck’s dynamic markings are swept aside 
and a lot of others are inserted. The 
important thing—and this is something 
which does not always come off with 
Franck, whose orchestral indications are 
not an infallible guide to his interpreters 
—is that the work comes alive in the most 
startling way, and we are not conscious (or 
only vaguely so) of the interminable repeti- 
tions and sequence-development. 
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Technically the discs are, for the most 
part, extremely good: the clarity of detail 
in the climaxes, and the general balance of 
the sections of the orchestra, are excellently 
recorded, though at the beginning of side 1 
the basses’ pizzicato low G’s are cardboard-y. 
Comparison with the other available 
versions is, however, illuminating: this new 
issue is clearer and even more spirited than 
the LPO/André record I reviewed (on 
p. 180 of THE GRAMOPHONE, where you will 
find the ‘“‘ programme ’’ of this symphonic 
poem) in March last year, but after careful 
consideration does not, in my opinion, 
come up to the standard of the Chicago 
S.O./Defauw on the H.M.V. Special List 
(which I am mildly astonished to find The 
Record Guide passing over in favour of the 
André). The H.M.V. version has a more 
even response throughout the entire fre- 
quency range, and the extra bite in the 
treble (without being too “‘ toppy ’’) makes 
all the difference in the vividness of the in- 
terpretation: that performance, incident- 
ally, adheres quite faithfully to Franck’s 
dynamics without in any way sacrificing 
excitement. If you already possess the 
Defauw, there is no point in changing for 
the new Beecham ; but otherwise the new- 
comer can be safely recommended. 


MOZART. Concerto No. 21 in C 
major, K467. Robert Casadesus 
(piano). Philharmonic Symphony 
Orchestra of New York (Miinch). 
Columbia LX1412-15 in., 
38s. 10d.). Auto LX 8815-18. 

At the end of last month, this soloist 
and orchestra (though with a different 
conductor) were heard in the “ Emperor’’ 
Concerto at the Edinburgh Festival: this 
issue gives us a sample of their quality 
in a work of earlier style (though written 
only 24 years before the Beethoven). 
It is this difference of style which, for all 
the performers’ assirance here, they do 
not seem to have grasped: the work is 
over-driven, both by the orchestra and, 
particularly, by Casadesus, who treats 
the concerto generally in too hefty a 
manner and pounds out passage-work (I 
instance sides 2, 3 and 7) as if it were 
Tchaikovsky—a view of the work which 
receives confirmation in the first movement 
cadenza. This may be effective concert-hall 
playing, but it isn’t Mozart. It is a pity, too, 
that Casadesus feels impelled to hurry 
semiquavers so that the rhythm becomes 
unsteady. Much the best part of this issue 
is the lovely rhapsodic slow movement, 
which receives beautifully controlled and 
sensitive playing from all concerned, and in 
which the only jarring detail is the forced 
tone with which the soloist plays when his 
right hand first crosses over into the bass. 
The orchestra is clean and decided, though 
recorded somewhat crudely: the piano 
sounds rather wooden at first, but improves 
later : . there is some slight distortion on side 
3. I still vastly prefer the Schnabel version 
despite its age. 

But what a wonderful work this is! The 
Andante, with its heavenly cantilena over 
muted strings in triplets, is one of the most 
inspired movements in Mozart, and the 
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expressive chromatic harmonies throughout 
the concerto considerably disturbed old 
Leopold. The triumphal, march-like first 
movement has, in Arthur Hutchings’s 
phrase, ‘‘ a Figaro strut ’’ and a fine breadth 
of modulation in the development, and one 
of the incidental delights is the way the 
soloist first enters, where, to quote Hutchings 
again, ‘‘ it seems to be led by the hand, and, 
at first all coyness, needs asking three times 
to begin.”’ LS. 


SULLIVAN arr. Mackerras. Pineapple 
Poll. Sadler’s Wells Orchestra 
(Mackerras). Columbia DX1767-8 
(12 in., 13s. 8d.). 

A correspondent whose devotion to the 
Urtext exceeds that of any University music- 
ologist takes me to task for expressing my 
enthusiasm at Mr. Mackerras’s brilliant re- 
scoring of Sullivan, puts Chopin and Tchai- 
kovsky briefly in their places by bidding us 
‘resign ourselves to the mutilation of 
Polish or Russian music but defend Sullivan 
to the last man,’’ and with a logic I don’t 
quite follow (is it that critics are not supposed 
to enjoy anything ?), bids me lift some of 
my long hair from my eyes (alas, sir, that 
has not been necessary, or even possible, 
this many a long day). At the risk, however, 
of infuriating the last-ditch Gilbert-and- 
Sullivanites in whose eyes every word in the 
text, every note of the score and every move- 
ment of the original productions is sacro- 
sanct, I repeat that I find this freshly- 
arranged ballet delicious, and all the more 
attractive for not being burdened with 
words that were funny seventy years ago 
but which now need as many explanatory 
footnotes as most Shakespearian jests. 
Sullivan admirers should indeed be grate- 
ful to Mr. Mackerras for making the music’s 
new dress so gay, so witty and in such good 
taste. I would call attention to the ingenuity 
he shows (especially in the first four sides, 
reviewed last month) in dove tailing differ- 
ent sections. 

This second selection from the ballet is 
generally more sober and romantic in 
mood than the previous extracts—the Jolanthe 
music is particularly graceful and appealing 
—but side 8 contains a riotously gay horn- 
pipe, in which, however, the orchestral 
playing is not quite so polished as elsewhere. 
The standard of recording continues good. 
More, please ! L.S. 


VIEUXTEMPS. Concerto No. 4 in D 
minor, Op. 31. Yehudi Menuhin 
(violin). Philharmonia Orchestra 
(Siisskind). H.M.V. DB21307-9 (12 
in., 29s. 1$d.). Auto DBg9653-5. 

' This is amiable, virtuoso stuff, cleverly 

calculated, and, of course, beautifully laid 

out for the solo instrument; thus the 
soloist is heard for the first time un- 
accompanied after a well worked up 
entrance. The slow movement,. at the 
start of which there is some excellent horn 
playing, is of the religioso type and the 
scherzo has the misfortune to remind one 
of a far greater movement of the same 
character—by Mendelssohn. Even, how- 
ever, if the music had been of greater 
value the amount of distortion in the 
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recording of the solo violin would have 
spoiled it. The shrillness of the highest 
notes, just a squawk when the soloist is 
playing in a loud ¢uiti, is most unpleasant. 
An unfortunate issue. 


TCHAIKOVSKY. Waltz from ‘ The 
Sleeping Beauty” Ballet, Op. 66. 
Waltz from ‘“ Serenade in C major,’’ 
Op. 48. Danish State Radio Sym- 
phony Orchestra (Malko). H.M.V. 
C4104 (12 in., 6s. 1od.). 


This recording was reviewed on H.M.V. 
Z340 in the October 1950 issue. It was 
considered to be an excellent performance 
which was reproduced with the utmost 
clarity of recording. 


INSTRUMENTAL 


BRAHMS. Sonata No. 3 in F minor, 
Op. 5. Edwin Fischer (piano). 
H.M.V. DB21213-15 (12 in., 29s. 13d.). 
Auto DB9645-7. 


Respect for so considerable a figure as 
Edwin Fischer and recognition of the 
grand manner of piano-playing cannot 
conceal the fact that, judged quite imper- 
sonally on pure merit, this performance 
cannot compare with that by Julius Katchen 
on LP. : only the recorded quality is sup- 
erior, the piano being faithfully reproduced 
all the way from f to ppp. In this formidable 
work, which (as I wrote in July last year) is 
of great length and technical difficulty, 
demanding a powerful physique and 
a feeling for colourful sonority coupled 
with a poetic imagination and a wide 
emotional range, Fischer shows two discon- 
certing main faults. First of all, his playing 
is splashy, frequently inaccurate both in 
notes and rhythm, and—as in the final pii 
mosso of the last movement—smudgy and 
uneven: more important, he performs the 
entire work as if he were worried about 
catching a train. He seldom allows a phrase 
to be finished off properly before charging 
into the next, he carelessly ignores pauses 
and sometimes even rests, shows no under- 
standing of the structure of the work (listen, 
for example, to the way he blunders into 
the F major section of the first-movement 
recapitulation), and in places speeds the 
tempo meaninglessly. He quite spoils the 
expressive slow movement by senselessly 
hurrying, so that all feeling of ease and 
spaciousness is lost. The best parts of this 
issue are the haunting Intermezzo and 
(despite some smudged notes and inexact 
rhythm) the Scherzo; but on the whole I 
cannot recommend this performance. L.S. 


CHOPIN. Polonaise No. 2 in E flat 
minor, Op. 26, No.2. Malcuzynski 
(piano). ° Columbia LX1416 (12 in., 
gs. 84d.). 

The fiery, proud polonaise was in 
Chopin’s blood: his first composing year, 
1817, found him expressing his boyish soul 
therein, and not far short of thirty years 
later he was writing the great Polonaise- 
Fantaisie, Op. 61. He had to leave his 
native land before he could sum up all he 
meant in these pieces. This one is a dark 
evocation, with those curious ralls. and 


The GRAMOPHONE 


accels. which add so much force to his 
feeling. The player makes _ sharply 
significant the middle section, not least by 
his crisp phrasing, and (all through) by 
his finding so truly the right rhythmic 
tension ; so that we do not feel we have 
heard too often (as I think we are apt to 
do in Chopin’s over-simple forms) such a 
bar as No. 2. We can allow fancy to work 
upon that striking middle part, with its 
distinctive change to B major, and the 
consistent feminine endings in its brief 
progress. Spalding likened it to the 
muffled music of a military band passing 
at a distance. The ample-volumed record- 
ing emphasises the tingling, percussive 
qualities of the playing ; it might, for my 
liking, be a littlhe warmer, more round and 
singing: but the nature of the music is 
perhaps best matched by such sharp-set 
sounds. W.R.A. 


*FAURE. Sonata in A major for 
Violin and Piano, Op. 13. Lola 
Bobesco (violin), Jacques Genty 
(piano). Decca LXg057 (10 in., 
2gs. 6d.). 


I am glad to hear again the players who 
made so sound a job of the Franck. Fauré, 
another of my favourites, preceded Franck 
by a decade with a violin sonata in A: 
and suggested, so early, one or two of the 
other’s procedures. Here the piano opens, 
the violin taking over and partnering in a 
broad melodic exposition which is rather 
more ‘‘contrived’’ and seemingly cal- 
culated than Franck’s musings; _ but 
Fauré’s development is not stiff or merely 
shovelled into the middle section of the 
movement: the whole thing grows genially, 
all the time. How many people to-day 
work up matter, style, emotion so ex- 
citingly ? Part of the secret is the buoyant, 
penetrative rhythm: in it he cradles his 
themes, and on it bears them aloft, like the 
happy exhilarator he is. He can meditate 
in leisurely fashion, too: another admirable 
French trait. The scherzo, one of the all- 
time encoreable favourites, has an unusual 
(for Fauré) trio. (Touch of Schumann, 
whom now and then Fauré happily recalls.) 
Perhaps the playing is not quite so delicately 
natty as Heifetz’s (with Bay) in that 
H.M.V. record, now o.p., which [ still 
cherish ;_ but it’s excellent chamber-music 
co-partnership, strongly limbed and 
honestly recorded, without worries to the 
ear. One can just sit back and enjoy the 
warmth of it. It is enjoyable to listen to 
the Fauré and the Franck, one after the 
other, and to think how well it was worth 
being alive in 1876-86. W.R.A. 


*FRANCK. Sonata in A major for 
Violin and Piano. Lola Bebesco 
(violin), Jacques Genty (piano). 
Decca LX3056 (10 in., 29s. 6d.). 

The players, new to me, are broad, 
strong, rich-toned, and entirely steady. 
Only in rhythmic precision (the last degree 
of it) do I find the violin a trifle weak. In 
recording, the piano’s sustained tone is 
very good, and its resonance ample. Such 
music is comforting, in a largely barren 
period. Germ-music (1886) at its finest 
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is this. Each instrument dreams or philoso- 
phises on its own tune (the piano never 
having the fiddle’s, though the latter does 
take up the other’s one), beginning with the 
three descending notes. The pianist cleverly 
falls in with the violin’s mood: the two are 
sweetly contrasted, as well as mingled. 
This short movement (of “‘ first movement ” 
order, but without development) is indeed 
a heart-easer. Second movement: the 
violin’s theme has a touch of affinity with 
that of the first movement (ascending 
arpeggio). How eloquent is the middle 
part, with its pauses, the piano’s chords, 
and the working up to the opening treat- 
ment again (middle of the record’s space 
for this movement). The third part is in 
Beethovenly fantasia-cum-recitative style ; 
the work’s germ appears in the first piano 
chording (the pair of upward-rising two- 
note figures). ‘The violin’s first theme from 
movement one is also heard. The violin’s 
wide-ranging bit, before the rather dark 
end, is a splendid high-light of the movc- 
ment, which takes a leisurely course, in 
generous amplitude of musing. Finale: 
this contains reminiscences of former 
themes (perhaps, in the very first three 
notes, of the germ). The players’ partner- 
ship is most enjoyable: good sound, wise 
chamber-playing, in cordial musicianship. 
W.R.A. 


IRELAND. Sarnia (AU 1001-3): Raga- 
muffin: Soliloquy (U1004): Am- 
berley Wild Brooks: The Towing 
Path (U1005). Graham Mitchell 
(piano). Argo AUtoor-3 U1004-5, 
(10 in., 7s. 6d. each.) 

Obtainable from the Argo Record 
Co., 2 Harbour Road, Southbourne, 
Bournemouth. 

It is a curious fact that not many of our 
present-day British composers have been 
much attracted to writing for the piano, 
and a still more curious fact that those who 
have—Bax and Ireland are the two names 
that most readily spring to mind—are far 
too seldom represented in recital pro- 
grammes and gramophone catalogues. We 
should therefore applaud the enterprise of 
a new organisation known as Argo Records 
in trying to make good the gap by putting 
out some representative piano pieces by 
Ireland, who has written so much and so 
well for the instrument. The company also 
announces that it will issue hitherto un- 
recorded works by Barték, Honegger and 
Eduardo Fabini, and much as one may 
express surprise at the inclusion of the last- 
named among such accepted and notable 
composers, these projected activities will 
meet, I hope, with a good deal of sympathy 
and support. The company’s avowed 
policy of encouraging lesser-known artists 
is also admirable: it is most desirable that 
the best of the younger players and singers 
should be heard. 

This said, however, disappointment must 
be expressed at these first releases. To 
be honest, there are dozens of young 
pianists less undistinguished than the player 
here who would have given a worthwhile 
account of these Ireland works, which, 
incidentally, represent the composer both 
in his early and late periods. (The dates, 
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for those interested, are Ragamuffin 1917, 
The Towing Path 1918, Amberley Wild Brooks 
1921, Soliloquy 1922, and Sarnia—a cycle, or 
as Ireland calls it, a ‘“‘ sequence ’”’ of three 
pieces about Guernsey—1940/1.) Even in 
the technically unexacting pieces Mr. 
Mitchell is unimpressive: he fumbles the 
opening run of Ragamuffin (which is treated 
rather too genteelly) and muffs the climax 
of the beautiful and thoughtful Soliloquy (in 
which Ireland makes much use of a phrase 
from his song The Lent Lily, written about 
the same time) besides playing a bad wrong 
note in a simple phrase on bar 19; his 
pedalling in the second movement of Sarnia 
—where otherwise he is at his most successful 
—leaves much to be desired, while the 
other two movements, particularly the last, 
find him hoplessly outclassed. There is— 
let us be frank—no justification for putting 
on the market such a slapdash botch as he 
makes of Song of the Springtides. The stand- 
ard of recording is fair: the studio used 
seems to be over-damped, so that the piano 
tone is rather dull and boomy, and at 
climaxes in Sarnia there is some distortion. 
Let us hope Argo Records will be able to 
improve on this in their next issues. L.S. 


KREISLER. Recitative and Scherzo— 
Caprice (unaccompanied). La 
Gitana. Zino Francescatti (violin), 
Artur Balsam (piano). Columbia 
LX1422 (12 in., 9s. 84d.). 

High-pressure recording, larger than 
life: the piano has glamour, and the fiddle 
sounds like a band. I like my gipsy-guff- 
stuff done thus: let others shear off. The 
violinist is powerful, true, flamboyant— 
excellent, therefore, in such music. The 
recording shows all the needful warmth, 
with no intrusive harshness ; this glorifica- 

tion will suit millions. W.R.A. 


PROKOFIEV: VALLIER: WEBER. 
Suggestions diaboliques: Tocca- 
tina: Perpetuum mobile. Benno 
Moiseiwitsch (piano). H.M.V. 
C4101 (12 in., 6s. 1od.). 

Not very sensible programme-building 
this, putting three toccata-like pieces to- 
gether: they are insufficiently dissimilar to 
want to hear them one after the other, 
though each in itself is quite attractive. The 
recorded piano tone is good, though it could 
have been a bit brighter so as to have given 
as much brilliance as possible ; I felt this 
most strongly in the fantastic and percussive 
Prokofiev. The Vallier piece (which should 
have been separated by a scroll from the 
previous item) is a pleasant, well-written 
trifle which Moiseiwitsch plays with obvious 
enjoyment. He is less convincing in the 
well-known Perpetuum mobile of Weber, 
which starts rather unevenly and with 
hands not always quite together: there is 
a general tendency for the left hand to be 
too loud for the right, and for all Moisei- 
witsch’s fluency, I found myself thinking the 
performance rather a bore—or is it really 
the piece ? L.S. 


Miniature Scores. 


The following miniature scores have been 
_received from Boosey & Hawkes—Borodin: 
Prince Igor Overture (6s.). Britten: Varia- 
tions on a Theme of Frank Bridge (7s.). 
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ANTHOLOGIE SONORE. Miusic for 
Flutes at the time of Louis XV. 
Sonata for three Flutes (Boismortier). 
Mm. Dufrene, Rochut and Lussagnet 
(flutes). No. 158. rstand 2nd Concerti 
for five Flutes (Boismortier). Mm. 
Dufrene, Rochut, Rampal, Kenvyn 
and Lussagnet (flutes). No. 159. 
Air d’Aglaé from “‘Vénus et Adonis ”’ 
(Mondonville). Air avec Viole from 
“Le Triomphe de la Constance”’ 
(Montéclair). Ariette de Therese and 
Romance de la Bergére from ‘‘ Sancho 
Panca dans son Isle’’ (Philidor). 
Nadine Sautereau (chant), Pierre 
Penassou (viol), Felix Raugel (direc- 
tion). No. 160. Available from Messrs. 
Ross Court & Co., 92 Trafalgar Street, 
Brighton, Sussex. (12 in., 14s. gd. each.) 

The slow movements in the concertos for 
five flutes are apt to become rather mono- 
tonous, and for this reason the Sonata by 

Boismortier is perhaps the most attractive 

record of the two listed above, being, as it is, 

a suite of short dance movements (Courante, 

Allemande, Minuet), preceded by a movement 

entitled Doucement in moderate time. The 

ensemble and recording is excellent in both 
cases and the music is an interesting excur- 
sion off the beaten track. The Montéclair 
and Philidor airs are most delightful, and 
they are well sung by Nadine Sautereau, 
though I cannot help recalling the sensuous 
charm of Maggie Teyte’s voice in the music 
of this period. These records are all provided 
with the excellent leaflets Anthologie Sonore 
send out, and which materially increase one’s 
pleasure in listening. A.R. 


EARLY ENGLISH KEYBOARD MUSIC. 
Variations—The Carman’s Whistle 
(Byrd). Thurston Dart (harpsi- 
chord). The Earl of Salisbury’s 
Pavan and Galliard (Byrd). Eliza- 
beth Goble (virginals). X540. Wal- 
singham Variations (Bull). 
Pavana Dolorosa : Galliada 
Dolorosa (Phillips). Irish 
Ochone (anon.). Almain (Johnson). 
T. Dart (harpsichord). The Lord’s 
Masque (anon.). New Noddy (anon.). 
T. Dart (harpsichord). Robert 
Donington (Viola da Gamba). X543. 
Queen Elizabeth’s Pavan (Bull). 
Pavan in A minor (Tomkins). The 
King’s Hunt (Bull). AX544-5. 
Pavana Bray : Bray 
(Byrd). Fantasy (Gibbons). Woody- 
cock Variations (Farnaby). Eliza- 
beth Goble (harpsichord). AX546-7. 
Im nomine (Bull). Two 
Voluntaries (Weelkes). A fancy in 
a Re (Gibbons). Praeludium (Byrd). 
Geraint Jones (organ). X549. Lord 
Salisbury’s Pavan : Lord’s Salis- 
bury’s Galliard (Gibbons). The fall 
of the leafe (Peerson). X550. Pre- 
lude (Gibbons). Masque His 

e : His Rest : Tower Hill : 

A Toye (Farnaby). Elizabeth Goble 

(virginals). X551. Decca X540-51 

(12 in., 116s. 6d.). Recorded under the 
auspices of the British Council. 

The greater amount of early English 

keyboard music is still quite unknown to 

both players and listeners: or, at least pianists 
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know volumes like the Fitzwilliam Virgina] 
Book exist, but have to be content with the 
small number of pieces from them available 
in modern miscellaneous publications or in 
the two volumes of selected pieces published 
by Breitkopf. 

I remember introducing Gibbons’s noble 
Lord Salisbury’s Pavan to a_ celebrated 
foreign artist. She admired it but doubted 
if it would be effective on the concert 
platform, not yet having come to the 
knowledge that any fine thing played with 
love and understanding is “ effective.’’ 

We have reason, therefore, to be grateful 
to the British Council, who have put us 
so much in their debt, for enabling anyone 
in this country, or out of it, to gain a deeper 
insight into one of the glories of Tudor 
music, a part of our great heritage. 

It cannot have been easy to make a 
well-balanced selection from such an 
abundance of material, but the editor, 
Robert Donington, has done it very well. 
He has mingled a number of well-known, 
or fairly well-known, pieces with others 
that will be unknown to most people: and 
it was an excellent idea to include not only 
harpsichord and virginal music but pieces 
for the organ and for the harpsichord with 
viola da gamba, an instrument enormously 
popular in the period covered. 

I am sorry nothing on the clavichord 
was included, for although the virginals 
was the most popular of all these key- 
board instruments, was not the clavichord 
as much used by serious musicians ? 
John Skelton, poet laureate and tutor to 
Henry VIII, is said to have loved this 
instrument and one of his poems contains 
the line “‘ comely he clappyth a payre of 
clavycordys.’’ All these points, however, 
will no doubt be dealt with in the pamphlet 
which, I take it, will accompany the 
records and which may—I hope will— 
inform us that a second volume of early 
English keyboard music is in preparation. 

The virginals is (the verb is correct !) 
not so well recorded as the harpsichord 
(it is a pity that we hear so much “ clank ’’) 
and I cannot help feeling that, though it 
may be correct, Elizabeth Goble too 
lavishly ornaments some of the pieces she 
plays, notably the two Salisbury Pavans. 
I miss, also, imaginative treatment in 
Peerson’s Fall of the Leafe, and simplicity 
and intimacy in Farnaby’s Dreame and 
Rest. Miss Goble is more successful in her 
harpsichord recordings of The King’s Hunt 
(well played and registered) by Bull, and 
in the same composer’s Queen Elizabeth’ s 
Pavan, which is informed with a noble 
melancholy. Thurston Dart’s contributions 


_are all most musicianly and delightful and 


none more so than Byrd’s variations on 
The Carman’s Whistle in which Mr. Dart 
uses some bewitching registrations. I 
wish he had been given The Bells to play, 
one of Byrd’s finest pieces, rather than the 
rather repetitious Walsingham ‘Variations 
(Bull), brilliantly though he plays them. 
In Phillips’ Pavana Dolorosa, a spacious, 
processional kind of music, he achieves a 
fine and noble volume of sound, and again 


in the chordal Galliada Dolorosa. These 


were new to me, and a great discovery 
The viola da gamba, very well played by 
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OR many_of you, holidays and the¥places you visited 
are over and just a pleasant memory. ] 


Keith Prowse with its unchallenged Record Service,” 
we are pleased {to say, is also a happy memory to many 
who visited us. This is the reason why our customers 
always return when the desire for Recorded Music is 
uppermost in their minds.... With over 100,000 Records 
always in stock to choose from, you too can be assured 
of a pleasant interlude at any of our Branches, and no 
doubt you will recommend us to your friends. 
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D.R.14 


ELECTRIC 
REPRODUCER 


D.R.15 


RADIOGRAM 


FOR LONG PLAYING 
AND STANDARD 
RECORDS 


The D.R.14 Electric Reproducer and the corresponding D.R.15 Radiogramophone are 

leaders in the world of high-quality reproduction. Both are equipped with D.P.4 very light 

moving-coil pick-ups, D.R.14 high-quality amplifier, and our Variable-Frequency Steep- 
cutting Filter. The whole chain has been designed to reproduce with unsurpassed fidelity 
a the best of modern recordings, and to be flexible enough to give good and even flattering 
2 account of older records of lesser merit. Both models are now fitted as standard with three- 
ei speed motors and a pair of interchangeable D.P.4 pick-ups to play standard and micro- 
| groove records. 


Model D.R.15 is fitted with a straight radio receiving unit designed to give the best 


quality from near-by stations that come in fairly strongly. Superhet tuners can be supplied 
instead if desired. 


With either of the speakers detailed below, these two instruments will provide the most 
compelling sense of realism that can be achieved outside a laboratory, and it is not 
necessary to play them very loudly in order to recognise this. 


DAVEY CORNER REFLECTOR SPEAKERS 


Those who have heard these new Davey Speakers are unanimous in 
praising them. The D.S.51 incorporates a 15 in. dual-concentric unit 
which we believe to be the finest double speaker unit in existence, regard- 
less of price, housed in a cabinet specially designed to make the most 
of its remarkable potentialities. The smaller D.S.50 contains a first 
class 12 in. unit. 


In both models the defects of point source of sound and _ high-note 
‘“‘ beam ”’ have been overcome completely by the corner-reflector system. 
Both give the beautiful and realistic dispersal of sound, and separation 
of instruments characteristic of this arrangement. 


MODEL D.S.51, in walnut-finished 
cabinet, 42in. high - - = £75 


MODEL D.S.50, in walnut-fiinished 


D.S.50 DS.51 Licensed under Pat. App. No. 20538/49 


THE ABOVE EQUIPMENT IS A FURTHER EXAMPLE OF THE WAY IN WHICH 
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Mr. Donington, is rather too prominently 
recorded in The Lord’s Masque and New 
Noddy, but the tone is good and the result 
interesting. All the pieces played on the 
organ by Geraint Jones come out beauti- 
fully, and he has selected exactly the right 
sort of registrations for them. I should like 
to know what instrument he used ; it is, 
anyway, an admirable choice for the 
purpose. He makes a fine crescendo in 
Bull’s Jm nomine but my second side was 
slightly off-centre. It is very difficult to 
recommend single records out of this 
magnificent collection but if it must be 
done I would suggest the following: 
X540, which gives you both harpsichord 
and virginals, and especially Mr. Dart’s 
playing of The Carman’s Whistle; X541, 
the two pieces by Phillips. AX544-5, 
Queen Elizabeth's Pavan and The King’s Hunt, 
both by Bull; X549, Two Voluntaries by 
Weelkes and two other pieces by Gibbons 
and Byrd. 

There should be two immediate results 
of listening to these records: firstly, to 
send you enthusiastically back to all the 
keyboard music you have of the time and 
to urge you to get more of it; secondly, 
to inspire you with a desire to acquire a 
virginal or a harpsichord forthwith. A.R. 


OPERATIC AND SONGS 


BRAHE : TAYLOR : COATES. Bless 
this House : Bird Songs at Even- 
tide. Michael Morley (boy soprano), 
John Wills (piano). Decca M672 
(10 in., 5s. gd.). 

The writer of the words is given, for the 
Brahe song: the author of Bird Songs is not 
named. I don’t know who it was. Once 
on a day I might have carried in my mind 
many a ballad-name, but royalty-ballad 
days are over, save for broadcasting—which 
perhaps makes quite a good living for the 
once truly regal inhabitants of that profit- 
able world. They seem to choose boys 
with a small vocal tremor, of which I’m not 
enamoured. The ladies coo over it. This 
boy is otherwise clear, save as to one or 
two consonants, and a bit of rhythmic edge 
or so. Few such boys are quite free from a 
sense of busy-ness about rhythm and their 
breathing: they are concerned about using 
the latter carefully, as taught. Hence, so 
very few of them sound really spontaneous 
and easy. This one is a good average 
specimen, and-:I hope may keep a ripe 
voice when this one departs. And I hope, 
too, that he is tackling more important 
music than this. The piano part is brightly 
produced, and the recording is quite 
satisfactory. 


DONIZETTI: VERDI. O luce di quest’ 
anima from ‘‘ Linda di Chamounix,”’ 
Act 1. Tutte le feste al tempie from 
“ Rigoletto,’’ Act 2. Lily Pons 
(soprano). Columbia Symphony 
Or (Kostelanetz). Sung in 

Columbia LX1418 (12 in., 
gs. 84d.) 


Donizetti’s accomp ents hardly need 
to be bounced about so vigorously as is done 
here, excellent though the intention may be; 
and it is a pity that the determined brightness 
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of Lily Pons’s performance is marred by a 
curious drop in pitch at the ends of phrases 
at the start. She does much better in Gilda’s 
confession to her father which is quietly and 
carefully sung, though not with all the 
pathos it needs. Mr. Kostelanetz pipes well 
down in this number. The recording is of 
the close-up type. A.R. 


DURANTE : MARCELLO. Vergin tutt’ 
amor. Il mio bel foco. Master 
Billy Neely (soprano), Gerald Moore 
(piano). Sung in Italiane H.M.V. 
Broog6 (10 in., 5s. 44d.). 

I cannot imagine that even the most 
precocious little Italian boy would sing, 
in the terms of Marcello’s recitative and 
aria, about his joyful ardour for a girl and 
go on to describe the flames of love that 
burn him (quella fiamna che m’accende). Nor 
that any little English boy, given more to 
hero worship at this age, would so address 
himself to the games captain! Nor is my 
soul ravished (to quote the aria again) with 
Master Billy’s West Kensington Italian. 
In other words this young singer has been 
very ill advised. His voice, recorded here 
with an edge on it, is charming, (as I re- 
marked about his first record), and the song 
to Our Lady is rather touching, but he 
should leave love songs, and particularly 
Italian love songs, alone until he becomes a 
baritone or a tenor. Surely he did not 
exhaust the repertoire of English songs 
available to him with the one on his last 
record ? A.R. 


*PUCCINI OPERA HIGHLIGHTS. 
Adesso voi : Scuoti quella fronda 
di ciliegio, from ‘“‘ Madame Butter- 
fly.” E lucevan stelle, from 
‘“ Tosca.”’ Tu che di gel sei cinta : 
Nessun dorma, from “ Turandot.”’ 
O soave fanciulla, from “La 
Bohéme.’’ Rosetta Noli (soprano), 
Giuseppe Campora (tenor), Fer- 
rando Farrari’ (tenor), Rina 
Cavallari (mezzo - soprano), Or- 
chestre de la Suisse Romande 
(Erede). Decca LXg058 (10 in., 
29s. 6d.). 

This 10 in. LP. record of favourite arias 
and duets from Puccini’s most popular 
works is noteworthy for the first recordings 
(I believe) of Rosetta Noli. She is a lyric 
soprano with a voice of lovely quality, and 
of good range. She has none of the usual 
faults of present-day singers of the Italian 
school. Her love duet from “ Butterfly ”’ 
with the tenor Giuseppe Campora made 
me think of Dal Monte in her best days—so 
similar was the timbre. She is moreover an 
excellent interpretative artist, Tu che di gel 
set cinta in particular is wholly delightful, 
and in fact the only criticism I have of her 
singing is the usual one that the high “‘ C”’ 
at the end of the duet from “‘ La Bohéme ’’ 
is sung forte, and is not held. It finishes 
abruptly, and the composer’s intention goes 
for nothing. Apart from this, her singing 
gave me very great pleasure throughout, 
and the disc is well recorded. 

Campora is a very sound tenor, who sings 
with good steady tone. He seems to lack 
imagination at the moment. The opening of 
the aria O dolci baci, o languide carezze, where 
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the voice first takes up the well-known 
melody of E lucevan le stelle, is marked 
‘“ yvagamente, con grande sentimento,”’ and 
should be sung softly and dreamily. 
Campora ignores this, and so misses the 
necessary contrast at the passage Svani per . 
sempre il sogno mio d’amore—‘* My dream of 
love is gone for ever.’’ It is here that the 
singer should change from the reflective 
mood of the opening phrases, and should 
sing, as Puccini has marked, “‘ Con anima.”’ 

Ferrando Farrari, who sings Nessum 
dorma, is only fair, judging from this 
recording, but Rina Cavallari, who joins 
Noli in the Flower Duet from “‘ Butterfly,” 
sings very well indeed. 

Apart from the usual fault of lack of 
orchestral balance, this disc is strongly 
recommended for the excellent perform- 
ances of Noli. j.F. 


PUCCINI: VERDI. In un coupé, 
from ‘“‘ La Bohéme,”’ Act 4. Solenne 
in quest’ ora, from “ La Forza del 
Destino,’ Act 3. Jussi Bjérling 
(tenor), Robert Merrill (baritone), 
R.C.A. Victor Orchestra (Renato 
Cellini). Sung in Italian. H.M.V. 
DB21gii (12 in., gs. 84d.). 

Bjérling’s voice has changed but little 
since he first started recording, if this 
record is any indication of his present vocal 
condition. In other words, he gives us 
plenty of bright, steady, slightly nasal tone, 
of excellent quality. Merrill continues to 
show us that he has a first-rate, rather dark 
voice, easily capable of reaching the high F 
sharps which Puccini has written for Marcel. 
The recording is good, and the orchestra 
quite well in the picture. Unfortunately, 
having said this, there is little more that 
can be said in praise of this disc. 

The words go for little, and Bjérling is too 
consistently loud in Solenne in quest’ ora. He 
also sounds inconsequential, particularly in 
the Puccini, for ‘‘ La Bohéme ’’ was written 
by a composer who wrote for the voice, and 
made most of his effects, particularly in his 
earlier works, through the voice. He wrote 
eminently singable phrases, with obvious 
climaxes on high notes. He intended the 
singers to make the most of these oppor- 
tunities, as Caruso, for example, always did, 
and, in fact, as most Italians do naturally. 
It is in this respect that Bjérling, and to a 
lesser extent Merrill, fail. 

This record, then, contains some good 
singing and some excellent recording, but 
it is not sufficiently Italian in style to be 
completely successful. j.F. 


*PALESTRINA. Kyrie: Gloria: Credo: 
Sanctus: Benedictus: Agnus Dei, 
from ‘‘ Missa Papae Marcelli.’’ Roser 
Wagner Chorale (Wagner). Capitol 
CTL7010 (12 in., 39s. 6d.). 

There were thirty-two singers in the 
Pontifical Choir when Palestrina joined its 
ranks but this recording sounds as if a 
larger body were being used, with the 
result that there is too much reverberation 
at the expense of clarity, the recording not 
being of the splendid type secured in the 
case of the Festival Record Co.’s Pre- 
Baroque music reviewed elsewhere. The 
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sopranos (women) are commendably steady 
in tone and the music is reasonably well 
sung but the balance is poor owing to the 
weak tone of the bass lines. The most 
successful part is the Benedictus which 
Palestrina scored only for soprano, alto, 
first and second tenors: this comes out 
well and clearly. With these reservations 
this complete recording of the famous work 
is to be welcomed, as on the current English 
catalogues there is only the single ten-inch 
record in the Columbia History of Music. 
A.R 


*LEHAR. Count of Luxembourg 
(Abridged _ Recording). Rupert 
Glawitsch (tenor), Willy 
weiss (baritone), Hugo Kratz (tenor), 
Nora Jungwirth (soprano), Wanda 
von Kobierska (soprano). Decca 
LXT2593 (12 in., 39s. 6d.). 

*LEHAR. Der Zarewitsch (Abridged 
Recording). Helge Roswaenge 
(tenor), Lisa Della Casa (soprano), 
John Hendrik (tenor), Leni Funk 
(soprano), The Tonhalle Orchestra 
and Chorus of the State Theatre, 
Zurich (Reinshagen). Decca LK4033 
(12 in., 35s.). 

These recordings contain quite as much 
of the music of the respective operettas as 
the average English listener is likely to 
want. Personally, a little of this sort of 
thing goes a very long way, but I am quite 
certain that they must be more generally 
popular than I imagine. 

They are well recorded, and are full of 
charmingly gay lilting tunes. In addition 
the artists are all quite obviously at home in 
this type of work, and sound as though they 
are thoroughly enjoying themselves. Of 
the singers, Helge Roswaenge and Lisa 
della Casa are both well known over here, 
but the others match up to them well, and, 
indeed, I cannot imagine these recordings 
being better done. F. 


VERDI. Stride la vampa! from “II 
Trovatore,’ Act 2. Re dell’ abisso 
affrettati, from “‘ Un Ballo in Mas- 
chera,’’ Act 1. Jeam Watson (con- 
tralto), Philharmonia Orchestra 
(Robertson). Sung in Italian. 
Columbia DB2g12 (10 in., 5s. 44d.). 

Jean Watson has a smooth, well produced 
voice of good quality, if this record is any 
criterion. In Stride la vampa the flames are 
not really fierce enough to keep the operatic 
pot boiling, for it is treated as a coloratura 
aria, and the words go for nothing. On 
the other hand the florid passages are given 
with commendable accuracy, and the vocal 
tone, if restricted, is always pleasant. The 
diction needs to be far more incisive, 
however, and the general effect is far too 
ladylike for the character of Azucena. ° 

Re dell’ abisso comes off better. Possibly 
this is because the orchestral writing is so 
much more colourful. Again the singer 
reveals a voice of good range, and pleasing 
timbre, which is quite steady, but again the 
diction is far too indistinct. 

There is a cut in the orchestral intro- 
duction of Re dell’ abisso, the first ten or 
eleven bars being missing, presumably to 
enable the aria to be recorded on a 10 in. 
disc. The recording is good.  J.F. 
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VERDI. Recit.: E strano! 
Ah fors’ é@ lui. Recit. : 
follie! Aria: Sempre libera, 
from ‘‘ La Traviata,’’ Act 1. Mar- 
gherita Carosio (soprano), Phil- 
harmonia Orchestra (Fistoulari). 
Sung in Italian. H.M.V. DB21306 
(12 in., gs. 83d.). 

This disc is very well recorded, and the 
balance is reasonable. I should have liked 
a little more orchestra, but it is always in 
the picture and the soloist receives excellent 
support. 

Carosio was in good voice when this 
record was made, and I am pleasantly 
reminded of her excellent performance of 
Violetta with the San Carlo Opera Com- 
pany at Covent Garden a few years ago. 

The usual cuts are made on this disc, 
and the singer gives a splendid interpreta- 
tion of this very testing aria. She steers a 
course between the over-dramatisation so 
common in Italy to-day, and the pretty but 
meaningless vocalisation at one time so 
popular. 

She sings with sufficient abandon to be 
convincing, but does not sacrifice musical 
accuracy. Her runs are good, and her 
ftorituri correct. In A fors’ é lui she makes 
the words full of meaning, and the recitatives 
are well handled. The only fault is an 
occasional uncertainty of intonation, but 
it is very slight, and this disc can be 
recommended to anyone wishing for a 
good modern recording of this popular 

evergreen.’ j.F. 


Aria : 
Follie ! 


VERDI. Viva la buona compagnia! 
Ballata. Ebe Stignani (mezzo-sop- 
rano), Carlo Tagliabue (baritone), 
Giusseppe Nessi (tenor), DarioCaselli 
(bass). Rg0035. Recit. : Son Giunta! 
grazie, O Dio! Aria: Madre, 
Madre pietosa Vergine. Maria 
Caniglia (soprano), Saturno Meletti 
(baritone), Tancredi Pasero (bass), 
R30036. Or siam soli: Piu tran- 
quilla Palma sento: E Pamante ? 
Maria Caniglia (soprano), Tancredi 
Pasero (bass). R30037. From “ La 
Forza del Destino,’’ Act 2. Orchestra 
Sinfonica dell’ EIAR and Coro (Gino 
Marinuzzi). Sung in Italian. Parlo- 
phone R30035-7 (12 in., 29s. 14d.). 

Judging by the inexplicable way the 

Cetra complete recording of The Force of 

Destiny is being issued here, one would 

imagine its sponsors were ashamed of it 

instead of being, as they might well be 

exultant at what seems (on the evidence of 
what is available) a really first-rate operatic 
recording. For consider : in February 
there was a single side containing part of the 
final chorus of Act 2 ; now, under unhelpful 
labels which give merely the initial words on 
each side, come three discs which include in 
continuous performance the latter part only 
of Act 2 Scene 1, and Scene 2 as far as an 
incidental cadence somewhere in the duet 
between Leonora and the abbot of the 
monastery. A gap of about two sides sepa- 
rates this point from the final chorus already 
released. In heaven’s name, who is respon- 
sible for such senselessness ? If the work 
must be issued piecemeal, could Parlophone 
not have given us at least the complete 
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second scene, instead of these dismembered 
hunks hacked, still quivering, from the body 
of the opera ? But I would be interested to 
hear why the company could not bring 
itself to put out even a whole act, if not the 
entire opera; especially, as I say, since 
these extracts are excellent in nearly every 
way. 

For a start, there is about them a real 
atmosphere of a theatrical performance and 
an admirable sense of perspective, not only 
between voices and orchestra (only too often 
on records falsified in favour of the singers), 
but between the characters themselves : 
and the off-stage chorus of monks for once 
really sounds off-stage. Then the orchestra’s 
playing is polished and sensitive, and the 
recording clear as a bell. As for the singers, 
Tagliabue as the disguised Don Carlo and 
Pasero as the Franciscan abbot are both 
truly voix nobles, and the minor characters 
get inside their parts and present them with 
some colour: Caniglia as Leonora, though 
as a dramatic rather than a lyrical soprano 
she is obviously happier singing forte than 
piano, has never been in surer voice ; she 
takes the centre of the stage grandly in her 
big aria without forgetting that she is there 
to act as well as sing. It might be objected 
that the duet Ah tranguilla l’alma sento could 
have been taken more quietly and dol- 
cissimo, as Verdi marked it, but this is how 
Italian opera is in practice sung, and so long 
as the ensemble is as good as it is here, there 
is not too much cause to complain. 

I will not go into the complicated plot of 
the opera here ; those who want to know 
can (as they are never tired of telling us) 
look it up in a reference book, and I will 
therefore beg to leave the story until Parlo- 
phone brings out the rest of this fine work. 
Perhaps the interest which the Edinburgh 
Festival performances are arousing may 
give them the necessary courage. _L.S. 


WAGNER. Mild und leise wis er lachelt 
(Isolde’s Liebestod) from ‘“Tristan und 
Isolde,’’ Act 3, Scene 3. Astrid Varnay 
(soprano). Philharmonia Orchestra 
(George Sebastian). Sung in German. 
Columbia LX1417 (12 in., gs. 84d.). 

This recording does not herald the end of 
the tale of unsuccessful recordings of the 
Liebestod, but merely adds to their number. 
It is, in any case, hopeless to try to record 
the piece on two sides since the break—at 
‘“Fiihlt und seht thr’s nicht ?’’—just before the 
main theme returns, is quite intolerable. 
The old records, Ohms, Leider, Seinemeyer, 
Lungberg, etc., were got on to one side ; 
that meant, of course, far too quick a 
tempo which was almost equally disastrous. 
Nevertheless Ohms’ Polydor record, long 
since deleted, though only on one side, is 
the most satisfying we have had, since not 
only is the dark, tragic tone of the voice, 
here irradiated, just right but the music 
seems to come from her inmost being. Her 
Isolde on the stage, in my opinion, though 
vocally less sure, surpassed even that of 
Frieda Leider. 

Astrid Varnay, who has been appearing 
at Covent Garden, and at Bayreuth ‘and 
has a good but unequal voice, seems 
unable to achieve a_ real _ legato ; 


her attack is sometimes untidy, and ‘her 
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MARIA CANIGLIA 
with Orchestra Sinfonica dell’EIAR and Chorus 
So ‘** La Forza del Destino ’’ — Recit: Son Giunta! 
@ grazie, O Dio! Aria: Madre, Madre, pietosa Vergine— Verdi 
with SATURNO MELETTI & TANCRED!I PASERO 
Aria: Non mi lasciar. Che siete?—Verdi - - - R.30036 


EBE STIGNANI, CARLO TAGLIABUE, 


GIUSEPPE NESSI, DARIO CASELLI 
with Orchestra Sinfonica dell'EIAR and Chorus 


‘“*La Forza del 


Destino ’’—Viva la buona campagnia; 


Ballata: Son Pereda; La e dovunque narrar. Sta bene — 


Verdi - © © «= 


- = = = R.30035 


MARIA CANIGLIA and TANCREDI PASERO 
with Orchestra Sinfonica dell’EIAR 
‘**La Forza del Destino ’’— Or siam soli. Piu tranquilla 
l’alma sento. E l’amante?—Verdi - - - - - R.30037 


THE LONDON BAROQUE ORCHESTRA 
conducted by KARL HAAS 
Symphony No. 22 in E flat major (‘‘ The Philosopher ’’) — 
Haydn - - - = = Auto-couplings only — SW.8122-3 


Anton Walbrook 


with the Vienna Bohemian Orchestra 
| La Ronde de !’Amour (from film ‘‘La Ronde’’); 
BERLIN “SYMPHONIKER” ORCHESTRA 


The Blue Waltz - - - - = - = = R.3423 


SYDNEY THOMPSON’S 
OLDE-TYME DANCE ORCHESTRA 
Take Your Partners, No. 35: Marine Four Step; 


No. 36: Hurndilla - - 


THE LUTON GIRLS CHOIR 
Down in the Forest; Song of the thankfulheart - R.3431 


ROBERTO INGLEZ 
and his Orchestra 
(from the Savoy Hotel, London) 


| do; Green Waters R.3429 
SIDNEY TORCH 
and his Orchestra 
Deserted Ballroom; Tabu 

R.3428 


NOBLE and KING 
Hold me; The Girl next 
door- - - - 

OSCAR RABIN 
and his Band 
The Bridal Waltz; My love 
for you - - -  F.2469 


BOB & ALF PEARSON 
By the Kissing Rock; Tulips 
and Heather - F.2471 


BILLY THORBURN’S 
The Organ,the Dance Band and Me 
Too young; Sweet Violets 

F.2470 
LARRY CROSS 
Too young; Because of 
you - - = = R.343 
IAN STEWART 

(from the Berkeley Hotel, London) 
Piano in Dance Tempo:— 
Foxtrot Medley; Quickstep 
Medley - - -  F.2472 


—SUPER RHYTHM SERIES—— 
(ACTUAL RECORDINGS FROM THE JAZZ CONCERT IN THE 
ROYAL FESTIVAL HALL ON JULY [4th, 1951) 


COMPANY 


PARLOPHONE 


R.3424-5-6-7 


(For full details, see the Parlophone 
Record Bulletin for September) 


HUMPHREY LYTTELTON - FREDDY RANDALL 
[> GRAEME BELL - THE SAINTS JAZZ BAND . 
3 JOE DANIELS - CRANE RIVER BAND oe 


LtiMitEp HAYES, MIDDLESEX 
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FESTIVE MusICc 


VEN though the 1951 Festival of Britain will come to an end 

during September, there is no reason why music in your 
own home should not continue to sound a festive note right 
through the winter and for many a year to come. At Astra 
House we cater for the genuine music-lover, whatever the size 
of his or her purse, and try to provide each with the best possible 
facilities for spending the long winter evenings in company with 
the worlds finest music. 


We invite anyone who wishes to obtain better results from 
records and broadcasts than hitherto, either by improving 
existing equipment or by making a fresh start, to consult us 
without any obligation. Naturally we prefer people to call here 
in person, for half an hour’s discussion and demonstration is 


- worth months of correspondence, but we do realise that in 


many cases postal enquiries have to pave the way. Anyone who 
can call at Astra House will find it a meeting place for all that 
is best and most up to date among the many pieces of gramophone 
and radio equipment made in this country. 


How then do we choose the amplifiers, speakers, pick-ups, etc. 
which we demonstrate and recommend ? Certainly not by 
relying on names, reputations, or the claims made in sales 
literature. Of paramount importance is, of course, the musical 
result as it appears to the ears of musical people who frequently 
listen to ‘live’ performances. But this result must be accept- 
able in an average-size living room, and it is for this reason 
that we have gone over entirely to speakers utilising small 
diameter but highly sensitive units, such as the Voigt Corner 
Horns and the Decca Corner Speaker. Another consideration 
arises when we deal with records of pre-war vintage or even 
those of the pre-electric era ; we have found that with the 
Leak pick-up, particularly when fitted with the diamond stylus, 
there is scarcely such a thing as an unplayable record. We also 
attach great importance to the quality of workmanship of the 
amplifier’s components and assembly, and this is by no means 
the least consideration that causes us to prefer the Leak ‘ Point 
One ’ amplifier to allits rivals. Lastly we value ease of operation 
and durability ; equipment that cannot stand up to normal day 
by day operation by non-technical persons cannot be of much 
practical interest. 


If you wish to obtain new equipment for the winter we advise 
you to take the requisite steps soon : many items are likely to 
be in very short supply, and what little stock we have been able 
to build up during the summer is unlikely to last very long. 


THE 


GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 


121-123 SHAFTESBURY AVENUE 
LONDON, W.C.2 TEMple Bar 3007 
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upper tones sound constricted. She sings, 
as indicated, a soft F sharp at the end 
(héchste lust) but it bears no relation at all 
to the note at the octave below that precedes 


it. 

The orchestral part, fairly well balanced 
with the voice, is played without distinction 
and too much of the detail is lost, as, for 
example, the echoes of the singer’s phrases 
at ‘‘ Wonne klagend, alles sagend,’’ etc. We 
must hope that one day L.P. will give us a 
definitive version of these great pages. 


‘WEBER. “Der Freischutz,” Op. 77 
Prince Ottokar Alfred Poell 


Kuno - - Franz Bierbach 

Max - - Hans Hopf 

Kaspar - - Marjan Rus 

Kilian - - Karl Dénch 

A Hermit - Otto Edelmann 

Kamiel - - Siegert Reinhold 

Agathe - - Maud Cunitz 

Aennchen - Emmy Loose 

Bridesmaids - Maria Schober 
Anna Felbermayer 


Chorus of the Vienna State Opera, 
Vienna Philharmonic Orchestra 
(Ackermann). Decca LXT1597-9 (12 
in., 118s. 6d.). 

There is evidence of greater care in the 
recording of this opera than we have yet 
had in previous Decca LP. issues, and it is 
good that one is able to say that the engineers 
have achieved a satisfactory balance almost 
everywhere throughout the score. The 
overture, if a little slack in rhythm, is played 
not as a brilliant concert piece, a mere 
conductor’s vehicle, but as the overture to 
the opera ; and when it is over and the 
chorus enter, the orchestra does not retire 
into the background but is heard in proper 
relation to the voices. This means that we 
really do get the benefit of Weber’s lovely 
scoring. I must warn the reader that the 
shot, before the chorus enter after the 
curtain rises, is so realistic that he may think 
his instrument has blown up ! This attention 
to effect is maintained throughout and 
indeed is overstressed at the start of the 
Second Act, in which Annie’s picture- 
hanging is represented by a sound which 
suggests that the young lady has joined a 
demolition squad. Perhaps, also, there is a 
bit too much operatic laughter on the part 
of the chorus in the First Act. These are 
small points. The most important thing is 
that the tremendously graphic scene of the 
Wolf’s Glen (Finale of Act 2) is most success- 
fully recorded. Zamiel sounds really devilish 
and Kaspar is obviously in thrall to him. 
The casting of the bullets, in which Zamiel 
echoes, in a ghostly voice, Kaspar’s number- 
ing, really gave me the shivers! This scene 
reveals how much Wagner owed to Weber, 
and time has not robbed it of any of its 
graphic and imaginative power. As regards 
the orchestra, then, this issue is wholly 
commendable and I will note a few of its 
excellencies. Act 1 : Bassoons and horns 
in the lovely choral melody (‘‘O, lass 
Hoffnung’’) that comes in the Trio and 
Chorus, beginning “‘O diese Sonne’’: flutes 
and clarinets in “‘ Durch die Walder’’ : 
the brilliant accompaniment to Kaspar’s 
Drinking Song and the extraordinarily 
graphic orchestral writing in his malevolent 
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aria Schweig, schweig, with which the Act 
ends. Act 2: The whole of the Wolf’s 
Glen scene. Act 3 : The beautifully played 
’cello obligato in Und ob die Wolke; the 
viola passage work in Annie’s aria about 
her aunt; the trombones when Zamiel 
appears to claim his victim. 

There are many more felicitous passages, 
but the above list will serve to show that the 
orchestra is very much in the picture in this 
recording. 

The casting could have been bettered. If 
Hans Kopf could have sung the whole of 
his part up to the level of the passage, in the 
Wolf’s Glen scene, in which he describes 
the vision of his mother, he would have 
been a notable Max. In the event he is 
competent and his voice tightens on pres- 
sure in the usual German way. Maud 
Cunitz is not quite equal to the testing part 
of Agatha. Her “ Leise, leise’’ is just enough 
below pitch to sound uncomfortable and 
she takes the vivace con fuoco at too slow a 
pace. (One of the few ghostly anticipations 
of voice and orchestra occurs in this aria just 
before Hinmel, nimm des Dankes Zahren). Else- 
where she, also, is competent: but some of 
the greatest pages in German opera needs 
more than this. Marjan Rus is far from 
demonic when we first meet him, though 
excellent when in the presence of his master 
Zamiel. He makes a good shot at the large 
span—two octaves all but one note—of the 
florid passages in his big first act aria, but 
this aria needs a much more commanding 
tone. Emmy Loose is a charming Annie 
and she does all that can be done with the 
deplorable aria about the aunt frightened 
by a dog, which disfigures the last act. The 
small parts are all well sung, particularly 
that of the Hermit, by Otto Edelmann, 
whom [I have just been listening to as Hans 
Sachs in the Bayreuth ‘performance of 


Die Meistersinger, a part which he sang . 


superbly. 

The choral singing is lively and excellent 
all through. There is some conventional 
music in this opera and the last act is far 
too congested and very tame dramatically 
after the terrors of the Wolf’s Glen, but 
just as one is about to write off parts of the 
music as dated or faded, Weber suddenly 
does something superb. The most remark- 
able instance of this is in the Trio preced- 
ing the scene of the Wolf’s Glen. How con- 
ventional one thinks : and then comes the 
wonderful Lebewohl, flutes and ’cellos des- 
cending as the voices rise, gloriously 
imaginative writing. Although, as I have 
said, the solo singing could have been much 
better I thoroughly enjoyed these records 
and congratulate Decca on a big step for- 
ward in the difficult job of presenting opera 
on discs. I should add that sufficient 
dialogue is included to make sense of the 
plot. ALR. 


Cumberland Forest Festival 


The Cumberland Forest Festival held in 
March its first gathering, under the com- 
bined auspices of the George Peabody 
College of Teachers of Nashville and the 
University of the South at Swanee, 
Tennessee, the director being the distin- 
guished American composer, Roy Harris. 

They have had the charming idea of 


79 


sending out a beautifully illustrated pam- 
phlet describing the purpose of the Festival 
together with two long-playing discs of new 
music and old. The works are Quintet for 
Piano and Strings, by Roy Harris, Sonata for 
Violoncello and Piano, by Debussy, and the 
A minor String Quartet, Op. 29, by Schubert. 
The recordings are rather dry and shallow 
in tone, but it is evident that the perform- 
ances are of high standard ; and I was very 
glad to hear the Roy Harris work. He 
seems to me the most imaginative and 
accomplished of contemporary American 
composers. One of the items in the curri- 
culum, I note, is a two-week choral clinic. 
We could send a very large contingent to 
this ! A.R 


TRADITIONAL SPANISH SONGS. El 
Rossinyol : El testament d’Amelia 
(Catalonia). DA1g70. Adiés meu 
homifio : Mifia nay por me casare 
(Galicia) : Tengo que _ subir 
(Asturias). DA1g71. Ahi tienes mi 
corazon (Castilian Fandango) : La vi 
Llorando: Ya se van los pastores 
(Old Castile). DA1g72. Campanas 
de Belén : Jaeneras que yo canto 
(Andalusia): A dormir ahora 
mesmo (Murcia). DA1973. Si 
quieres saber coplas: Playera 
(Andalusia). DA1974. Cancién de 
Trilla: Parado de Valldemosa 
(Majorca): Nik Baditut : Andre- 
gaya (Basque Provinces). DA1975. 
Victoria de los Angeles —— 
Renata Tarrago (guitar). H.M.V 
DA1970-5 (10 in., 38s. gd.). 

I seem, for once, to ‘be handing out a lot 
of bouquets this month, as well as some 
brickbats, but I do feel very grateful to 
H.M.V., not only for giving us a whole 
album of traditional Spanish songs, but for 
issuing also with them a pamphlet which 
can be bought for one shilling, which tells 
us all about the music, gives notes on each 
song, and the words in Spanish and an 
English translation. It will not be churlish, 
I hope, to point out that Victoria de los 
Angeles does not always follow the text 
provided: it does not matter much since 
the main content of the songs is made quite 
clear. 

Let me get one other criticism out of the 
way. In a very few of the songs, such as 
Mina nay por me casare and Tengo que subir, 
there is some distortion on the high notes, 
but this singer’s high notes have always 
been difficult to record, and so far as any 
such defects appear on these records [ 


. could not, in the odious phrase, care less, 


in view of the glorious singing los Angeles 
gives us of this beautiful music. 

The foreigner, no doubt, cannot possibly 
appreciate the regional differences displayed 
in the songs, but he will feel that no folk 
music he has ever heard is, in the true sense 
of the word, so aristocratic or so artistically 
formed as this. 

Victoria de los Angeles has a most worthy 
partner in Renata Tarrago, a great artist 
as young as herself: and I take it that the 
very skilful arrangements said to be by 
G. Tarrago and elsewhere Maestro Tarrago, 
are by the father of this young man. 

Perhaps the best example of his skill and 
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of Renata Tarrango’s fine and sensitive 
playing is the long introduction to A dormir 
ahora mesmo, a cradle song. 

The song with which the collection 
starts, El Rossinyol (The Nightingale), will 
at once entrance the listener, the guitar 
tenderly echoes its phrases, the cadences 
are of great beauty. As we all know, 
Victoria de los Angeles’ feeling for words, 
her perfect enunciation, move us even if 
we do not understand what she is singing 
about, but, naturally, even more when we 
do. The way she sings Adiés meu homiiio 
(Goodbye, my dearest) at the end of the 
song with that title would melt a heart of 
stone. La vi Llorando (I saw her crying) and 
Ya se van los pastores (The shepherds are on 
their way) are two more, and most moving, 
songs of farewell, but there is not only 
melancholy in the set, but also joy. There 
is the joy of Christmas in the carol Campanas 
de Belén (Bells of Bethlehem), with its 
exquisite long phrases, sung with touching 
tenderness ; there is the dancing joy of 
Granadinas (Songs of Granada), in which the 
guitar player improvises between the 
verses, and in Andregaya (The Betrothed), 
the last song in the set. 

In jaeneras (Songs of Jaen) de los 
Angeles ends with an electrifying vocal 
flourish and in the Playera (Prayer), an 
intensely mystical song, with a strange 
cadence twice swelling out and dying away. 

Unfortunately I have not _ received 
Cancion de Trilla (Haymaking Song) or 
Parado de Valldemosa (Bolero), but, from the 
descriptions of them, these should be as 
delectable as the rest. Whatever happens, 
you must get DA1970 and DA1973 (that 
above all): but I warn you that once you 
have these you will want the lot. 

Gerald Moore did all that such a fine 
artist could do with piano accompaniments 
to the Granados songs Victoria de los 
Angeles recorded before, but Renata 
Tarrago’s guitar takes us right out of the 
concert hall on to the soil of Spain, by which 
these artists are so deeply inspired, and as I 
must have made abundantly clear the 
result is an artistic event of the first 
magnitude. A.R. 


*PRE - BAROQUE SACRED MUSIC. 
Magnificat in the eighth mode 
(Dufay). Radcliffe Choral Society. 
Veni Sancte Spiritus (12th century) : 
Three two-part motets (Lassus) : 
Singt dem Herren (Preatorius): O 
bone Jésu (Palestrina): Non nobis, 
Domine (Byrd): Spiritus tuus 
(Lassus): Veni Creator Spiritus 
_(Josquin des Prés): Magnificat in 
the fourth mode _§ (Palestrina). 
Harvard University Choir. Festival 
FLP70-202 (10 in.). Not available in 
this country. 
Will all recording engineers please note 


the following sentence on the back of the 
case containing the above _ record : 


‘“ Engineer Caldwell P. Smith used a 
single condenser microphone placed at a 
mean distance of eighteen feet from the 
singers ’’ and, for the men’s music, used it 
‘in. the Sanders’ Theatre, 
Massachusetts, 


Cambridge, 
‘“‘a hall famous for its 
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warm acoustical qualities.’’ The result is 
the most perfect choral recording I have 
yet heard. It will be seen that only the 
Dufay Magnificat is sung by the Radcliffe 
Choral Society and though this is good, it 
does not approach the quality of the rest. 
The plainchant Veni Sancte Spiritus is not 
only superbly sung, as is everything else by 
the Harvard University Choir, but the 
recording gives a real impression of the 
timeless nature of this music, a sense of 
space in a great church. There is an 
increase in tone in the two-part Lassus 
motets up to the extraordinary vigour and 
joy of the Praetorius round, Singt dem Herren. 
The three succeeding pieces by Palestrina, 
Byrd and Lassus are movingly beautiful 
beyond words, and have just the atmosphere 
I have longed for years to hear on records. 

I am sorry the choir chose to put new 
words to the portion of Josquin des Prés’ 
Ave Maria the Dijon Cathedral Choir 
recorded on H.M.V. DB4803 (Ave Coelorum 
Danina) and in general the lack of the boy’s 
voice robs the exquisite music of some of its 
appeal. The Palestrina Magnificat is of the 
JSaux-bordon type that has alternate verses in 
plainchant. For these a solo tenor has been 
chosen who has the right type of voice but 
sounds rather nervous and fails to keep his 
notes at an even tempo. Otherwise the 
piece is very well sung and the ends of the 
phrases are beautifully tapered off. 

I congratulate William F. Russell, his 
choir, and Mr. Smith the engineer on an 
outstandingly fine achievement. 

Such a manifestation of the religious 
spirit as these students give does more to 
strengthen friendship with our American 
cousins than all the words ever written. 


A.R. 
EDUCATIONAL 
ALEXANDER POPE. Epistle to Dr. 
Arbuthnot (lines 1-333) : Moral 


Essays (Epistle III, lines 157-180) : 
An Essay on Man (Epistle I, lines 
77-112; Epistle II, lines 1-30). DX 
1777- An Essay on Criticism (lines 
215-232, and 337-357) : The Dunciad 
(Book IV, lines 578-607) : The Rape 
of the Lock (Canto I, lines 121-144 ; 
Canto III, lines 1-24): Ona Certain 
Lady at Court. DX1778. Read by 


George Rylands. Columbia DX1777-8. 


(12 in., 13s. 8d.). Recorded under the 
auspices of the British Council. _ 


The Chinese have a proverb which enjoins 
you to “ avoid pairs,’’ words which contain 
a wisdom that the West has not yet learnt. 
We pair off, unthinkingly and inaccurately, 
Bach and Handel, Haydn and Mozart, 
Keats and Shelley, Pope and Dryden, while 
all the time our easily concocted combina- 
tions have little in common but date and a 
few conventions of their times. It is wrong ; 
it is wholly and insensitively wrong, to treat 
Pope and Dryden as if they were to all 
intents and purposes one and the same in 
style, technique and thought. It may be 
true that Pope took over Dryden’s rough and 
virile heroic couplet and refined and polished 
it for his own purposes, but from any funda- 
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mental standpoint the two poets represent 
almost the opposite poles of their art. And 
although both were satirists of the highest 
order, even in this vital sphere there is a 
whole universe between their respective 
attitudes. | 


Contemporary criticism has tended to 
restore Pope’s position which had suffered a 
severe decline during the nineteenth century. 
In particular, Miss Edith Sitwell has brought 
her great powers of poetic insight and under- 
standing to bear upon Pope’s technical and 
conceptual gifts, and her book on him stands 
as one of the finest literary studies of our 
times. She, more than anyone else, has 
exploded the fallacy of Pope’s ‘‘ monotony ”’ 
and focused attention upon the infinite 
variety and subtle balances of the texture of 
his verse. 


In his own style Pope achieved an almost 
unique perfection. As George Saintsbury 
pointed out, ‘‘ It is impossible to improve on 
Pope ; to get something better you must 
change the kind.’’ No one, I think, will 
challenge that statement, not even those to 
whom Pope’s mind and his poetic method 
are unsympathetic. There is a technical 
polish and a precision of wit which make 
him wholly unsurpassable in his own field. 
He is seldom profound, but his merit lies in 
the precision and perfection with which he 
gives expression to universal thoughts. That 
is why he is, after Shakespeare, the most 
quoted and quotable of all the English poets. 
He formulates to perfection ‘‘ what oft was 
thought, but ner’e so well expressed.”’ 


In spite of the extraordinary quotability 
of Pope’s verse he is not an easy subject to 
make selections from. ‘There are on these 
discs passages that one knows and loves and 
which represent the best of the poet, but 
there is also much missing, inevitably. On 
the whole though what Mr. Peter Quennel 
called the “ pleasures of Pope” are well 
brought out, and it is to be hoped that these 
extracts will send the listener back to the 
complete works and to Miss Sitwell’s book. 
Here are parts of that most deftly spiteful 
satire, the ‘“‘ Epistle of Dr. Arbuthnot,’’ in 
which the pompous and stupid Lord Hervey 
is ruthlessly pilloried in terms which would 
certainly have brought the law of libel into 
action in these mealy-mouthed days of ours. 
The ‘“‘ Rape of the Lock,”’ on the other hand, 
is so finely spun a web of artifice that it seems 
as though the first touch of a clumsy hand 
must obliterate it. And yet it remains, a 
piece of. brittle and sparkling perfection 
which none but Pope could have attempted, 
let alone achieved. The two “ Essays ’’ are, 
of course, the works which contain nearly all 
the universally quoted lines. Pope’s contri- 


‘bution to original thought is much less than 


he himself imagined, but special contribution 
to English verse remains unique and un- 
challengeable, crystallising as it does the 
thought of the million in an unsurpassed 
metrical perfection. And so to ‘“ The 
Dunciad ’’ which unfolds a solemn roll of 
satirical thunder all its own. It is impossible 
to do justice to this great poem in a short 
extract, and the passage here read must be 
regarded merely as a brief foretaste, fine but 
unsubstantial. | 


The reader of Pope has a difficult task 
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If you have never heard a Decca Long Playing Record, 
and as a result of reading this advertisement you ask 
your dealer to play you one from our Seventh Release, 
then seven is indeed your lucky number; for among the 
wonderful Decca L.P.’s to be released this month are 


Vivaldi Overtures to the 

Four Concerti Gilbert and Sullivan Operas 
The Four Seasons’, LXT 2600 LX T 2609 

Dvorak 

String Quartet No. 3 

in E Flat Major, LX'I 2601 


Johann Strauss 
Gipsy Baron” 
(complete recording), 2612-3 


Schumann 

Symphony No. 1 in B Flat Major, Bizet 

LXT 2602 ‘*Carmen”’ (complete recording), 
Schubert LXT 2615-6-7 

Symphony No. 3 in D Major ; Massenet 

J. C. Bach ‘‘Manon” (complete recording), 


Sinfonia for double orchestra 


LXT 2618-9-20 
in E Flat Major, LXT 2604 


Schubert 


Berlioz 
Fantasy in C Major 
Cycle, (** The Wanderer’”’), 
LX 3059 
Dvorak 
Symphony No. 5 in E Minor Saint-Saéns 


(‘From the New World’’), 


LXT 2608 LX 3064 


.. . for details of the whole of the seventh release please see the next two 


Piano Concerto No. 2 in G Minor, 
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Famous Overtures, No. 1 


Poet and Peasant ; 
Morning, Noon and Night in V 


Dame 
na 3 


The London Philharmonic 
(2 sides) LXT 2589 39,6 


Famous Overtures, No. 3 


Offenbach : Orpheus in the Underworld 
we aux Enfers) ; 

e Grand Duchess of Gérolstein (arr. Hoffman); 
Helen (La Belle Héléne) (arr. Haensch) ; 
3; The Be at the 

Le Mariage aux Lanternes) 
conducting 


The London Philharmonic 
(2 siden) | LXT 2590 39/6 
Vivaldi 

Four Concerti from Op. 8, 

** Le Quattro Stagioni ’’ (The Four Seasons) 
No. 1 La Primavera (Spring) ; 

No. 2 L’Estate (Summer) ; 

No. 3 L’Autunno (Autumn) 

No. 4 L’Inverno (Winter) 

Karl Miinchinger conducting 

The Stuttgart Chamber 

Violin Solo: Reinhold Barchet 

(2 sides) LXT 2600 39/6 


Dvorak 
String Quartet No. 3 in E flat major, 


Boskovsky Quartet 
(2 sides) LXT 2601 39/6 


Schumann 
Spephosy No. 1 in B flat major, Op. 38 


Ernest Ansermet conducting 
LOrchestre de la Suisse R 
(2 sides) LXT 2602 39/6 


Beethoven 


Sonata No. 6 in F major, Op. 10, No. 2 ; 
Sonata No. 25 in G major, 9; 
Sonata No. 5 in C minor, Op. 10, No. 
Wilhelm Backhaus (Piano) 

(2 sides) LXT 2603 39/6 


J. C. Bach 


- Sinfonia for Double Orchestra 
in E flat major, Op. 18, No. 1 (1 side) 


Schubert 
Symphony No. 3 in D major 


The Cincinnati Symphony Orchestra 
(1 side) LXT 2604 39/6 


Berlioz 

Nuits d’été—Song Cycle, Op. 7 
Suzanne Danco (Soprano) with th 
Cincinnati Symphony Orchestra 
Conductor: Thor Johnson 

(2 sides) LXT 2605 39/6 


Famous Overtures, No. 4 


Hérold : Zampa ; 

Boieldieu : The Caliph of Baghdad ; 
Adam : If I were King (Si j’étais Koi) ; 
Boieldieu : The White Lady (La Dame Blanche) 
Jean Martinon conducting 
The London Philharmonic Orchestra 
(2 sides) LXT 2606 39/6 


Lehar 


The Merry Widow (Die Lustige Witwe) 
Introduction ; Duet: Ich bin eine anstind "ge 
Frau; Bitte meine Herr’n ; Da geh’ ich zu 
Maxim; Zauber der Hauslichkeit; Finale, Act 1. 
Viljalied ; Dummer, dummer i 
Weibermarsch; Komm’ in den_ 
Pavilon ; Trippel, trippel,” 
trippel trapp ; Lippen schweigen. 

(2 sides) LXT 2607 39/6 


Cast : 
Graf Danilo Danilowitsch Max Lichtegg 
(Tenor) 
Hanna Glawari Nora Jungwirth (Soprano) 
Baron Mirko Zeta Willy Schéneweiss 
(Baritone) 

le de Rosillon Hans Hopf (Tenor) 
Valencienne Wanda von Kobierska (Soprano) 
Vicomte Cascada Willy Ferenz (Baritone) 
Raoul de St. Brioche Hugo Kratz (Tenor) 
With The Tonhalle Orchestra 
& Chorus of the State Theatre, Ziirich 
Conductor: Victor Reinshagen 


Finale, Act 23; 


Dvorak 


Symphony No. 5 in E minor, Op. 95 
(** From the New World ”’) 
Enrique Jorda conducting 

The New Symphony Orchestra 

(2 sides) LX'T 2608 39/6 


Overtures to the Gilbert and Sullivan 
Operas 

The Mikado ; The Pirates of Penzance ; 
Yeomen of the Guard ; The Gondoliers ; 
H.M.S. Pinafore ; Ruddigore 

Symphony Orchestra 

conducted by Isidore Godf; 

(2 sides) LXT 2609 39/6 


Tchaikovsky 


Sleeping Princess ’’—Ballet Suite 
Introduction—La Fée des Lilas 
2) Adagio—Pas d’action 
3) Pas de caractére 
Le chat botté et la chatte blanche 
4) Panorama. (5) Valse (1 side) 


Ippolitov-Ivanov 


Caucasian Sketches, Op. 10 

No. 1: In a Mountain Pass 

No. 2: In the Village 

No. : : In the Mosque 

No. 4: Procession of the Sardar 

Roger Désormiére conducting 

L’Orchestre de la Société des Concerts du 
atoire de Paris 

(1 side) LXT 2610 39/6 


Tchaikovsky 


** Casse-Noisette’’, Op. 71 
(The Nutcracker Suite) 
(1) Ouverture Miniature 
(2) Danses Caractéristiques—Marche ; 
Danse de la Fée-Dragée ; Danse Russe 
(Trépak) ; Danse Arabe ; Danse Chinoise 
anse des Mirlitons 
3) Valse de fleurs. 


nd Suite (Selected by Anatole Fistoulari 


Scéne (Act 1) and Coda ; Pas de deux 
Permission de dix heures) ; 
ne et Danse du Grossvater, Pas de deux ; 

Valse des Flocons de Neige ; 

Scéne (Act 2) Danse Espagnole ; 

Valse Finale et Apothéose 

Anatole Fistoulari conducting 
L’Orchestre de la Société des Concerts du 
Conservatoire de Paris 

(2 sides) LXT 2611 39/6 


Johann Strauss 


Der Zigeunerbaron (The Gipsy Baron) 
(Complete recording on 4 sides) 
LXT 2612-3 79/- 


Cast : 


Graf Peter Homonay Alfred Poell (Bariton 


Comte Carnero Karl Dénch (Bass) 
Sandor Barinkay Julius Patzak (Teror) 
Kalman Zsupan Kurt Preger (Tenor) 
Arsena Emmy Loose (Soprano) 
Mirabella Steffi Leverenz (Contralto) 
Ottokar August Jaresch (Tenor) 
Czipra Rosette Anday (Contralto) 

Saffi Hilde Zadek (Soprano) 

Pali Franz Bierbach (Baritone) 

With The Vienna State Opera Chorus 
and The Vienna Philharmonic Orchestra 
Conductor: Clemens Krauss 


Mozart 


Symphony No. 34 in C major, K.338 
Peter Maag conducting 
L’Orchestre de la Suisse Romande 


side) 
Svasphony No. 38 in D major, K.504 
(** The Prague ”’ 


Ernest Ansermet conducting 
L. de la Suisse Romande 
(1 side) LXT 2614 39/6 


Bizet 

Carmen (Complete recording on 6 sides) 
LXT 2615-6-7 118/6 

Cast: 

Carmen Suzanne Juyol (Soprano) 
Micaéla Janine Micheau (Soprano) 
Frasquita Denise Boursin (Soprano) 
Mercédés Jaequeline Cauchard (Soprano) 
Don José Libero de Luca (Tenor) 
Escamillo Julien Giovannetti (Bass) 
Morales Marcel Enot (Baritone) 
Zuniga Henri Medus (Bass) 

El Remendado Serge Rallier (Tenor) 

El Dancaro Jean Vieuille (Baritone) 
Lillas Pastia Pierre Germain (Baritone) 
With Orchestra and Chorus 

of The Opéra-Comique, Paris 
Conductor: Albert Wolff 
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Massenet Mozart Samba with Ros 
Serenade in G major Intro: The cheeky parakeet ; 


(Complete recording on 6 sides) 
LXT 2618-9-20 118,6 
Cast : 
Manon Lescaut Janine Micheau (Soprano) 
Pousette Claudine Collart (Soprano) 
Javotte Jacqueline Cauchard (Soprano) 
Rosette Agnes Disney (Soprano) 
The Chevalier des Grieux Libero De Luca 
(Tenor) 
Lexaut Roger Bourdin (Baritone) 
ye Comte des Grieux Julien Giovannetti 
(Bass) 

sillot de Morfontaine 
Jean-Christopher Benoit (Tenor) 
DeBrétigny Guy Godin (Baritone) 
L'Hételier Pierre Germain (Baritone) 
inst Guardsman Pierre Germain (Baritone) 
Second Guardsman Serge Rallier (Tenor) 
With Orchestra and Chorus 
The Opéra-Comique, Paris 
ronducted by: Albert Wolff 


alla 


\ights ia the Gardens of Spain 
iford Curzon (Piano) with 
The New Symphony Orchestra 
oductor : Enrique Jorda 


ique Jorda conducting 
The London Symphony Orchestra 
lside) LXT 2621 39/6 


A Recital by Mado Robin (Soprano) 
Lakmé The Bell Song (Delibes) 
‘Barber of Seville” 
nival of Venice (Benedict, 
.Raymond Legrand) ; 
na voce poco fa (Rossini) ; 
h! vous dirai-je Maman (Variations) 
Mozart-Adam, arr. Raymond Legrand) ; 
Rigoletto” —Caro nome (Verdi) 
\ith The New Symphony Orchestra 
onductor Richard Blareau 
2 sides) LX 3037 29/6 


antasy in C major, Op. 15 (‘‘ The Wanderer’’) 
lifford Curzon (Piano) 
2 sides) LX 3059 29/6 


Byrd 
ass for Five Voices 
Arr. Lawrence, edited Dr. Fellowes) 
he Fleet Street Choir 
onductor : T. B. Lawrence 
sides) LX3060 29/6 


(** Eine Kleine Nachtmusik ”’), K.525 

(1 side) 

Divertimento in D major, K.136 (1 side) 
Karl Miinchinger conducting 

The Stuttgart Chamber Orchestra 

LX 3061 29/6 


Famous Overtures, No. 2 

Gluck : Alceste ”’ ; 

Cimarosa : Il Matrimonio Segreto 
Gluck : ‘* Iphigenia in Aulis ”’ ; 
Cimarosa : ‘‘ Gli Orazi e i Curiazi ”’ 
Royalton Kisch conducting 

The London Symphony 

(2 sides) LX 3063 29/6 
Saint-Saéns 

Concerto No. 2 in G minor for piano and 
orchestra, Op. 22 

Moura Lympany (Piano) with the 
London Philharmonic 


Conductor: Jean Martinon 
(2 sides) LX 3064 29/6 


The Ghost Train (Arnold Ridley) 

A Hector Ross Production 

Starring : Claude Hulbert ; Henry Oscar ; 
Hector Ross ; Arnold Ridley 

with supporting cast. 

Adapted and Directed by Campbell Singer 
Produced by Monty Bailey- Watson 

(2 sides) LK 4040 35/- 


Julius Czsar (William Shakespeare) 
(Abridged and edited by Arthur Hewlett) 
A Hector Ross Production _ 

Starring : Griffith Jones ; Ralph Truman ; 
Ralph Michael ; Arthur Hewlett 

with supporting cast. 

Directed by Howard Rose 

Produced by Monty Bailey- Watson 

(2 sides) LK 4041 35/- 


A Tale of Two Cities (Charles Dickens) 
(Adapted by Launce Maraschal) 

A Hector Ross Production 

Starring : Griffith Jones ; Josephine Stuart ; 
Jack Livesey ; Ralph Michael 

with supporting cast 

Directed by Howard Rose 

Produced by Monty Bailey- Watson 

(2 sides) LK 4042 35/- 


Tyrolean Melodies 


Mi Homathuttli ; Buchele uffi Buchele abi ; 
Die Holzerbuam ; Auf tirolerischen Alinen 
Weit iiber dem Meere ; 

Die alte Schmiede ; Lindau, du schéne 
Inselstadt ; Hohe Berge, tiefe Tiler 

The Franz Winkler Trio 

(2 sides) LF 1049 22/- 


Records 


The fidgety samba ; Co-co-coconut ; 

If at first you don’t succeed ; 

Yankee Doodle samba ; Reco-reco ; 

Hora samba ; The match-box samba 
Edmundo Ros and his Orchestra 

Vocalists : Edmundo Ros and The Ros-Childs 
(2 sides) LF 1050 22/- 


Latin-American Rhythm with Ros 
Intro: Shoo the little fly away (Guaracha) ; 
High cheek bones (Rumba) ; Cuban mambo ; 
Maria Dolores (Bolero) 

The Hat Seller (Son) ; Venezia (Beguine) ; 
Chiquita Bacana (Carnival Marcha) ; 

Similau (Afro-Cuban) 

Edmundo Ros and his Orchestra’ 

Vocalists : Edmundo Ros and The Ros-Childs 
(2 sides) LF 1051 22/- 


Music of Vincent Youmens 


Intro: Hallelujah ! (with the George Mitchell 
Choir) ; Tea for two ; Sometimes I’m happy; 
Without a song. 

Great Day (with the George Mitchell 

Choir) ; Orchids in the moonlight ; 

More than you know ; Time on my hands. 
Robert Farnon and his Orchestra 

(2 sides) LF 1052 22/- 


Anton Karas (Zither Solo) 

The ** Harry Lime ”’ theme ; Visions of Vienna ; 
Danube dreams ; The Café Mozart Waltz ; 
Anton Karas second theme ; Wien, Weib, Wein 
That dear old song; Wenn der Herrgott net will; 
The Harry Lime theme 

(2 sides) LF 1053 22/- 


Zulu Music and Songs 
(Authentic Zulu Recordings) 
Intombi Netfuzwa ; Makasane 
Evening Birds with Orchestra 


Ulala Kanjani ; Madala 
Gumedes Concertina Band 
(2 sides) LF 1054 22/- 


The above prices include cost of record, container & Purchase Taz 
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CONCERT PLANNER! 


With the Decca L.P. catalogue and supplements for the sixth 

and seventh releases (two shillings and threepence from 

your local dealer or two shillings and sixpence direct from us) 

it’s easy to plan a concert to take place in your own home of 

just those things that both you and the family like. Four L.P. 
records, with an hour between the second and third for some- 
thing to eat and drink, will give you a really delightful evening of 
music from six-thirty to ten-thirty or seven to eleven . .. and so to 
bed . . . a happy. memorable evening with some of the world’s 


finest artists and just four Decca L.P. records. 


She Long Slaying 


THE DECCA RECORD CGOMPANY LTD... 1-3 
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before him. The constantly varying texture, 
the extreme polish of his verse demand from 
the reader an acutely sensitive ear and a 
control of voice as finely balanced as that of 
a musician if full justice is to be done to the 
wicked satire and the highly wrought artifice. 
On these records Mr. George Rylands faces 
his difficult task with courage and under- 
standing of his subject. On the whole these 
readings must be accounted successful, even 
if they do not perhaps earn the unqualified 
praise of some of the earlier issues. There 
are times when I feel that the material seems 
to get almost out of hand for a moment, and 
at such times the precision slips and sways 
perilously near the edge of chaos. I am dis- 
turbed, too, by an occsaional dragged syllable 
and engorged vowel which are so much more 
noticeable in this type of verse. But on the 
whole I must acclaim both the performance 
of Mr. Rylands and the selection of Mr. 
Dickinson as another success in this fine 
series. The full subtlety and variation of 
Pope’s art are well revealed, and with the 
above criticisms in mind I am glad to be 
able to recommend the records in the 
certainty that they will give high pleasure to 
lovers of Pope, and at the same time reveal 
his qualities to those who have not yet been 
able to enjoy him to the full. 

And now Mr. Dickinson, just to prove my 
point about pairs, may we please have some 
Dryden soon ? B.J. 


EDUCATIONAL. The little red engine 
(C4106). Finn’s Wife and the Giant 
(C4107). Billy Bobtail (C4108). 
Little Red Yl : Two heads are 
better than one (C4109). The Cat 
who arranged things (B10117). 
Stories from World History (R. 
Power) : The Wooden Horse of 
Troy (C7860-1): Mowtan the 
Tartar (C7862-3) : The Death of 
Hector (C7864-5) : Queen Philippa 
and the Burghers of Calais (C7866-7). 
C. E. Stidwell and cast. Recorded by 
“‘ His Master’s Voice ’’ in collaboration 
with the B.B.C. 

The B.B.C.’s School Broadcasts have 
established a position of their own in modern 
educational techniques, and it is therefore 
logical that some of those programmes which 
have a more or less permanent interest 
should be given the more substantial form 
which gramophone records provide and 
thereby made. available to school libraries. 
Accordingly the Gramophone Company, the 
School Broadcasting Council, and the B.B.C. 
have for some time been working together 
on the project. These records form the first 
experimental issue which, if it meets with 
sufficient support, will be followed by 
further recordings. 

The four sets in this first issue are adapta- 
a from the well-known series of broad- 
casts, “‘ Stories from World History.’ It 
was realised that the techniques required for 
broadcasting and recording differed on 
certain essential points, and it should be 
stressed that these discs are not mere tran- 
scriptions of broadcast material, but skilful 
adaptations made especially for the new 
medium. A great deal of thought and care 
has obviously been put into the production 
and it must be said that the special require- 
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ments of the original idea have been fully 
realised, and on the whole, successfully over- 
come. It is never easy to bring stories to life 
by means of sound alone, particularly when 
they are truncated extracts torn from their 
contexts. The disadvantages inherent in the 
material have been dealt with, I think, as 
successfully as could be hoped for, and 
therefore the records should find a wide 
response among teachers. 

Obviously the intention of these drama- 
tised extracts should be to send the child’s 
interest back to the original material rather 
than a mere imparting of factual informa- 
tion, and although for me the two Homeric 
extracts did not generate much heat, I think 
that, taken by and large, this object should 
be achieved. I found Mowtan the Tartar... 
quite charming and the most successful of 
the series, probably because the nature of 
the material is most suited to the technique 
employed. It has an engaging humour and 
a fairly-tale atmosphere that will delight all 
children, and it was an excellent idea to give 
it the form of a Chinese puppet show and so 
give the pupil entertainment as well as 
information. The next most successful issue, 
Queen Philippa and the Burghers of Calais, 
presents a moving little incident in English 
history. I feel it comes to life better than the 
two Greek stories which failed to hold my 
interest, perhaps because of a too solemn and 
deliberate approach. In fact, although all 
are well enough done they do not quite 
avoid that slightly patronising air that so 
irritates in many of the B.B.C.’s educational 
programmes. 

Those who listen regularly to the School 
Broadcasts will be most likely to know just 
how valuable these records will be. Those 
unfamiliar with the material are advised to 
give the issue serious attention, for I do feel 
that the enterprise which has led to the issue 
will meet a need for many educationalists. 

A few imperfections on the record surfaces 
should be attended to, particularly at the 
very end of Queen Philippa’s last side. 

While the ‘“‘ World History ’’ records are 
addressed to the older children, the second 
batch contains samples of the “‘ Let’s Join 
In”’ series of broadcasts which the B.B.C. 
put out for the very young. Many of the 
remarks I made about the other issue applies 
also to this one. It is the outcome of the same 
basic idea, and was planned and carried out 
by the same technical and educational 
experts. 

In many ways I found these more appeal- 
ing than the History records. They strike me 
as being more natural in approach and less 
weighted down with a conscious effort to put 
something over. In fairness to all concerned 
I must say that it is considerably easier to 
tell stories for the very young children than 
for the older ones—but whatever the reason 
I found these discs quite delightful, and I 
am sure that the children will find them so 
too. Miss Jean Sutcliffe, who has adapted 
the stories, is to be congratulated on all 
aspects of her work, and I should not be 
surprised to learn that records like these will 
in time begin to take their place with the 
best-loved children’s books. After all a child 
likes nothing better than a story, and pre- 
sented in this form, where there is no self- 
conscious playing-down, I can hear frequent 
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small demands for The Little Red Engine, 
Billy Bobtail and Finn’s Wife. 

A fine effort then, and one that certainly 
need not be confined to the schoolroom. 
These sets might well find a place in any 


decently equipped nursery. B.J. 


CONTINENTAL RECORD 
ISSUES 
Compiled by F. F. CLOUGH 


Note : These records are listed in the interest of 
readers only and (unless otherwise stated) are not 
available in Great Britain. 


OITE A MUSIQUE 


B 
91-2—LECLAIR: Sonata, E minor. 
Fantasie. J.P. Rampal, flute ; k. 


COUPERIN : 
T’eyron-Lacroix, 


tchord. 
93-4. “ROUSSEL : oueurs de flute, Op. 27, 3 sits. 
. P. Rampal, flute, and R. Veyron- -Lacroix, Ptauo. 


OUSSEL: L’Accueil des Muses (piano solo). 
95-9— BACH : Flute Sonatas, C major, E major, E flat 
major and A major. J. P. Rampal and R. Veyron- 
Lacroix and cello. 
201-3—MOZART: Flute Quartets, G 
C major (K285a and Anh. 171). 
Pasquier Quartet, 5 sides; 
Divertimento, Op. 100, No. 6. 
flute ; ds . Pasquier, violin ; ; E. Pasquier, cello. 
204—MONTEVERDI : 
de la Fortune. 
205—Anon. XIV Cent. Loni, Ed. LIUZZI: 
— morte de] Cristo ; Vei che amato : 
cielo 
206—A. SCARLATTI: 
consiglio. 
207—CESTI: Tu mancavi a tormentarmi. 
All bv M. Laszlo, sopr.; L. Cortese, piano. 
208—Mozart : Fantasia, Cc minor, K396. 


major and 


De la 
Gloria in 


Sento nel cor; Su, venite a 


Rondo, A minor, K51l1. R. Gianoli, 
pia 
(Nos. "206-7 are 10 in., others 12 in.) 
FRENCH CONTREPOINT 
Visions de ’PAmen. Y. Loriod 


and I. Messiaen, two nos. 
CO7-9—A. JOLIVET : tring Quartet No. 1. Pascal 


Suite for 7 instruments. 
National Orchestra Ensemble—M. Deutsch. 


FRENCH CLASSIC 
52st recordings are repressings of TONO) 
2152—ST. E. Telmanyi and 


3140-1 HINDEMITH Sonata (1936), 3 sides. 
DUKAS, = SAMAZEUILH : La Plainte au loin du 
faune. J. P. Rampal, flute; R. Veyron-Lacroix, 


2139 BACH : Sonata, A minor. J. P. Rampal, flute 


2143_-CHOPIN : Ballade No. 1. V. Schidler, piano. 
Concerto, C major. P. Pierlot, oboe. 
nad Lamoureux Orch.—Goldschmidat. 
2131-2—HA YDN: Concerto, D major. M. Roesgen- 
Champion, harpsichord, and Lamoureux Orch.— 


schmidt. 
2121-2—MOZART : Violin Sonata, K301. S. Frykberg 


and O. Kyndel. 

2100-1—-MOZART : Sextet, “‘ A Musical Joke,’”’ K522. 
Ensemble—Oubradous. 

2128-30—J. C. BACH: Concerto, E flat major. M. 
harpsichord ; R. Boulay, viola, 
a eux L 


6001—BACH Schneider, violin solo. 
(Repressing of American aloes disc). 
H: Partita No. 2. Idem. 
6003—-BACH: Partita No. 3 and Sonata, C major. 


Idem 

6004—HAYDN: Concertos. Same as 2131-4, above. 

6006—MOZART: Sextet (as 2100-1, above) ; D 
K452 2017-9). 

6007—-BEETHOVEN: Octet (formerly 2085-7) ; 
LISZT: Piano Taasions No. 1. R. Schmid and Munich 
Radio— Rosbaud. 

6009—POULENC: Suite frarcaise (formerly 2024-5) ; 

: AND RAVEL: Introduction and Allegro. La Scala 


Ensemble. 
6011—WEBER: Piano Concerto, Op. 11, and Clarinet 
Quintet. (Repressing of Am. Vox.) 
6015—BACH: Violin ry E — MOZART : 
Violin Concerto, K.219. E. Wolf, Copenhagen. 
6017—BRUCH and TCHAIKOVSKY : Concertos. Idem. 


Piano Concerto, D minor, 
oe F. Wiihrer and Vienna Sym. Irch.—Moralt. 
NDELSSOHN : Songs Without Words, Op. 19— 

1,3 and5; Op. 30-4and6; Op. 38-6; Op. 5 -2 and 


5. E. Pizzuto, piano. 


; 
4 
Pet 
1—MOZART : Violia C K.219. E. W eee 
and Copenhagen Chamber Jrch. (7 sides). BACh: 
artita, mi—Gigue (violin solo). 
2146—BEETHOVEN : Romance, Op. 50. E. Telmanyi 
and Tivoli Orch. ensen. 
ng 
= 
: 
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COLLECTORS’ CORNER 


Conducted By JOHN FREESTONE 


I am delighted to welcome an article by Mrs. 
Favia-Artsay, of Valhalla, New York. Her 
writings are well known among collectors, and 
deservedly so, for she was taught singing in the 
best of schools, and is not only a keen collector 
herself but also an authority on voice pro- 
duction. 

Having said all this, I am now going to 
violate all the rules of hospitality by disagreeing 
with my guest in regard to two of her criticisms ! 

Personally, I cannot understand how Mrs. 
Artsay can state that Caruso’s “Top C” in 
Spirito Gentil sounds tight, or forced or badly 
produced. To my ears, at any rate, it is a 
beautifully placed note, taken easily, and of 
lovely quality. I agree with Mrs. Artsay that 
the rest of the aria is magnificently sung, and all 
tenors should study it and note the breathing 
and phrasing. Bonci’s record, which I have is 

, but cannot be compared with the 
amazingly perfect legato of Caruso. 

My other occasion for disagreement with 
Mrs. Artsay is Caruso’s Di quella pira, which I 
have never liked. He sounds, to my ears, tight 
and strained from the very start almost, and the 
high notes do not ring out well. 

Now these remarks of mine are in direct 
disagreement with Mrs. Artsay, and I have 
already written to her, expressing my views. 
The important conclusion though, is that we 


must obviously be hearing something quite 
different from the records in question. I have 
too much respect for her technical knowledge 
to dismiss what she writes, and yet I feel quite 
certain of what I hear myself. ~ 

I think the answer is that in the case of these 
old discs we have to make allowances for the 
deficiencies of recording, and herein lies the 
danger. hat I may attribute to inherent 
faults in the record Mrs. Artsay may consider 
to be bad production on the part of the singer, 
and vice versa. 

As she has pointed out to me, and I heartily 
endorse her statement, no two teachers of 
singing and no two books on the subject agree, 
but that hardly helps us in the present instance, 
unless it makes us cautious in forming opinions 
of singers whom we have never heard, except 
on records, 

I do know, however, that Mrs. Artsay and I 
are in complete agreement, when I say that 
Caruso is undoubtedly the greatest tenor who 
has left us any considerable and representative 
heritage of his art on gramophone records. 

I have an apology to make to Mr. Carl 
Johann Buchwald-Rasmussen, whose home is 
at Charlottenlund, in Denmark, and not 
Charlottenburg as I wrote previously. I am 
extremely sorry for this stupid mistake on my 
part. 


HIS MAJESTY 


THE TENOR 


By AIDA FAVIA-ARTSAY 


He is the divo of the opera, the capricious 
ruler whose idiosyncrasies are indulgently looked 
upon as manifestations of artisitc temperament 
(until a level-headed impresario puts his foot 
down) and whose frequently mediocre per- 
formances are forgiven for the sake of a soul- 
melting C in Che a me riveli la fanciulla, or a 
stentorian one in o teco almeno corro a morir. 

We collectors also love our tenors, but how 
do we listen to their records ? Do we just wait 
enraptured for some awesome vocal gymnastics 
to particularly tickle our ears, or do we use our 
critical faculties to analyse every phrase, ab- 
sorbing the good and turning up our noses at 
the bad until, bit by bit, a complete picture of the 
performance is formed in our minds ? A little 
discriminating understanding will allow the 
records to give infinitely more pleasure, and to 
accomplish this one need not be a finished 
singer or musician ; a fairly good ear and some 
knowledge of the fundamentals of music and 
singing is all that’s necessary. 

Shall we play a few of the celebrated tenor 
selections to see what our pets do with the 
masterpieces ? Let’s begin with “ A te, o cara ”’ 
from I Puritani, that exquisite cantabile of 
Arturo which can only be sung by a tenor 
thoroughly versed in the purest bel canto, I under- 
stand there are at present some who believe they 
can do it, but it’s just wishful thinking. Of those 
who have tackled it on records it may be said 
with assurance that the crown rests safely on 
Bonci’s head for his Fonotipia 39084. It is in 
the original key of D Major, vocally ideal, 
immaculate in phrasing and style, impeccable 
in all the refinements and technicalities of sing- 
ing. That C sharp of his is free, round, full- 
voiced, firmly supported and perfectly attacked. 
He swells and tapers it and then comes down 
four notes fraseggiando. 

** Spirto gentil ’’ from La Favorita is another 
piece that’s as lovely as it is difficult. Of all 
the versions I heard on records, only two are in 


the original key of C Major—Caruso’s V88004 


and Bonci’s Fonotipia 39338. Caruso almost 
walks away with this one. He phrases it divinely 
in that head-spinning voice of his but the unruly 
high C just goes and ties itself into a knot. 
Bonci on the other hand, continues dripping 
honey even when the going gets rough and 
soars in the top range, with the result that this 
is another of his gems. Apropos of Bonci—on no 
other record does his voice come through with 
equal breadth and volume and with a mini- 
mum of vibrato as in his “ Cielo e mar’”’ from 
La Giocondo, on the oversize Fonotipia 69017. 

Guiseppe Anselmi was justly famed for his 
meticulousness and good taste as well as for his 
vocal gifts. He steals the spotlight with his per- 
formance of “ Amor ti vieta’’ from Fedora, on 
Fonotipia 62164. It is splendidly sung, except 
for some out-of-tuneness in the descending la 
tua pupilla. It is also a model of intelligent 
phrasing. He does not separate dice from the 
preceding se il labbor, which is all one sentence. 
No one breaks sentences when speaking and this 
is also one of the first rules of singing. Of course 
it is permissible, even advisable, to take an extra 
breath in certain cases—as, for instance, when 
a lengthy phrase has a fermata or terminates in 
the upper range—but otherwise you sing like 
you speak. Also very praiseworthy is Anselmi’s 
separation of Non t’amero from the rest of the 
arioso, because these are Fedora’s words. He 
delivers them without the customary funny sobs, 
hiccups and exasperating tenuto. Martinelli is 
another who phrases it similarly on his V1200 
but over-emotes at the end. 

Now for one of the most electrifying tours-de- 
force in the tenor’s repertoire—‘* Di quella pira 
from Il Trovatore. They all take a stab at it and 
some do succeed. The best one, indisputably, 
is Caruso’s sculpted achievement on V87001, 
even though he sings it in B, one half-tone lower 
than the original. His top notes here are among 
his best on discs—forward, resonant in their 
palatal impact—and his execution of this 
hackneyed piece is positively artistic. He is also 
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the only Manrico who takes care of his quad- 
ruplets, and I am not referring to any paternal 
obligations but to the composer’s notation of the 
troubadour’s heroic outburst. Verdi chose to 
adorn every phrase with a set of four sixteenths, 
beginning with the first Di quella pi-i-i-i-ra, and 
those short notes are not just for good looks but 
to be sung clearly and concisely, as the staccato 
and legato marks above every group of repeated 
pairs indicate. Caruso is the only one who does 
this, and it’s a striking example of the great 
tenor’s pliability of voice as well as of his co- 
scientiousness. Others—Gigli, Cortis, Martin- 
elli, Tamagno, De Muro, Taccani—meet the 
requirements more or less, but all fall short of 
the perfection displayed by Caruso. Gigli, on 
his electrical V.D.P. DA5398, is one of the very 
few I heard who sing it in the original C Major 
and it is indeed difficult to beat him at the 
extreme top, so well placed is his voice along its 
entire compass. 


The Siciliana from Cavalleria Rusticana has 
been recorded by many, but none can even 
remotely approach Giovanni Martinelli, in 
either his acoustical V64544 or his electrical 
V8109. His is a staggering feat that often goes 
unnoticed because of the consummate ease with 
which he accomplishes it. Very few tenors are 
capable of doing the six A flat phrase in one 
breath, as the music and words call for, but 
Martinelli is not satisfied with the difficult ; he 
does the impossible. He begins the preceding 
phrase—e nun me mpuorta—on a full breath, takes 
an imperceptible half-breath before si ce muoru 
accisu and continues on this same breath to the 
end of E's’iddu muoru e vajun’n mpa-radisu. Some 
will prefer Martinelli’s electrical version for the 
additional prelude and because the record sounds 
better. In superlative display of skill it is no less 
amazing that the earlier one (he starts the long 
one-breath passage one note later) but for the 
velvet in his voice, though a bit nasal in the 
upper middle, for the melting legato and the 
ease and purity of attack, the acoustical disc 
remains unchallenged. Another unique Sicili- 
ana is Anselmi’s, on Fonotipia 62162 in that, 
being a Sicilian himself, he sings it in the real 
dialect, accent and all. 

After these, we might want to hear the ulti- 
mate in records, one that has achieved world-wide 
renown not only for vocal excellence, but also 
for having caught that certain intangible some- 
thing which goes beyond mere perfection and 
constitutes true greatness. Of such, by tenors I 
can think off-hand of only two—Tamagno’s 
* Morte d’Otello” on G & T 052068 and 
Caruso’s “‘ Vesti la giubba ’’ on V88061. Tam- 
agno’s poignant agony is his own, and Verdi’s, 
inimitable conception of the tragic end of the 
Moor he created, and on this disc, by some 
miracle, he completely throws off the shackles 
of ill-health which are often evident in his other 
records. And who but Caruso, with his sin- 
cerity and genuine depth of feeling, can permit 
himself the luxury of portraying the street 
clown’s paroxysm of emotion without sounding 
ludicrous ? No one! All other Otellos and 
Canios pale when compared to the two mon- 
archs of the operatic stage. 

I could go on like this ad infinitum but space 
is getting short, and before closing I would like 
to express my thanks to Mr. Freestone for in- 
viting me to write in the “ Collectors’ Corner.”’ 
And to Messrs. Mackenzie, Stone and Pollard 
my gratitude—and, I am sure, that of all 
American collectors who read THe Gramo- 
PHONE—for reviving this necessary feature of 
their invaluable magazine and, especially, for 
entrusting it to a man who knows singing as 
well as writing. We collectors of historical 
records want to be informed of current events 
in the gramophone world as much as anyone 
else, but we also want to know more about the 
singers of the past whom we love so much, and 
about their records which we cherish. 
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HIGH FIDELITY... 


new price level 


THE REMARKABLE NEW 
FERGUSON ‘300’ RG 


Up to now, if you wished to enjoy high fidelity reproduction, 

you needed to be unusually rich or technically skilful —rich 

enough to afford one of the few really fine instruments on the 

market, or skilful enough to build one for yourself. 

The new Ferguson ‘300’ RG changes all that. It brings really 

high quality within the reach of thousands of families. 

The heart of the equipment is the new a.f. amplifier. Here are 

some of its characteristics: 

Total Harmonic Distortion ...0.05°% for 3 watts, 
0.4°% for 5 watts, 1.0°% for 6 watts 


Frequency Response referred to 1,000 c.p.s... 
+ .5 dB, 30—10,000 c.p.s. 


Load damping factor ... 30 


30 dB of negative feedback is applied over all with Brief Specification 
ample phase margin for stability. Continuously variable 6-valve 3 waveband superhet. Negative feedback 
Bass and Treble tone controls are fitted. Specially matched amplifier of 6 watts maximum output. High flux density 10’ 
to the amplifier is a new and exclusive 10” P.M. speaker, P.M. speaker. Interchangeable microcell crystal pick-up heads, 
heavily damped to avoid resonances. And the result is out- with sapphire styli. Garrard 3-speed auto-changer for all 
standingly good—by any standards. At the price it is, we types of records including L.P. Two-tone walnut cabinet with 
think, quite unrivalled. | built-in record storage space. 
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THORN ELECTRICAL [INDUSTRIES LIMITED, 1105/9 JUDD STREET, LONDON WC 1 


FERGUSON 
MODEL 300RG 
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To own an kapert 
is the realisation of an _ ideal 


Expert Gramophones Ltd. 31 July, 1951 


Dear Sirs, 

We are now getting used to the various controls and the results are marvellous and we 
are discovering new instruments in the recordings and greater clarity than ever before. 
The microgroove recordings are quite exciting and I shall build up a collection of them. 

In conclusion, I am very happy indeed and I thank you for your help. 

Yours sincerely, 
J.A.R. 


Westhoughton, Lancs. 


Expert Gramophones Ltd. . | 13 July, 1951 


Dear Sirs, 

I must take this opportunity to offer my bouquets to the ‘‘ Expert.” It is a superb 
instrument giving reproduction of a quality that I have dreamed of only until I first actually 
heard it. 

I have had University friends out here from Cambridge, who after hearing the LP. of 
Brahms’ 4th Symphony, exhausted all the superlatives in their admiration of the Expert. 

I shall never forget my first playing of this LP. on my Expert, it was indeed a land- 
mark in my history of record listening. 

All honour and success to you and your little band on such a splendid product. 

Yours sincerely, 


CHB., 
Cambridge. 
* 
Complete Expert Two-Piece Record Reproducers from £70 to £259. 
* 


For those who wish to build up their own equipment we can supply Amplifiers, Pre- 
Amplifiers, Loud Speakers, Pick-ups, Transformers, Filters, Etc. 
* 
May we send you full details of all Expert products. 
* 
Demonstrations, any time, day or evening, by appointment. 


EXPERT 


GRAMOPHONES LTD. 
INGERTHORPE, ” GREAT NORTH ROAD, LONDON, N 
TELEPHONE : MOUNTVIEW 6875 
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FESTIVAL OF JAZZ CONCERT 
Humphrey Lyttelton and his Band 
Makes My Love Come Down (Clarence 
Williams) (Parlophone CE13496) 

#*** Blues for an Unknown Gypsy (Based on Play, 
Gypsy, from “‘ Countess Maritza’’) 
(Emmerich Kalman) (Parlophone 
CE13497) 

R3424—5s. 44d.) 

PL (tpt, clart); Wally Fawkes (clart); Keith 
(tmb); Johnny Parker pno) ; 

(bass); George Hopkinson (d 7s). 


Joe Daniels Jazz Group 
Blues La Rocca) (Parlo- 
hone CE134 
(Parlophone CE13500) 
(Parlophone R3425—5s. 44d.) 


Daniels (drs); Paul Simpson _  (ciart) ; 
Wickham (tpt); Geoff Sow (tmb); Norman 
Long (pmo); Nevile Skrimshire (gtr) ; George 
Peasey ( 

Graeme Bell and his Australian Jazz Band 

***Bull Ant Blues (Bell) (Parlophone 

CE13498) 


Freddy Randall and his Band 
**7 Want a Big Butter and Egg Man 
(Percy Venable, Louis Armstrong) 
(Parlophone CE13508) 

(Parlophone R3426—5s. 44d.) 
13489—Bell (pno no); ‘* Pixie’’ Roberts (clart) ; 
Ball, Lazy Ade’’ Monsbourgh (tpis ; 
ga ’’ (tmb) ; er (bjo); 
Johnny Sangster 
13508—Randall ; Bernie Stanton (clart) ; 
Harry Brown (tmb Stan Butcher (pmo); Don 

Cooper (gir); Ro : Stone (bass). 


Saints Jazz Band 
**7 Want a Girl (Von Tilver, Dillon) 
(Parlophone CE13501) 
Crane River Band 
Travelling (Trad.) 
CE13507) 
(Parlophone R3427—5s. 44d.) 


13501—Alan Radcliffe (leader, clart); Mike McNama 
pt) ; Ron Simpson (tmb); John Fish (pno); Jim 
Mille ( gir); Thomas Gregory (bass); John 


13507—Monty Sunshine (clart); Ken 
Sonny Morris (cornets); Ray Orpwood 
Hawes (pno); Ben Marshall (bjo); Denny Coffee 
(bass); Bill Colyer (washboard). 

Less than twenty-five years ago it was being 
said that jazz was just about everything from 
barbaric to erotic. The late Sir Henry Coward 
was quoted throughout the national press as 
having described it as vulgar and atavistic. 

On Saturday, July 14th last, eight of Britain’s 
leading revivalist ban played in the Royal 
Festival Hall to a capacity audience of 3,500, 
which included H.R.H. The Princess Elizabeth. 

The occasion was one of two special Festival 
of Britain Jazz Concerts organised by the 
National Federation of Jazz Organisations. 
Parlophone recorded the whole two-and-a-half 


(Parlophone 


hour concert on the spot, and these eight records . 


are of the items which were considered to be 
the best, after taking into account the merit of 
the performances, suitability of length for ro in. 
discs and the quality of recording. 

The latter consideration came into the 
question prominently, because various factors, 
not the least’ unfortunate of which was the 
frequent moving of the microphones, made 
it impossible to obtain an ideal recording 
balance. Nevertheless, on the whole the 
recording is good. 

The bands which scored the biggest successes 
of the evening were The Saints and Joe Daniels’ 
Jazz Group. But I think the best of the records 
is Humphrey Lyttelton’s Blues for an Unknown 
Gypsy. This treatment of Play, Gypsy, Play, from 
Emmerich Kalman’s operetta ‘‘ Countess 
Maritza,” as a clarinet-duet blues for Lyttelton 
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and Wally Fawkes, shows something more than 
an imagination and courage seldom found in 
British jazz. It is genuine and sincere blues ; 
but far from copying the early blues exponents 
it has a character that is uniquely Lyttelton’s. 

Clarence Williams’s Jt Makes My Love 
(originally written for Bessie Smith, who 
recorded it, in 1929, on American Columbia 
14464D), in which Lyttelton plays his more 
usual trumpet, is, except for the aforementioned 
balance inadequacies and one or two rather 
doubtful notes, up to Lyttelton’s usual standard. 

Equalling Lyttelton’s Gypsy blues are the Joe 
Daniels’ sides. Daniels’ Jazz Group should not 
be confused with his Hot Shots. It is a new 
combination of traditional jazz enthusiasts, 
most of who are professional musicians. They 
play the Dixieland standards Barnyard Blues 
and Wolverine Blues not only with the true 
Dixieland spirit, but also with an instrumental 
proficiency that one seldom finds in the semi- 

ro players of whom most of our revivalist 
Gand consist. There is a really grand trombone 
solo in Wolverine by Geoff Sowden, who was 
previously with Freddy Randall. 

Graeme Bell’s best numbers at the concert 
were Black and Tan Fantasy and the blues songs 
sung by Neva Raphaello, and it is a pity that 
length and balance troubles respectively pre- 
vented the records from being released. Bull Ant 
Blues is only fair, even apart from some wrong 
notes by the trumpet. 

Freddy Randall plays well enough in Big 
Butter and Egg Man, but the band, as a whole, is 
not so good. Muggsy Spanier’s 1940 record of 
this number (H.M.V. Bgo033), on which the 
composers were given as Friend, Clare and 
Santly, is still far and away the best. 

The Saints and The Crane River Band are 
rather more conspicuous for their jazz under- 
standing than their musicianship. But their 
records, like all the others, faithfully reflect the 
enthusiasm the bands displayed at the concert 
and reproduce the atmosphere which prevailed 
in the hall, even down to the often untimely 
audience applause. 


Ella Fitzgerald (C) 
*888D ve Got the World on a “a (Arlen, 
Koehler) (Am. Decca W75937) 
*#* Pease and Rice (Pollard, Gabler) (Am. 
Decca W75939) 
(Brunswick 04711— 6s.) 
**Tonesome Gal (Schumann, Brooks) (Am. 
Decca W80337) 
**® Two Little Men in a Flying Saucer (Pitt, 
Wise) (Am. Decca W80746) 
(Brunswick 04717— 6s.) 
** The Beanbag Song (Lester, De Lugg) (Am. 
Decca W80338) 
*** The Hot Canary (Nero, Gilbert) (Am. 
Decca W80748) 
(Brunswick 04727—6s.) 
arch 6 by Oliver and his Orchestra. 


. New York 
80337 , 80338—Acc. by Rhythm Section and the 
Skylark ocal Group. January 12th, 1951. U.S.A. 


V 
80746, 80748—Acc. by Sy Oliver and his Orchestra: 
Artie Baker, George Dorsey, Al Klink, Bill Holcomb 
(reeds); Bernie Privin, Paul Webster, Tony Faso 
(pts) ; ; Mort Bullman (tmb) ; Hank Jones 
Everett ksdale (gir Sandy Block (bass 
Jimmy Crawford (drs). larch 27th, 1951. U.S.A. 


Best of this mixed bag is the first mentioned. 
Ella sings with an unaffected artistry that 
makes the title to her to-day 

as it has been in the past. 
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Not content with being the supreme chanter 
of popular ballads, on the obverse she shows her 
versatility by tackling a calypso. With thirteen 
verses all devoted to the tale of the girl who 
was not so successful when it came to coping 
with a vegetarian diet, this Peas and Rice story 
is a rather monotonous song. But Ella puts the 
beans into it. Her assimilated South American 
accent and carefree characterisation at least 
equal Peggy Lee’s dialect achievement in her 
record of Manana. 

Hot Canary is a swing version of the late 
Austrian-born Pollakin’s show-piece for legitim- 
ate violinists, La Canare. Ella certainly makes 
the canary chirp. She starts with a chorus of 
good, rhythmical singing, then goes into a jazz 
chorus and finishes up with an exhilarating scat 
coda. Ella’s performance almost enables one 
to forget the bird chirps and hand-clapping. 

The best that can be said for the remaining 
titles is that Ella’s artistry goes a long way to 
make acceptable songs which are not really 
worthy of her. 

é 


Walter “Gil” Fuller and his Orchestra 
*#* Viean To Me (Turk, Ahlert) (V) (Am. 
Discovery 172) 
The Scene Changes (arr. Fuller) (Am. 
Discovery 174) 
(Vogue V2037—6s.) 
Fuller (leader); Ed. Gregory, Jimmy Heath, Bill 


Mitchell, Cecil Payne, Jesse Tarrant ( reeds) ; 3 Dave 


Burns, Richard Cheesman, Bill Abdul 
** ** Mustapha Daleel ” Clarence 
Ross, Charles Johnson (tmbs) ; (usb) ; 


**Haleen Rasheed *’ (pno); Percy Heath (drs) ; 
Art Blakey (drs). (C.) Recorded early 1949. Holly- 

wood, he quoted names are obviously fictitious, 
probably to conceal the identities of musicians 
contract to other companies. ‘‘ Haleen Rasheed” is 
believed to be Tadd Dameron. 

Most of us here know “ Gil”’ Fuller best 
as the ex-Dizzy Gillespie arranger. He was 
co-composer and arranger of One Bass Hit, 
Ray’s Idea, Things to Come, Ool-Ya-Koo and 
Manteca, all of which are among Gillespie’s best 
known records on Parlophone and H.M.V. 

It is said that Fuller also helped to form and 
direct Gillespie’s first (1946) big bands, and one 
can well believe this on hearing Mean to Me 
and The Scene Changes. Maybe they are not 
quite as boppish as many of Gillespie’s records. 
But otherwise they might be by a Gillespie 
band. They have the same frenzied and high 
brass-led ensembles. 

If you like your jazz noisy, hard beaten out 
and with a Gillespie flavour, you might do 
worse than Mr. Fuller’s offerings, even 
though the vocal chorus in Mean to Me is not 
the best I have heard from a coloured singer. 


Erroll Garner (C)—Piano so 

*##* My Heart Stood Still a Hart) (Am 
Columbia 44024) (June 28th, 1950. 
U.S.A. 

##** Honeysuckle Rose (Razaf, Waller) (Am. 
Columbia (January 11th, 
1951. U.S. 

(Columbia 44d.) 

***Farly in Paris (Garner) (French Vogue 
St2300) (May 15th, 1948. Paris) 

These ‘Foolish Things (Strachey, Marvell) 
(French Vogue St2301) (Same date) 


(Vogue V2026—6s.) 
44024, 45106—Ac:. by John Simmons (bass) ; 
Shadow Wilson (drs). (C). 


Four more examples of Erroll Garner’s 
svelte cocktail party rhythm. Or in the case of 
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Honeysuckle Rose 1 should perhaps have said tea- 
party jazz. For although this, with its gamut of 
those blobs of froth the young call kisses 
continually spicing sequences of agile runs, is 
the most heady of the four sides, the tune is as 
often Tea for Two as it is the Fats Waller 
melody, the name of which appears on the label. 

Early in Paris gets back to the cocktail party 
character, however, by being a bubbling little 
satire on that mixture of musical sophistication 
and naivete found in the salons of the Parisian 
‘* smart set.” 

My Heart Stood Still and Foolish Things are 
Garner languishing decoratively over the more 
poetic aspects of these familiar and charming 
melodies. They are full of intriguing Garnerism, 
and, like Honeysuckle and Paris, good instances 
of his technical prowess. 

Honeysuckle and My Heart come from the 
Hayes Columbia export list. But they can be 
obtained here by order from any Columbia 
retailer, and I mention them because it seems 
the English Columbia home market people 
have yet to become aware that Garner, having 
become an American Columbia artiste, is now 
available to them. 


Stan Getz Quartet 
*** Sweetie Pie (John J. Loeb) (Am. Roost 


RO1032) 
*#** Yesterdays (Jerome Kern) (Am. Roost 
RO1031) 
(Vogue V2041—6s.) 


**Gone with the Wind (Magidson, Wrubel) 
(Am. Roost RO1030) 
*** Hershey Bar (J. Mandell) (Am. Roost 
RO1035) 
(Vogue V2042—6s.) 

Getz (tnr); Al Haig (po); Tommy Potter (bass) ; 
Roy Haynes (drs). May 17th, 1950. New York. 

The cool, calm and collected Getz uses his 
lyrical expressiveness at ballad tempo for 
Yesterdays and Gone with the Wind, and at a more 
sprightly pace for the other two numbers. 

Getz sounds as though he had a cold in Gone. 
His soft, warm and usually clear tone is a little 
woolly and some of his runs suffer, too. 

The quinine seems to have worked for 
Sweetie Pie and Hershey Bar, and Getz plays his 
decorative phrases with an easy, relaxed swing. 

He is, however, best in Yesterdays. His 
improvisation often wanders far from Jerome 
Kern’s tune. But it has the same charm and 
artistry. 

Al Haig plays delightful choruses in Hershey 
and Sweetie Pie, and it is a pity he is not 
featured also in Yesterdays and Gone. 


Jerry Gray and his Orchestra 


** Farewell Blues (Schoebel, Mares Rappolo) 
(Am. Decca L4731) (August 14th, 1950. 
U.S.A.) 


* Johnson Rag (Hall, Kleinkauf, Lawrence) 
(Am. Decca L6038) (February 2nd, 
1951. U.S.A.) 

(Brunswick 04731—6s.) 


Jerry Gray will be remembered as the 
arranger with Glenn Miller’s war-time band 
of the A.E.F. 

His ideas on scoring have not changed much 
since those days. He still likes clarinet-led 
close-harmony reeds, and equally close wa-wa 
trumpets. 

It comes off best in the 1923 Friar’s Society 
Orchestra’s Farewell Blues. Gray takes the 
number slowly, and, except for one or two 
louder outbursts, it’s all soft and subdued. 
Nicest features of the polished, if somewhat 
smug, performance are the little piano em- 
broideries and the four bars tenor solo. 

Johnson Rag is also slow. It’s awful, too. 
‘Anything there might be to be said for it after 
one has discounted the clumsy two-beat 
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rhythm is negatived by the horrible tenor 
player. 


Woody Herman and his Orchestra 


***By George (George Shearing) (Am. 
M.G.M. 51-S-94) 

*** Teo the Lion (Tiny Kahn) (Am. M.G.M. 
51-S-101) 


(M.G.M. 421—5s. 44d.) 
94—Herman (clari); Jack Dulong, Phil Urso, 
Kenny Pinson (tnrs); Sam Staff (bar); Doug 
Mettone, Roy Caton, Don Ferrara, Johnny Bello 


(tpts); Herb Randell, Jerry Dorn, Urbie Green 
(tmbs); Dave McKenna (pno); ‘* Wooten 
owe ** Sonny ’’ Igoe (drs). March 14th, 1951. 


101—As above, plus Nick Travis (tpt). March 15th, 
1951. U.S.A. 

By George is George Shearing’s Bop, Look and 
Listen—the number with which he and his 
Quintet made their record debut here on 
M.G.M. 235 nearly two years ago. Leo the Lion 
is a Tiny Kahn fast, quasi-boppish piece which 
was originally called Chicken Fat. 

The performances by this new band of 
Woody Herman’s, which was still undergoing 
personnel settlement at the time these records 
were made, suggest that it is not yet the equal 
of Herman’s brilliant 1945-7 combinations. 

The saxes have the same instrumentation as 
produced the famous Four Brothers’ tone 
and are commencing to achieve something of 
the same sound. The ensemble is on the way 
to acquiring a good balance and unanimity 
and can give out with a healthy attack. But it 
seems a little stiff and doesn’t quite ride. 
Maybe this is partly due to Sonny Igoe’s 
drums. Dave Tough and Don Lamond drove 
the old Herman bands. The excitable Igoe 
is sometimes too inclined to jerk the reins. 

Both sides have solos by tenor, trombone, 
and Herman’s clarinet. Leo also features a 
high-note trumpet chorus. None is particularly 
outstanding, and it seems the soloists have 
yet to get into their stride. 


Bunk Johnson’s Jazz Band 
** Tiger Rag (La Rocca) 
** Make Me a Pallet on the Floor (Brooks) 
(Esquire 10-151—6s. 54d.) 
** Weary Blues (Matthews) 
**Careless Love (Handy) 
(Esquire 10-152—6s. 54d.) 

Johnson (tpt); George Lewis (clart); Jim 
Robinson (tmb); Lawrence Marrero (bjo); Alcide 
Pavageau (bass); Kid Collins (drs). (C). February 
17th, 1945. U.S.A. 

Four sides taken from what was to have been 
the sound track of a film featuring the Bunk 
Johnson band, but the picture was never com- 
pleted. The reproduction is very poor, but the 
records may be of interest to _ collectors, 
especially as this is their first release anywhere. 


Stan Kenton and his Orchestra 

*** Tortillas and Beans (Gene Roland, Ray 
Wetzel. Arr. Roland) (V by Eddie 
Gomez and Ray Wetzel) (Am. 
Capitol 7342) 

*** Dynaflow (Ray Wetzel. Arr. Wetzel) (Am. 
Capitol 7344) 

(Capitol CL13561—6s.) 


Kenton (pno); Art Pepper, Bud Shank (altos) ; 
Bart Calderall, Bob Cooper (inrs) ; Bob Gidga (bar) ; 
Chico Alvarez, Maynard Ferguson, John Howell, 
Shorty Rogers, Ray Wetzel (ipis); Milt Bernhart, 
Harry Betts, Bob Fitzpatrick, Dick Kenny, Bart 
Varsalona (tmbs); Ralph Blaze (gir); Don oe | 
(bass); Shelly Manne (drs). March, 1951. Hollywood. 

Tortillas and Beans is Kenton presenting his 
trumpet player Ray Wetzel in a South of the 
Border comedy act. In what I gather to be a 
Mexican accent, Wetzel, aided and abetted by 
one Eddie Gomez, treats us to a number of gags, 
of which the following is a fair sample: 

Wetzel: “ I just got married to Lolita.”’ 

Gomez: “ That girl? She’s kissed every 
man in this town.” 
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Wetzel: “ I know, but it’s a small town.”’ 

Amusing enough as a three minutes diversion, 
but what pleased me most was the Latin- 
American accompaniment the Kenton band 
provides for Mr. Wetzel’s vaudeville turn. 

Although Ray Wetzel is given composer 
credit for Dynaflow, this is little more than a re- 
hash of Kenton’s Eager Beaver (Capitol 
CL13039), and Wetzel’s main claim to dis- 
tinction is as the arranger. 

This latest Kenton aggregation to reach us 
on wax succeeds in playing even louder than 
did its predecessors. But it is just as good, or 
possibly better. It has the famous Kenton 
drive, but is more relaxed and more closely 
integrated. 

Art Pepper plays one of his best alto choruses 
on this side, and Don Bagley’s bass, most 
prominently heard in the second of Kenton’s 
two eight-bar solos, shows him to be a worthy 
successor to the famous Eddie Safranski, who is 
— busy free-lancing in recording and film 
studios. 


Ray McKinley 

***China Boy (Winfree, Boutelje) (French 

ABC ST1379) 
Apron (Hucko) (French ABC 
1378) 
(Esquire 10-150—6s. 54d.) 

McKinley (drs); Michael ‘* Peanuts Hucko 
(clart); Mel Powell (pno). Spring, 1945. Paris. 

McKinley, Hucko and Mel Powell made 
these sides, when they were in Paris with Glenn 
Miller’s war-time Band of the A.E.F., at the 
same session as their Sugar and After You’ve Gone 
on Esquire 10-070, issued just over a year ago. 

It’s easy on the ear drawing-room swing. 
Hucko plays neatly constructed phrases with 
his usual clear tone and unflurried delivery ; 
Mel Powell is inclined to rely too much on 
scalic ideas in China Boy, but bounces along 
at very nearly his best in Shoemaker’s Apron. 
McKinley plays some rather out of date beats, 
especially in his solos, but manages to give his 
associates a good lift. 


New Orleans Wanderers 


*** Papa Dip (Louis Armstrong) (Am. 
Columbia 142429) 
*** Too Tight (Louis Armstrong) (Am. 
Columbia 142428) 
(Columbia DB2920—5s. 44d.) 
Johnny Dodds (clart); probably ** Stomp ’’ Evans 
or Joe Walker (alto); George Mitch (cornet) ; 


** Kid ’’ Ory (‘mb); Lil Armstrong (pno); Buddy 
St. Cyr (bjo). (C). July 13th, 1926. Chicago. 

These two New Orleans Jazz sides come 
from the same session as the Wanderers’ 
Gatemouth and Perdido Street Blues (Columbia 
DB2860). In my review of them last May I 
gave the alto saxist as “‘ Stomp ’”’ Evans. Since 
then a heated controversy has been raging on 
whether he was not someone else, possibly 
Johnny Walker. 

I have endeavoured to verify this, but with 
little success. Delaunay’s Hot Discography 
and the American Jazz Record Book give 
Evans; the label of a comparatively recent 
American Columbia re-issue gives Walker. I 
have insufficient records featuring either 
Evans or Walker to form a personal opinion, 
so I can only leave it to readers to decide. 
There is an alto solo in Papa Dip which may 
help them. 

Not that it matters very much. What made 
this session important was that it produced 
some of the best Johnny Dodds clarinet and 
New Orleans group improvisation one can 
hear on records, and if in these respects Papa 
Dip and Too Tight are not quite the equal of 
Gatemouth and Perdido Street, they are very 
nearly so. 
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LPY 114 DANY DAUBERSON 
Singing in English 
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LPZ 80! 


XIX 


LONG-PLAYING 33: r.p.m. MICROGROOVE 


UGO UGARO 


Baritone of La Scala, Milan 
Excerpts from Opera, Neapolitan Songs, etc. 


LPZ 802 LES CHANTEURS DE SAINT-EUSTACHE and 


Les Petits Chanteurs a la Croix de Bois 


Flamingo My Inspiration 

Ma’ moiselle de Paris Love’s Roundabout (La Ronde) 
Temptation Somewhere, Somehow, Someday 
Be My Love Dark is the Night 


LPY 109 GRAEME BELL 

and his Dixieland Band 
Tiger Rag 
Wolverine Blues 
Square Dance 
Canal Street Blues 


Birmingham Bertha 


LPY 110 CLAUDE BOLLING 
and his Orchestra 


Orys Creole Trombone Foolish Boy 
Black and Blue Egyptian Fantasy 
Stompy Jones Weary Weird 
Main Stem 


It’s right here for you 
Darktown Strutters Ball 


I ain’t gonna give nobody none o’ this Jelly Roll 


Things ain’t what they used to be 


Religious Music 


LPY 112 WILFRID MAGGIAR 
at the piano playing a Frederic Chopin recital 


Viennese Music 


LPY 1033 ARMAND BERNARD 
and his String Orchestra 


LPY 102 JACK DIEVAL and his Quartet 
featuring James Moody 


Be Bop Tune No. 1 
Michele By Accident 
Le Vent Vert 

Big Chief Peckham 


Be My Love 

Si Jolie 
Shadows of Love 
Bedelia 


DANY DAUBERSON 
Singing in English 

Love’s Roundabout (La Ronde) 
Dark is the Night 

My Inspiration 

Somewhere, Somehow, Someday 


Greek Music 

ANNA & MARIA CALOUTA 
Singing in Greek 

Erota Zito Na Vro 

Asse Tin Athina Vre Mario 


Stis Kerassies 
Ke Tis Den Isse Gia Mena 


BY 1014 


BY 1015 


BY 1441 


BY 1442 


Flamenco 
ANGELILLO DE VALLADOLID 


Los cuatros muleros 
Colombiana BY 1463 
ARMAND BERNARD 

and his String Orchestra 


Boite de Nuit 

Quand la valse chante BY 1554 
MISCHA MICHAELOFF 

and his Orchestra 


Minuet Montmartre 


Toledo Adios NY 7061 


Send to Dept. G/S for Nixa Record Lists 


Nixa RECORD COMPANY 


6 HOLBORN VIADUCT =. 


Cables: NIXARECORD, LONDON. 


Export Enquiries to Dept. G/S 
The Nixa Record Company 


78 r.p.m. 


BOBBY BREEN 
Star of Stage and Screen 


singing 
Too Young 
Tinker Tailor NY 7777 
The Waltz of September 
The Water Mill NY 7778 


LONDON =: 


Telephone: CITY 4224/5 


FRANCISCO CAVEZ 

and his Latin-American Rhythms 
Chica Boa 
Morocco NY 7154 
PIERRE ([SPIERS and his Rhythms 
Piano in Dance Tempo 

Autumn Leaves 


Est-ce ma faute ? BY 1079 


JACK DIEVAL and his Quartet 
Be My Love 

Si Jolie 

Bedelia 

Shadows of Love 


BY 1144 
BY 1145 


ENSO TOPPANO 
Accordion 


Snowtrain Shuffle 


Polka Praga NY 7003 


ALF EDWARDS 
Concertina 
Mitzi 


Bats in Sunset NY 7042 


U.K. and N. Ireland. Retail Prices : 


LPY 10” 20/7 plus 8/11 P.T. 
E.C.I LPZ 12” 27/6 plus 12/- P.T. 
BY 10” 4/2 plus 1/10 P.T. 
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You MUST SEE More 


of Sound Sales’ 


HIGH DEFINITION 
TELEVISION RECEIVER 


15in. Tube Console £115 


(plus Purchase Tax) 


Demonstrations at our London Showroom 


Lloyds Bank Chambers, 125 Oxford St., W.1 
(Entrance in Wardour Street) Gerrard 8782 
WORKS : WEST STREET, FARNHAM, SURREY Telephone : FARNHAM 6461 


Another big &G.C. 


sales winner 


FOR D.C. OR A.C. MAINS 


The outstanding success of last year’s BC 5243 
is the best introduction to this year’s BC 5244 


BC 5244 


5 VALVE RECEIVER A.C. MAINS 


£15.4.9 


TAX £5.13.3 EXTRA 


Two-colour plastic cabinet. 


TAX £5.19.6 EXTRA 


Two waveband (long and medium) 5 valve superhet table set. 
Provision for alternative use of normal aerial and earth of 


internal frame aerial. Sockets for extension loudspeaker. 


THE GENERAL ELECTRIC CO. LTD. MAGNET HOUSE, 


KINGSWAY, W.C.2 
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Oscar Pettiford, his °Cello and Quartet 
**Blues for Blanton (Duke Ellington) (Am. 


Mercer 4008) 
**® Perdido (Juan Tizol) (Am. Mercer 4005) 
(Vogue V2018—6s.) 
Pettiford (’cello); Duke Ellingt Li 
Trotman (ass) 46 (dra). 


Neither of these two records is quite the 
equal of Oscar Pettiford’s Take the “‘ A’? Train 
or Oscalypso, made at the same session and 
released here on Vogue V2009, reviewed in 
June. 

Whatever the Duke’s tribute to one of the 
finest bass players he or anyone else ever had 
may have been as a big band piece, there isn’t 
a great deal of tune in it, and anyway pizzicato 
‘cello lacks the singing quality so necessary 
for the emotional content of slow blues. Perdido 
is a better melody, and, again plucking his 
‘cello lustily, Pettiford contrives to make this 
side more interesting. 

But ’cello with just a three-piece rhythm 
section is hardly an ideal jazz combination, 
even when the pianist is Duke Ellington, and 
one sadly misses Billy Strayhorn’s celeste, the 
additional tone colour and spicy contributions 
from which played such notable parts in “‘ A ”’ 
Train and Oscalypso. 


Tommy Pollard’s Downbeat Five 
**7Fust Friends (Lewis, Klenner) (Esquire 
M-7-163) 
** The Way You Look Tonight (Kern, Fields) 
(Esquire M-7-165) 
(Esquire 10-142—6s. 6d.) 

Pollard (pno); ‘*Spike’’ Robinson (alo) ; 
Victor Feldman (vib) ; e Bush (bass); Tony 
Crombie (drs). April 18th, 1951. London. 

Five of our more enterprising instrumentalists 
get together to give us some of the small group 


The GRAMOPHONE 


jazz that is so successful with the modernist whe 
frequent such jive institutions as London’s 
Downbeat Club. Their playing is tasteful and 
imaginative, and it is unfortunate that un- 
satisfactory recording balance results in Tommy 
Pollard’s piano solos being overpowered by the 
incessant cymbal jangling and Lennie Bush’s 
bass sounding heavy and woolly. 


Sugar Chile Robinson—Piano solos 


*#* Numbers Boogie (Vernon White) (Am. 
Capitol 4724) 
***Bouncing Ball Boogie (Sharon A. Pease) 
(Am. Capitol 5503) 
(Capitol CL13562—6s.) 

Latest American jazz sensation to reach our 
shores is coloured prodigy Frankie Isaac, 
otherwise known as Sugar Chile, Robinson. 
Said to be only twelve years old, and looking 
even younger, this four-foot-three mixture of 
childlike charm and adult self-possession, who 
in his own country has made as much as 
£7,000 in a week, is said to have amassed a 
fortune of nearly £200,000 from his boogie 
woogie piano playing and singing in U.S. 
films, radio, records and vaudeville. 

Those who heard his B.B.C. broadcast will 
not need to be told that he is something of a 
phenomenon. These records, too, prove that, 
to add to an innate negro sense of rhythm, he 
has acquired a technique that would be a 
credit to one much older. And he has never 
had a music lesson in his life. 

If his piano playing, with its clean inter- 
pretations and almost perfect accentuation of 
every note, is less outstanding than his singing, 
it is probably only because he is at the awkward 
stage where his voice is breaking. He certainly 
sings with style. 
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Reinhold Svensson and Charles Norman 
** Muskrat Boogie (Kid Ory) (Swedish 
Metronome MR111) 
** South Bank Boogie (Norman, Svensson) 
(Swedish Metronome MR108 
(Esquire 10-146—6s. 53d.) 

Svensson, Norman (pos); Gunnar Almstedt 
(bass); Andrew Burman (drs). May 19th, 1950. 
Sweden. 

Although the performers have good tech- 
niques, boogie woogie on two pianos can 
sound more mechanical than righteous—and 
these records do! 


Eddie *“ Mr. Cleanhead ” Vinson and his 

Orchestra 
##* Queen Bee Blues (Davis, Mann, Golover) 
(V by Eddie Vinson) (Am. King 


5916) 
*#* Fump and Grunt (Mann, Glover) (Grunt v 
by Eddie Vinson) (Am. King 5918) 
(Vogue V2023—6s.) 

Vinson (alfo); ‘*Buddy’’ Tate (inr); Bill 
Graham (bar); Joe Wilder (tpt); Milt Buckner 
(pno); Gene ey (bass); Percy Brice (drs) ; 
and unidentified tmb. (C). 1950. Cincinatti. 

If you are a blues enthusiast, try Eddie 
Vinson’s Queen Bee Blues. Both the song and 
Vinson’s singing get much nearer to the 
authentic early blues shouters than one usually 
hears these days. Vinson’s driving alto saxo- 
phone also has the right blues feel, and his 
band, with its punching beat, gives him the 
right support. 

Jump and Grunt could not have been more 
aptly named. In addition to giving us more of 
his down-to-earth alto, Mr. Vinson treats us to a 
new sort of grunting scat singing that is all 
his own, while the band provides the jump. 
Few bands these days jump more solidly 
than Vinson’s does in this jazz novelty. 


MISCELLANEOUS 
AND DANCE omer KING 


Orchestral 


Out of six new records coming under this 
heading, only two have any claim to be other 
than teashop-style performances. Although the 
Boston Promenade Orchestra have made 
many better records than Carioca (H.M.V. 
B10076), at least it has fulness of tone despite 
the unsuitable material ; its backing, Mala- 
guena, by Ernesto Lecuona, is a new recording of 
this delightfully seductive Spanish melody, 
originally issued on H.M.V. B8823 in December, 
1938, by the same orchestra, and long-deleted. 
David Rose and his Orchestra contribute two 
excerpts from the new musical film, “ An 
American in Paris,’ on M.G.M. 420. These 
include the title piece and that hardy annual, 
Liza. Both these are done in the currently 
popular American style, but that device of a 
dramatic pause four bars or so from the end of 
a chorus is a little overworked, I think, and we 
could do with fewer harp glissandi. 

The other orchestrals include the Mela- 
chrino Strings, giving the full benefit of their 
style to the tune of the month, Joo Young. 
This is one of the year’s loveliest melodies, and 
those who prefer it without the lyrics should 
make a point of hearing this record (H.M.V. 
Bro118). The reverse is rather disappointing. 
It is called Vision of Delia, and relies too much 
on conventional string devices and a rather 
plodding rhythm in the first part. 

The remaining three discs are all Nixas. 


Pepe Nufiez and his Spanish-Argentinian 
Orchestra play two authentic, but not outstand- 
ing tangos, La Viruta and Blancas Margaritas 
(1524). The latter has a vocal duet, but as only 
one name appears on the label, I conclude it 


must be another of those stunts where the - 


vocalist sings a duet with himself. Armand 

rd and his Orchestra so completely set 
the scene in a West-End teashop that I quite 
missed the clatter of plates and chatter of 
customers in So This is Love (from “* Cinderella ’’) 
and Les Violons s’amusent (1553) and two abridged 
Strauss waltzes, Emperor and Vienna Bon-Bons 
(1556). There is no trace of sophistication here ; 
perhaps people will buy them just because of 
that. 


instrumental 


M.G.M. have issued another record by the 
Frank Petty Trio. This consists of piano, 
played with the mandoline-attachment well to 
the fore, guitar and drums, and they make a 
bright, snappy disc of At Sundown, which despite 
the label alleging a vocal by the leader, has no 
sound of a voice at all. I like this ; it has vigour, 
which makes a welcome change from the sopor- 
ific piano nonentities with which we have been 
surfeited for some time now, and though I 
think the interpolation of a verse amid the 
string of choruses might have added to the zest 
of the show, the introduction of touches of first 
Bach, and then Sousa, go some way to compen- 


sating for this. The other side is Marchéta, which 
though played with variations, never discards 
the melody. The number is 412. 

Our other two instrumentals are both 
Hammond organ soli by Charles Smitton on 
Paxton. He imparts a charming eighteenth- 
century atmosphere to Plaisir d’amour, though 
playing it in Viennese waltz tempo on a very 
twentieth-century instrument. The reverse is 
not so appealing, being a selection of Sousa’s 
marches, which by their very nature tend to 
make the organ sound like one from a round- 
about. The number is PR557. The other 
record, PR558, is of Tinkerbell, by The Doll 
Dance out of Flapperette, and Little Brown Jug, 
played as a modern quickstep very ingeniously. 


Dance 


This month sees the recording debut, in 
in England, of a new American dance band 
under the leadership of the trombonist, Buddy 
Morrew, better known to jazz enthusiasts as 
Moe Zudecoff. His tone is reminiscent of 
Tommy Dorsey’s, and his band is good without 
being startling. Maybe that is why I found it 
more acceptable ; I have been called over the 
coals for not giving a better review of the so- 
called “ progressive’? bands such as Vic 
Lewis’s, by a correspondent who advises me to 
turn the volume up if such records appear under- 
recorded. They still sound as if recorded at the 
end of a subterranean tunnel, so what I wrote 
stands. Returning to Mr. Morrow: he plays 
some clean trombone on Shanghai, but the vocal 
is very poor; the reverse, however, relies for 
its novel effect on the precision of its vocalist, 
Good Morning, Mr. Echo (H.M.V. B10132). _ 

Joe Loss, of course, is with us again, giving 
a satisfying arrangement of J Apologise, backed 
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by a rather tear-up version of what seems to be 
a musical parody of La Paloma, under the title 
Riot in Rio (H.M.V. BD6104). From the vocal- 
less to the over-vocalised, we turn to Oscar 
Rabin and his Band, who are there to act as 
quasi-Glenn Miller accompanists to the in- 
different vocalists on The Bridal Waltz and My 
Love For You (Parlo. F2469), so it is good to 
revert to four sides without singers of any kind, 
made for Nixa by Jack Dieval and what the 
label calls his Quartet. This turns out to be a 
full-sized modern dance unit, with, I think four 
or five brass, four or five saxes and four rhythm ! 
They make pleasant music which is right up-to- 
date, but which is not in the least bit “* screwy ”’ 
in spite of it. The titles are Be My Love (from 
“The Toast of New Orleans”’) and Si Folie 
(1144), and Bedelia and Shadows of Love (1145). 

A pair of genuine pieces of backwoods 
Americana is provided on M.G.M. 414 by 
Carson Robison and his Square Dance Music, 
with calls, Lady Round The Lady, and Pokeberry 
Promerade. These, ofcourse, are no‘ for listening, 
but are played with the authentic vigour that 
makes them perfect for square dancing. 

There are five Latin-American issues ; 
Roberto Inglez gives us Green Waters and I Do 
(Parlo. R3429) with his usual polish, horns and 
sleepy piano; and the rest are all Orioles by 
Santiago and his Latin Music. His vocal 
efforts are excellent, as is his English in You 
Belong To My Heart (CB1049), the others being 
sung in Spanish. It is difficult to select any one 
for special mention ; the non-vocal Pernambuco 
and Choo Choo Samba (CB1050) seem almost dull 
by comparison! The haunting Esclavo Triste 
and the African Elube Chango (CB1048) might 
be singled out, but Rumba de Media Noche 
(CB1049), Carmen and Mi Botecito (CB1051) are 
undoubtedly very attractive. 

But there is one dance record which should 
appeal to all who like the unusual—it is a 
Melodisc (1168). Freddy Grant’s Caribbean 
Rhythm, consisting of violin, flute, clarinet and 
the rhythm section, play a delicious piece of real 
Martinican beguine music, Clementine, described 
as *‘ Castillene.’”’ The Spanish flavour is very 
pronounced, and the wistful melody, with its 
weird harmonies, make it a record worthy of 
special attention. The reverse is Amatine, sung 
in French Creole patois by Mona Baptiste, 
accompanied by the same group. As a fragment 
of West Indian folk music, it is of great import- 
ance, and should be found acceptable by the 
Average Listener, too, provided he or she can 
appreciate its subtleties. 


Vocal 


I seem to have been sent two month’s issues 
of M.G.M. records together, for there are two 
sets of the principal songs from that company’s 
latest musicals—“‘ Show Boat’? and “ Rich, 
Young and Pretty.’”’ The former comprises 
eight sides (407/410) by Kathryn Grayson 
and Howard Keel, who sing Make Believe, 
Why Do I Love You? and You Are Love in the 
approved musical-comedy traditional style ; 
Ava Gardner, who intones Bill and Can’t Help 
Lovin’ Dat Man tenderly ; William Warfield, 
whose Ol’ Man River is interesting for its new 
verse, if not for its performance ; and two new 
numbers, sung by Marge and Gower Cham- 
pion, J May Fall Back On You and Life On The 
Wicked Stage, which afford perhaps the most 
entertainment of the set. The second film fills 
three records, featuring Danielle Darrieux, 
Jane Powell of the silvery voice, and Fern- 
ando Lamas. Miss Powell makes the most 
appealing record of them all (415/7). —Alll 
these are taken from the soundtracks of the 
films concerned. 

The same label has produced some other 
assorted vocal items. The Bill Bickel Trio, 
with accordion, organ and piano supporting 
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them, sound very dreary in the would-be-hilly- 
billy sentimentalities, Strange Little Girl and 
Signed, Sealed and Delivered (411), and I found 
Tommy Edwards, though not a great singer 
even of his kind, much more interesting for his 
choice of song—two tuneful new numbers, A 
Beggar in Love and I'll Never Know Why (413). I 
suppose there are people who will find the 
Billy Williams Quartet worth: buying (418), 
but to me the cheap sensuality of Shanghai and 
Between The Devil And The Deep Blue Sea was 
repellent, and the vulgar, noisy accompaniment 
too redolent of tawdry amusement-arcades to 
be worth another thought, so I passed on to the 
indolent, but more satisfying style of ** Friday ” 
Hughes (422) in Lazy Morning, and its serio- 
comic-religious coupling, The Devil Ain’t Lazy. 
The last M.G.M. is by Johnny Desmond, 
singing at a ridiculously fast tempo, with a 
chorus that murmurs “‘ Be-oo-be-oo ”’ ever and 
again, I Fall In Love With You Every Day (419), 
which of all songs should be sung softly, con 
amore. It is backed by Too Young, another 
lovely song, but it is much too laboured here. 
The same applies to Larry Cross singing it on 
Parlo. R3433 ; the model of how it should be 
performed is given by Jimmy Young on 
Polygon Piorg. This has all the feeling 
necessary for this expression of young love’s 
protest; the reverse, How Can I Leave You ? 
(based on Juanita) is also quite charming. 


THE MONTH’S CHOICE 


Boston Promenade Orch. : 
(H.M.V. B10076). 

Frank Petty Trio : Marchéta. (M.G.M. 412). 

Freddy Grant’s Rhythm : Clementine. (Melo- 
disc 1168). 

Jimmy Young : 700 Young. (Polygon P1013). 

Teddy Johnson : Forbidden Love. (Col. 

DB2914). 

Joyce Grenfell : Maud. (Col. DB2918). 

Noel Coward : Don’t Make Fun of the Fair. 
(H.M.V. Brorig). 

New Orleans Wanderers : Papa Dip. (Col. 
DB2920). 

Kid Ory’s Jazz Band : Creole Song. (Jazz 
Man British 21). 


Malaguena. 


The vogue of boy-meets-girl seems, fortun- 
ately, to be overtaking the unattractive “ slip- 
ping-around ”’ songs of not-so-long-ago ; Noble 
and King sound almost olde-worlde with their 
Hold Me and The Girl Next Door (Parlo. R3432), 
in the style of a musical comedy duet, peri 
1920. Their song of last month, What A Cute 
Little Hat, has been duplicated on Col. DB2g921 
by Ted Ray and Kitty Bluett, with gentle 
prods at each other on this and its mate, Easy 
Come, Easy Go. This philosophy of love-making is 
to be found in a different form on Col. DB2907, 
where Frankie Laine recounts the rather 
weird experience with The Girl in The Wood. This 
is unusual and rather intriguing. It is certainly 
preferable to the pseudo-American accents of 
the Tanner Sisters in Lonely Little Robin, a 
successor in direct descent from Sparrow In The 
Tree-Top, and Come On-A My House, which 
feeble nonsense is redeemed by Sid Phillips’ 
clarinet playing in the accompaniment (H.M.V. 
Brio120). If this is supposed to be a typical 
example of modern popular song— and Too 
Young refutes such an idea— then I'll take the 
veteran G. H. Elliott, who makes a recording 
come-back as sprightly as ever with My Southern 
Maid which he originallyrecorded for Zonophone 
at the end of 1913, and J Want To Go To Idaho, 
from (I think) an even earlier era. His many 
admirers, not all of them in their dotage by any 
means, will welcome this record (Col. DB2919). 

There are two more or less sacred records to 
note. Firstly, the Luton Girls’ Choir (Parlo. 
R3431) singing Down in The Forest recorded 
in a Buckinghamshire wood with no percept- 
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ible improvement’ in_ diction, though 
the reverse, The Song Of A_ Thankful 
Heart, shows considerable advance in this 
direction. Secondly, Steve Conway and the 
Hastings Girls’ Choir (Col. DB2913) sing 
Bless This House and At The End Of The Day, 
exactly as might be expected— with grace and 
charm. 


Turning for contrast to the humorous records, 
there are two top ranking winners in Joyce 
Grenfell’s latest (Col. DB2918). ‘These are 
Maud and Keepsake, from the revue “ Penny 
Plain.” Miss Grenfell makes records all too 
seldom ; when she does, however, they are 
always gems of their kind, and these bear out 
this statement. Another grand piece of wit is 
supplied by Noel Coward?’s record of his own 
songs (H.M.V. Bror1g). The first is Don’t Make 
Fun Of The Fair, from the Lyric “ Revue,” 
accompanied at the piano by Norman Hack- 
forth, of “‘ Twenty Questions’’ fame. All the 
usual Coward touches are there—the brilliant 
rhymes, the “‘ punch” lines that carry the 
meaning with biting satire, and a grand tune in 
six-eight time. It sums up what a great many 
people are feeling regarding life in this country 
in general concerning the Festival in particular, 
and no-one is spared from the barbs of Mr. 
Coward’s wit. The other side is Sail Away, from 
** Ace of Clubs,”’ that pleasant, wistful song that 
was among the best from that show. No-one 
could say Noel Coward was a great singer, but 
he invests everything he does with an inimitable 
character of his own. 


There is another Polygon record to note. 
This is by Jam Rosol, a French light tenor 
whose clarity of diction is worthy of praise in 
Meélancolie, though perhaps it would have been 
better if he had sung the title song of the film 
Ronde’”’ in French throughout (P1014.) 
This attractive, philosophical song by Oscar 
Straus has also been made (Col. DB2924) by 
Teddy Johnson, in which he sings behind 
the beat like Bing Crosby, and which is the best 
version so far. But pride of place must be given 
to its coupling, Forbidden Love. This is based on 
the refrain of that lovely old Italian song 
Musica proibita, by Gastaldon, and Teddy 
Johnson puts all he knows into it—which is 
plenty. A friend of mine, on hearing it, said, 
“It’s beautiful—but it’s not commercial.”’ 
Agreed ; but let us be thankful that we have 
here a singer who chooses his songs carefully, 
with disregard of how commercial they may be. 
There are more than enough people who are 
willing to trot out the dreary dross. One lady 
tells me I exercise favouritism by consistently 
praising Mr. Johnson’s records. Is it my fault if 
the other singers don’t make such thoroughly 
satisfactory performances ? 


Jazz Collectors’ Column 


September, 1951, must be reckoned a gala 
month for those enthusiasts who know their jazz, 
for Columbia have issued another pair of classic 
sides by the New Orleans Wanderers 
(DB2920), to wit, Papa Dip and Too Tight. 
Recorded July 13, 1926, and still as fresh as 
paint, for as superb examples of the very cream 
of the original New Orleans style, they cannot 
be beaten, or easily equalled. 

This month also sees the initial issue of the 


British counterpart of the American label 


Jazz Man. Retaining the American catalogue 
numbers, and even the label design, these discs 
are to be pressed by the Tempo Record Society 
for Tom Cundall, one of England’s leading jazz 
critics and authorities, and the first two coup- 
lings are by Kid Ory’s Creole Jazz Band, the 
greatest of all the revival groups, great merely 
because they were around when jazz first 
reached maturity in the early years of the 
century, and they still play the finely con- 
structed, intelligent jazz that has come to be 
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acknowledged as the classic style (see the 
Wanderers’ sides above.) The titles are Creole 
Song—C’est autre cancan (with Ory’s amusing 
patois vocal) and South (Jazz Man British 21.) 
and Blues for Fimmie (Noone) and Get Out of Here 
(Jazz Man British 22.) All of these are simply 
superb from every standpoint—playing and 
recording, and represent the most important 
jazz releases from modern stock since the war. 

Tempo have evidently reduced the art of 
dubbing from early discs to a fine one, for on 
the Wolverines sides, now released for the 
first time, it is hard to tell that they are not 
originals. This applies to Lazy Daddy and 
Sensation (R45) and Riverboat Shuffle (R44) but 
unfortunately something seems to have gone 
sadly wrong with the process on Susie (R44.) 


The GRAMOPHONE 


However, the best of the four come up very 
well indeed ; the clarity is fine, and there is 
hardly any surface. Bix Beiderbecke, the 
immortal, shines on all four titles, special credit 
being also due to clarinetist Jimmy Hartwell, 
whose style suggests the great New Orleans 
pioneers. George Brunis forsakes his trombone 
at the end of Lazy Daddy for an amusing kazoo 
passage. Susie is hardly a ‘‘ hot’’ record at all, 
being more in the nature of a good dance record 
of the period (May, 1924) ; nevertheless, as a 
performance of this kind, I find it more listen- 
able than many of its lineal descendants of the 
present day! for it has a cheerful tune, a good 
but not obvious melodic line, and lots of what, 
for want of a better word, I will call atmos- 
phere. Progressives will hate it. I love it. 


NATIONAL RADIO EXHIBITION 


AUGUST 29th TO SEPTEMBER 8th, 1951 
By G. HOWARD-SORRELL 


It is a great pity that the opening date at 
Earls Court comes after the dead-line for going 
to press, and so prevents our reviewing and 
publishing a report which would appear whilst 
the show is open. 

Whilst, of course, a full report will appear in 
our QOctober issue, we have secured some 
additional information which may _ guide 
readers who intend to visit the exhibition. 


Record Reproduction 


From all reports the emphasis is on steady 
progress and development rather than novelty. 
The general specifications of most of the Radio- 
grams seem much as before, although almost 
every model is available with two or three 
speed motors; and more and more makers 
seem to have realised the importance of repro- 
duced quality on records. 

In the accessories field, the story is much the 
same. In many cases pick-ups will show no 
external signs of change but we are assured that 
progress has been made. 

The rapid improvements made during the 
past five years in pick-ups, means of course that 
many designs are nearing the limit of possible 
development and the shifting upwards of a 
major resonance by even a few hundred cycles 
may represent the result of many hours in the 
laboratories. It is significant that the field has 
narrowed somehow. So far as types are con- 
cerned, and we are back to crystal-v.-magnetic, 
the former greatly improved but similar in 
principle to their 1930 counterparts wrilst the 
latter are still mainly moving armature and 
although showing little family resemblance are 
direct descendents of the massive units which our 
records withstood in those days. Despite the 
apparent attractions of the moving coil, and 
ribbon principle, the bogey of small outputs has 
apparently proved too much for them and so 
far as I can see no such units will be shown this 
year. 


but improvements in valve designs make poss- 
ible somewhat smaller and more efficient 
models. Improvements in magnetic materials 
have made possible better output transformers 
wound on ‘£C” cores, but cost and raw 
material shortages are likely to limit its use for 
the time being. 

Tone control circuits remain much the same 
but include provision for LP. correction in 
some cases, whilst others adhere to the idea of 
controls for correction of acoustic conditions 
only and use additional external networks for 
pick-up correction. Acoustical Manufacturing 
tor example supply switched units to cover 
almost every possible combination of SP. and 
LP. pick-ups. 


Of amplifiers there is very little to report 


In the Loudspeaker field there are improved 
versions of several old favourites and a revival 
of interest in elliptical speakers, Goodmans 
Industries showing two different models, which 
are likely to appear in compact receivers, both 
radio and television. 

As on previous occasions there will be ample 
opportunity for demonstrations of all classes of 
equipment and the enthusiastic gramophile can 
spend at least a whole day in listening rooms 
comparing the many pick-ups, speakers, ampli- 
fiers, etc., which will be available for test. 


Television 


It is in the latest field of home entertainment, 
Television, that the most spectacular improve- 
ments will be seen. The demand for larger 
pictures has made the nine-inch tube almost 
obsolete and the majority of the lower priced 
models include 12-inch screens, whilst the 
more elaborate consoles use 15 or 16-inch 
cathode ray tubes, some having practically flat 
faces. Projection models have made a lot of 
progress and many more makes are available 
with this feature. Many of the manufacturers 
have raised the quality of the sound side of their 
T.V. receivers, and should now be able to take 
advantage of the potentially better broadcast 
quality of the television transmitters. 

As on previous occasions, demonstrations of 


television will be given throughout the show, . 


and ample opportunity will exist for comparison 
of the many different makes and types. 

For those with Cabinet Ministers salaries 
these are the usual super combined T.V. Radio- 
grams such as the Decca “ Knightsbridge ’”’ at 
£743. The R.G.D. 2600G at £366 and several 
others that qualify for the ‘“ Rolls-Royce ”’ 
class. 


Radio 


Although the specifications of radio receivers 
for home listening have shown no major 
changes now for some ten years the detail im- 
provements continue. There is an almost 
bewildering selection of the conventional table 
models backed up by portables, personal sets 
and car radios, as well as specialised sets in- 
tended for long range reception, overseas 
listening, or communication work. 

Several makers feature high quality local 
station receivers, EKCO showing the Festival 
model which receives four pre-tuned stations. 
Murphy tackle the quality problem by the 
inclusion of variable selectivity in some of their 
models, whilst Phillips include a ‘“ quality 
switch ’’ which selects the frequency charac- 
istic best suited to the prevailing conditions. 
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Sound Recording 

Tape and disc recording has made much 
progress in the past year and the former has 
made many important introductions into the 
commercial fields, where magnetic recording 
has made office transcription much easier. 
R.G.D. will show both domestic and profes- 
sional versions of the tape recorder, whilst 
Wright & Weaire will have an exhibit where 
visitors can record and hear an immediate play- 
back. Among the exhibitors showing disc re- 
corders, Sugden have their Varigroove unit 
which cuts at 78 or 33} r.p.m. with any 
spacing between 100 and 300 grooves per inch. 


Components and Accessories 


Visitors will no doubt spend some time at 
stands showing the various component parts 
which make the whole electronic industries 
possible. Those with long memories will be 
able to compare mentally the physical size of 
items made twenty years back with their 1951 
counterparts, and to realise the advances that 
have been made in design and manufacture, 
without which our radio and television sets 
to-day would cost much more than they do. 


PITCHING THE LP. 


Recent correspondence from readers and 
reviewers ‘ cursed’ with ‘ perfect pitch’ has 
raised the issue of record speed especially on 
LP. releases. 

Just why LP. discs should come under fire 
on this score, for the moment escapes me. Being 
one of those people with almost no sense of 
pitch, (I recognise “‘God Save the King, ? 
because people stand up) I am unable to say . 
whether any particular disc revolving at the 
correct speed gives the proper pitch. Technically 
however there is no reason why 33% r.p.m. 
recordings should be more or less sensitive in 
this direction than any others, and I would go 
so far as to say that in the main the critics are 
not justified, or at least, their kicks are mis- 
directed. 

One or two checks on LP. motors show that 
where the mains frequency is 50 c/s. the 
variation in rotational speed is under 1 per cent. 
from 33} r.p.m., which from an engineering 
standpoint seems good enough. Whether it 1s 
good enough musically I do not know, but a 
variation of 10 cycles in 1000 cycles requires 
precision measuring uipment and seems 
likely to be beyond the capabilities of ear and 
mind even by direct comparison let alone 
memory. 

Perhaps we have amongst our readers one 
who has perfect pitch and the technical ability 
to measure turntable speed reasonably accu- 
rately. If so his comments would be interesting. 

It is a pity that the modern gramophone 
motor depends in most cases on the frequency 
of the supply for its rotational speed, as the 
power supply available in 1951 is a good deal 
less constant in this respect than in the good old 
days before the war. As in most cases the speed 
is more or less directly proportional to the 
frequency of the mains it follows that a drop to 
48 c/s from 50 represents a 4 per cent. change in 
speed and hence pitch, which is quite apparent 
to the ear. Although I believe it is unlikely 
that the mains will drift outside 48-52 c/s the 
total variation is now 8 per cent. which is 
almost large enough for me to notice, so it must 
play havoc with a tutored ear and memory. 

There is another snag about this speed 
business. Most of the checking of turntable 
speeds is done with a Stroboscope, which does 
not however measure speed in relation to time, 
but to the frequency of the electricity supply, 
and as the motor revolves at a speed depending 
on the same factor, the Stroboscope lies most 
handsomely and shows the speed to be correct 
when in fact it may be almost anything. 
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So before shooting the conductor, orchestra, 
recordist, or motor manufacturer, measure the 
speed with a stop watch, counting say, 25 
revolutions which should take 45 seconds, and 
if you do this by counting the number of times a 
piece of paper stuck on the rim of the turn- 
table passes a mark don’t forget to start the 
watch as it passes the mark counting 0, I, 2, 3, 
etc. Habit tends to make us all start counting 
at 1, in which case the turntable has not com- 
completed one revolution until we count 2, 
hence the reminder. 

As I said before, I cannot understand why 
the critics have especially shot at LP. recordings, 
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as all the above remarks apply just as much to 
78 discs, can it be that they have old type motors 
with governor controls for SP. and modern 
ungoverned types for LP. ? 

It is about time some of our motor manu- 
facturers realised the necessity of speed adjust- 
ment on gramophone motors intended for use 
in this country under existing conditions. 

Finally the reader who kindly sent details of 
a voltage regulating transformer will I hope, 
appreciate that it is no real aid in this problem, 
in fact, it might make things worse as saturated 
transformers of the kind he mentions are in 
fact, very frequency conscious themselves. 


CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address : The Editor, 
THe GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 


LP. Issues 


In the July issue Harold C. Schonberg remarks 
upon the vast number of Haydn works available 
in LP. form. 

Readers may be interested to learn that in the 
July issue of Long Playing Record Catalog, to which 
he referred, there are 101 different works of 
Haydn—of which five are new entries for July. 

Yet the composer who leads all is Mozart. In 
the same issue there are listed 151 different works 
of his, which include four new entries for the 
month. 

The greatest choice of recordings for any one 
work of either of these two composers is Mozart’s 
Serenade, Eine Kleine Nachtmusik, of which there 
are seven, while Haydn’s symphonies, No 94, 
Surprise, and No. 101, Clock, each have four 
different recordings. 

Tchaikovsky is the most popular composer 
when it comes to the greatest choice of different 
recordings : his Concerto in D for violin, 
Symphonies No. 5 and No. 6, each are available 
in seven different LP. recordings. 

Montreal, Canada. Paut A. CARPENTER. 


Crackling on LP. 


I am wondering if any of your readers have 
had or are having the same trouble with LP. 
records as I am experiencing. 

While the records are comparatively new, I 
find that there is a total absence of any surface 
noises ; but after the records have been played 
half a dozen times or so, I notice that they 
develop a very pronounced crackling which 
quite mars the enjoyment of the music. 

I should be interested to know if any of your 
readers share my experiences, if so, how they 
have managed to overcome the crackling which, 
in my opinion, spoils an otherwise perfect record. 

Belfast. AARON Factor. 


Record Critics 


I wonder how many observed the interesting 
correlation between your editorial regarding 
Mr. Le Bel’s suggestions for higher scientific and 
engineering competence in record reviewers and 
Mr. J. B. P. Godfrey’s letter, both of which 
appeared in your June issue. Mr. Godfrey, as 
was I, is more disturbed by a “ sort of echo, or 
pre-echo, effect ’’ in the Decca Il Seraglio record- 
ing than by the unsatisfactory balance between 
singers and orchestra. The record reviewers 
made much of the poor balance but did not 
appear to notice the “echo.’”’ Anyone acquainted 
with the ABC’s of sound-recording would 
immediately observe excessive “cross-talk ’’ on 
these discs. This is caused by recording with 
excessive amplitude, resulting in the recorded 


groove interfering with the adjacent grooves. 
The grooves interfered with reproduce the sound 
in a distorted manner and at low volume. If the 
groove before the over-recorded groove is inter- 
fered with, we get this peculiar “ pre-echo”’ 
effect. This, I hope, answers Mr. Godfrey’s 
question. This effect was almost non-existent 
in the days of the 78 r.p.m. disc because of the 
relatively coarse pitch at which these records 
were cut. “‘ Cross-talk,’’ however, is the plague 
of the microgroove record. One company in the 
U.S.A. is using the sensible expedient of record- 
ing with a variable pitch, leaving a large space 
between grooves in loud passages and making 
up for the time lost by recording at a finer-than- 
usual pitch in the soft passages. 

If we ask why the record reviewers did not 
observe this defect in their reviews, Mr. Le Bel’s 
thesis raises its ugly (to some record reviewers) 
head. The reviewers must have heard the 
** cross-talk,’’ but, lacking Mr. Le Bel’s proposed 
qualifications, they did not identify it. 

Another thing that record critics never seem 
to hear is hum. A friend of mine bought a 
recording (of English origin, incidentally) that 
had received high praise from the reviewers for 
its extraordinary reproduction of the orchestra. 
He proudly brought it over to listen to it on my 
sound-system. The record had all that the 
reviewers said it had. It also had a beautiful 
reproduction of 50-cycle hum—so much hum, 
in fact, that it was utterly impossible to enjoy 
the recording. 

Those who tend to relegate the technical 
evaluation of a recording to second place should 
realise that the unsophisticated listener will be 
more readily distressed by faulty engineering 
than by faulty interpretation. 

I hope you do not regard these generalised 
remarks as personally directed. The high 
standards of your record reviewers merit the 
attention of all record collectors. 

Connecticut, 


U.S.A. RicHARD C. Burns. 


Madame Flagstad 


I wish most strongly to support the appeal 
made by Mr. Desmond Shawe-Taylor for more 
recordings by Kirsten Flagstad, and to endorse 
the remarks of the two correspondents whose 
letters were published in the August issue of THE 
GRAMOPHONE. 

Mr. B. V. Brown refers to recordings of actual 
performances of the Ring at Covent Garden 
before the war. There has been at least one 
recording of the complete Ring since the war— 
at Milan last year, with a cosmopolitan cast 
including Kirsten Flagstad. Is it possible for 
selected portions of this recording to be made 
available to the public ? 

I am also interested to find in the 1944-45 
H.M.V. Catalogue a recording by Flagstad of 
the Recitative and Aria “‘Abscheulicher ’’ from 
Fidelio. This record (DB3439) does not appear 
in the current catalogue, yet DB3440—‘“‘Ozean, 
du Ungeheuer,”’ is still available. What is the 
reason for this deletion ? 


Yorkshire. S. CLEGc. 


September, 1951 
Recordings Wanted 


May I add my plea to those of recent corre- 
spondents, for more recordings of organ music ; 
and particularly for music other than that of 
Bach and Franck ? 

During the pre-war slump in such records, I 
collected all I could lay hands on, including 
many deletions, and when new issues com- 
menced after the war I registered a vow to get 
copies of all of them, even if the music did not 
interest me. 

Alas! the same old game began : Decca, 
H.M.V. and Columbia followed one another 
with all the old war-horses together with a few 
new ones by Franck, and it was a godsend to 
find anything fresh. 

The only note of cheer came from Videro in 
Denmark. 

Sad to say, my vow has had to be broken ; 
I really cannot afford to get copy after copy of 
the Great G minor and the Passacaglia, much as 
I like them (I have now three copies of each) 
—or the D minor. . 

And will Mr. A. F. Edwards please note that 
Mr. Holland did not say that we had no fine 
English organists, but that we had none to 
compare with Dupré and Schweitzer ! 

Yorkshire. Joun WILSON. 


May I put in a plea for a recording of 
Concerto for Coloratura and Orchestra, Op. 32, 
by Gliére. This unusual and attractive short work 
would surely be of interest to all lovers of music 
and fine singing. 

This work was performed recently on the 
wireless, the solo superbly sung by Gwenn 
Catley. I therefore put her name forward as the 
artist for the recording. 

London, N.15. G. N. VERRIER. 


Part of the joy in collecting records is the 
delightfully haphazard way that opera is 
published ! 

The other month we had Florestan’s Aria, 
sung by Patzak on Decca (with surely one of 
the best orchestral accompaniments extant ?). 
Now, in August, Columbia gave us Marcellina’s 
Aria, by Schwarzkopf. 

Many will remember the recent performances 
of Fidelio at Covent Garden and will regret that 
these incomparable artists have not been 
allowed to make a complete recording of this 
work. 

Kent. TERENCE CASEY. 


Berlioz Society 


Encouraged—I hope not in vain—by the 
two letters in the current number of THE 
GRAMOPHONE supporting my plea for the 
formation of a Berlioz Society, I am determined 
to carry the matter further. 

May I, therefore, suggest that anyone really 
interested in such a project (particularly the 
making available of the French Columbia 
Requiem or Damnation in England) and prepared 
to purchase any discs issued, write to me to that 
effect ; I will then, with their permission, under- 
take to forward their letters with a covering 
note, to each of the companies in turn. 

Some enthusiastic support in “ black and 
white ’’ may at least get the scheme a hearing 
in the planning depariment at Hayes, and if it 
is flatly rejected, no harm will have been done. 

30 Aldersmead Road, 


Beckenham, Kent. R. C. BERNHEIM. 


Unusual Records 

This is the title of a small 15-page booklet 
published by ‘ His Master’s Voice” describing 
some of the interesting, records which are to be 
found in the H.M.V. General and Overseas 
Catalogues. It is divided into sub-sections 
such as “ Great Events,”’ “‘ Vocal Records,”’ 
“* Novelty,’ etc. The price is 6d. and it is 
available from your local H.M.V. dealer. 
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STS 
high fidelity MICROPHONES 
FOR PUBLIC ADDRESS: RECORDING: AMATEUR RADIO 


sony. TYPE MIC 22: 
This model incorporates the famous Acos 
ee é ** Filtercel ’’ insert giving extreme sensitivity 


and high fidelity. Response is substantially 

flat from 40-6,000 c.p.s. The microphone is 
vibration and shock proof and is not affected 

by low frequency wind noises. Two alterna- 

tive mountings are available for the MIC 22 

head : 
MIC 22-2 is supplied as a complete unit | 

an attractive stand with side 


MIC 22-1 is for fitting to any British or American 
type standard floor stand and can also be used as a 
hand microphone. 


PRICE £6.6.0 (Either Model) 


TYPE MIC 


Incorporates the Acos Floating Crystal 
Sound Cell giving a response substantially 
flat from 30-10,000 c.p.s. Performance is 
unaffected by vibration or shock and low 
frequency wind noises. As in the case of 
the MIC 22, two alternative mountings for 
the MIC 16 head are available : 

MIC 162 is a complete desk stand unit with side 
cable entry. 


MIC 16-1 is ready for fixing to either British or 
+e type floor stands by means of a knurled 
ng. 


PRICE £12.12.0 (Either Model) 


COSMOCORD LIMITED MIDDX. 


P.S.—As you probably know, we make good pick-ups, too, in large numbers. But even larger numbers of people want them. Although, therefore, we 
, expect to be producing still more and still better pick-ups soon, just now we don’t advertise pick-ups at all. 
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SEPTEMBER 
RECORDS 


A dormir ahora peed Angeles. H.M.V. DAI973 

Adios meu homino—Los Angeles H.M.V 

After School Blues—S. Robinson. CAP. CLI 

Ah! vous dirai—(Mozart)—M. Robin. DEC. | LX3037* 

Ahi tienes mi corazon—Los Angeles. H.M.V. DAI972 

Ai, Ai—Christie Bros. ESQ. 10-160 

Aimez comme je t’aime—/J. Moody. G. V2056 

Alceste (Gluck) Overture—L.S. bee. LX3063* 

Alice in Wonderland—Beaumont and Wynn. H.M.V. 
BD 1273-4 

All people that on earth do dwell—Royal Sch. of Ch. Msc. 
COL. DX1780 


All the things you are—Z. Sims. ESQ. — 
Alone together—D. Gillespie. WVOG. V2025 
American in Paris—D. Rose. M.G.M. 4 420 
American in Paris—j. Green. M.G.M. 425-6 
American in Paris—Camarata. BRU. LAT8014* 
Amour toujours—D. Darrieux. M.G.M. 416 
Amour toujours—B. Crosby. CAP. CL13585 
Andregaya—Los Angeles. H.M.V. DAI975 

April (Ireland)—Halle Orch. H. M.V. DB9651-2 
As live—S. Getz*. VOG. V2033 
Asse tin Athina—A. and N. Calouta. NIX BY1I441 
At the end of the day—S. Conway. COL. DB2913 
Autumn (Vivaldi)—Stuttgart C. 4 DEC. LXT 2600* 
Autumn leaves—j. Moody. VOG. V2058 


B 
(Villa-Lobos)—W. 
CAP. CTL7014* 


in A (Beethoven)—L. Kentner. COL. DX1I775 
(Verdi) Re dell’ abisso—j. Watson 
Bambi Cavez. NIX NY5I7I 
Barnyard Blues—j. Daniels. PAR. R3425 
in St. Bounce—C. Smitton. PAX PR556 
Be my love—D. Dauberson. NIX BYIOI! 
Because of you—L. Cross. PAR R3433 
Because of you—Haven and Lombardo. BRU. 04772 
Bedilia—j. Moody. VOG. V2056 
Belle, my Liberty Belle—G. Mitchell. COL. DB2908 
Berlin, Irving Symphonic Portrait—CAP. LC6538* 
Betty Co-ed—R. Morgan. BRU. 047 


04759 
(Offenbach)—L.P.O. 


Bachianas Brasileiras No. 


Betrothal at the Lantern DEC. 
LXT2590* 

Between the devil—B. Williams. M.G.M. 418 

Billy bobtail—Stidwell etc. H.M.V. C4108 

Black ball ferry line—Crosby and Andrews Sis. BRU 04764 

Black note serenade—S. Phillips. H.M.V. BD6106 


Black note serenade—Londoners. DEC. F97 750 
Bless this house—S. Conway. COL. DB2913 


be the God and (Wesley)—Royal Sch. of 


Msc. COL. D 

Blue for og Band. TEM. JMB22 
Bluebeard (Offenbach) Gverture—L.P.O. DEC.LXT2590* 
Blues for an unknown gypsy—H. Lyttelton. PAR. R3424 
Blues to a debutante—W. Fuller. VOG. V2036 
Blow out the candle—D. Dandridge. COL. DB2923 
Blow out the candle—R. Murphy. H.M.V. B10129 
Boheme (Puccini) In un coupe—Bjorling and Merrill. 

H.M.V. DB21311 
Boite a la nuit—A. Bernard. NIX BY1554 
Bongo Boogie—L. Millinder. VOG. V9007 
Bonne nuit—R. Crosby. BRU 0476! 
Bonne nuit—D. Martin. CAP CL13575 
Boston Bounce—C. Smitton. PAX PR556 
Bota, La—D. Barbour. CAP. CL13588 
Boucle Blonde—j. Moody. VOG. V2058 
Breeze.and |—G. Sheering. M.G.M. 431 
Bridal Waltz—O. Rabin. PAR. F2469 
Bring me another j jug of wine—johnson. y 
Bucket got a hole in it—Christie Bros. ESQ. | 
Bull ant Blues—G. Bell. PAR. R3426 
undy St. Blues—G. Lewis. A95 

eorge—W. Hermann. M.G.M.421 
By the kissing rock—B. Thorburn. PAR. F247! 

Cc 

Caldonia—S. Robinsén. CAP. CL13589 
— of Bagdad (Boieldieu) Overture—L.P.O. DEC. 


Campanas de Belen—Los Angeles. H.M.V. DAI973 
Cancion de Trilla—Los Angeles. H.M.V. DAI975 
Careless love—Buntas Band. ESQ. 10-159 
Carioca—Boston Prom. H.M.V. B10076 
Carmen—Santiago. ORI. CBIO5! 

Come Complete—Opera Comique, Paris. 


Carnival of Venice (Benedict)—M. Robin. DEC. LX3037* 

Caro nome (Verdi)—M. Robin. DEC. LX3037* 

Castilians—V. Young. BRU LA8532* 

Casse-Noisette, Op. 7|—Paris Cons. Orch. DEC. LXT2611* 

Castle Rock—D. Barbour. CAP. CL13588 

Cat who arranged things—E. Stidwell. H.M.V. BIOII7 

Catch 'em young—Jjohnson. BRU 04765 

Caucasian Sketches | (Ippolitov-lvanov)—Paris Cons. Orch. 
DEC. LXT2610* 


Central Avenue Boogie—S. Gaillard. VOG. V2044 
Chanter pour toi—J. 

Chasseur Maudit, Le (Franck) —R. P.O. COL. LX8813-4 
Cherokee—C. Shearing: VOG. V2043 

Chesapeake and Ohio—E. Fitzgerald. BRU. 04766 
Chew tobacco rag—Z. Turner. _ . V9002 

Chica Boa—F. Cavez. NIX NY 715 
Chickasaw mountain—E£. Robertson. 
Choo choo samba—F. Cavez. NIX N 


DEC. 


“CAP. 
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Choo choo samba—Santiago. CBI050 
Coffee pot song—W. 


on-a my house—K. Starr. CAP. CL13576 

Come on-a my house—G. Elliott. H.M.V. BI0I2I 

Come on-a my house—S. Fitzgerald. BRU 04766 

Come on-a my Yay Armen. VO 9006 

Concerto No. 3 (C. P. E. Bach)—Navarra and Paris Cons. 
COL. 

Concerto No. 21 (Mozart)}—Casadesus and N. Y. Phil. 
COL. LX1412-5 

Concerto No. 2 (Saint-Saens)—Lympany and L.P.O. DEC. 
LX3064* 


Concerto N. 4 (Vieuxtemps)—Menuhin and Philharmonia. 
H.M.V. DB21307-9 

Concerto Grossi (Vivaldi)—Stuttgart C.0. DEC. LXT2600* 

Cool train—L. Hampton. M.G.M. 

Conny Ballet Music—Royal Opera House. 


Could be—8. Haymes. VOG. V9004 

Crazy Rhythm—R. Scott. ESQ. 10-154 
Creole Song—Creole Jazz Band. TEM. JMB2I 
Cuban love song—G. Macrae. CAP. CL13578 


D 
Dancing to the ree. H.M.V. B10123 
Daniel —E. Hine 
Dark is the night—D. Dauberson. NIX, BYIOI4 
Dark is the night—G. Lombardo. BRU a 
Dark is the night—M. Mayo. CAP. CL13584 
Day we went to Rothesay—R. Wilson. H.M.V. BI0124 
Death of Hector—R. Power. H.M.V. C7864-5 
Deedle—Lambert and Stewart. VOG. V2050 
Deep night—M. Morgan. M.G.M. 4 
Deserted Ballroom—S. Torch. PAR R3428 
Devil ain’t lazy—Friday G.M. 422 
Dexterious—/J. Moody. 10- 
Diane—W. Fryer. DEC. F9 
Dimples and Cherry a Sis. BRU. 04773 
Divertimento in D (Mozart)—Stuttgart DEC. LX3061 
Do you really love me—T. Martin. wan BIOI31 
Doghouse boogie—H. Hawkins. VOG. V9003 
Don’t make fun of the fair—N. Coward. H.M.V. _ 19 
Down in the forest—Luton Girls Choir. PAR. R343 
Dublin Jig—S. Browne. H.M.V. 
— — Duchess of Edinburgh Reel—j. Shand. PAR. 


E 
Early in Paris—E. Garner. VOG. V2026 
Easy come, easy go—ay COL. DB292! 
Ego—V. Feldman. ESQ. | 
Einsamkeit “Schwarzkopt COL. LX1426 
El sino—R. Scott. ESQ. | 
Elfenliedchen COL. LX1423 
Elube chango—Santiago. ORI. CBI048 
Emperor Waltz—A. Bernard. NIX BY144I 
End of a love affair—M, Whiting. CAP. CLI3581 
Erota zito na Vro—A. and M. Colouta. NIX. BY1441 
Esclavo triste—Santiago. ORI. CBI048 


Famous Overtures No. |—L.P.O. LXT 2589* 
Famous Overtures No. 2—L.S.0. DEC. LX3063* 
Famous Overtures No. 3—L.P.O. a0 LXT2590* 
Famous Overtures No. 4—L.P.0. C. LXT2606* 
Fantaisie Tzigane—G. Radics. NIX BY 1057 
Fantasy in C (Schubert)}—C. Curzon. DEC. LX3059* 

r away isle—R. Wilson. H.M.V. BI0124 
Feudin’ boogie—Cowboy Copas. VOG. V900I 
Finn’s wife and the giant—Stidwell. H.M.V. C4107 
Flamingo—D. Dauberson. NIX BY 1012 
Folks who live on the hill—A. Clare. oan 5-034 
Forbidden love—L. Lawrence. DEC. F97 
Forza del Destino (Verdi) Arias coy hie 2—Stignani, 

Caniglia, etc. PAR. R30035-7 
Solenne in quest’ora—8jorling and Merrill. H.M.V. 
DB21I311 

Four bars short—G. Shearing 


VOG. V2043 
Four Seasons (Vivaldi) —Stuttgare C.O. DEC. LXT2600* 


G 
Goosen Symphonic Portrait—G. Luypearts. 


CAP. L 
Get on board little children—Ear/ Hines. vOG. V304 
JMB22 


Get out of here—Creole Jazz og 

Ghost train—H. Ross. LK4040* 

Gipsy Baron (J. Strauss) Complete—Vienna State Opera. 
DEC. LXT2612-3* 

Girl in the wood—F. Laine. COL. DB2907 

Girl next door—Noble and King—PAR. R3432 

Gitana, La (Kreisler)—Z. Francescatti. COL. LX1422 

Gladysee Bounce—L. Hampton. M.G.M. 432 

Gli Orazi (Cimarosa) Overture—L.S.0. DEC. LX3063* 

fahrt (Medtner)—E. Schwarzkopf. COL. 


Go, go—R. Morgan. BRU. B04771 
Gondoliers “Gullivan) Overture—Sym. Orch. 
LXT2609* 


VOG. V2042 


DEC. 


Gone with the wind—Stan Getz. 
bait—J. Moody. 10- 


Suite (Grofe)—Capitol Sym. CAP. 

Grand Duchess of 
Overture—L.P.O. DEC 

Green Waters—R. Inglez. PAR. R3429 

Groovin’ high—Gene Norman. VOG.V2021 


Happiness—E. Ros. DEC. F975! 

Happy feet—V. Silvester. COL. FB3617 

Haymes, Dick Selection—BRU LA8530* 

Helen (Offenbach) Overture—L.P.0. DEC. LXT2590* 

Henderson Stomp—S. Grappelly. DEC. F9745 

Here comes my ball & chain—P.  - CAP. CL13580 

Hershey Bar—Stan Getz. VOG. V 

Hold me—Noble and King. PAR. R3432 

Hollywood Bazaar—G. Auld. VOG. —— 

Honey lips—K. Oldfield. ESQ. 5-032 

Hot Halavah—Lambert and Stewart. VOG. V2050 

Hot house—Gene Norman. VOG. V 

How d’ya like your eggs—D. Martin. =. CL13582 

How high the moon—W. Fryer. DEC. F ng 

How many times—D. Shore. H.M.V. BIO 

How many times—Andrews and Dorsey. BRU 04767 

Hurndilla—S. Thompson. PAR. R3430 

l apologise—J. Loss. H.M.I. BD6104 

| can see you—J. Powell. M.G.M. 417 

i can see you—D. Cherry. BRU 04768 

I can see you—M. Mayo. CAP. CL13584 

| can’t see it your way—D. Dandridge. COL. DB2923 

Il do—R. Inglez. PAR. R 3429 

| don’t wanna go home—H. Grayco. LON. L1005 

I fall in love with you—J. Desmond. M.G.M. 419 

| get ideas—T. Martin. H.M.V. BIOI3! 

| got rhythm—G. Kelly. M.G.M. 424 

i know that you know—A. Tatum. ESQ. 10-156 

| love the sunshine—Four Knights. CAP. CL13587 

| love you truly—Stafford and Eddy. COL. DB2910 

| stay in the mood for you—B. Eckstine. VOG. V9005 

| want a big butter and egg—F. Randall. PAR. R3426 

| want a girl—Saints Jazz Band. PAR R3427 

| want to talk VOG. V9005 

ice cream—Buntas Ban 

If | were King (Adam) Overture—L.S.0. DEC LXT2606* 

I'll build a stairway—Kelly and Guetary. M.G.M.442 

I’m forever blowing bubbles—Paul and Ford. CAP. CL13583 

I’m glad! gave it up—Desmond and Lewis. .M. 427 

I’m in love again—Andrews Sisters. BRU. 0477 

I'm travelling—Saints jazz Band. PAR. + 

I’m waiting just for you—L. Millinder. VOG. V 

Im (Medtner) —E. COL. 
LX14 


In the cool of the evening—Crosby and Wyman. BRU04760 
In the cool of the evening—D. Martin. CAP. CL13575 
indian Summer—G. Shearing. M.G.M. 431 

Interlude in Bebop—S. Getz. VOG. V2033 

interlude in Bebop—D. Gillespie. VOG. V2024 
Iphigenia in Aulis (Gluck) Overture—L.S.0. DEC. LX3063* 
Is my pop in there—L. Jordan. BRU 04770 

it is no secret—Foley and Andrews Sis. BRU. 14767 

it makes my love come down—-H. Lyttelton. PAR. R3424 
it never happen’ to me—E. Ros. DEC. F F975 | 

ivory Rag—B. Cotton. DEC. F974I 


J 
Jaeneras que yo canto—Lcs Angeles. H.M.V. DAI973 
Jackie my little cat—j. Moody. VOG.V2056 
Jazz time—Red Nichols. CAP. LC6534 
Jolly Rogers—V. Feldman. ESQ. 10-153 
Josephine—L. Paul. CAP. CL13583 
Jubilate (Stanford)—Royal Sch. of Msc. COL. DX1780 
Julius Caesar (Shakespeare)—H. Ross. DEC. LK4041* 
Jump and grunt—E. Vinson. VOG. V2023 
Jump for Joe—S. Kenton. CAP. CL13577 
Just in case—K. Armen. VOG. V9006 
Just Jazz—Concert—G. Norman. BRU. LA8531* 
Just one of those things—D. Day. COL. DB2909 
Just say | love you—K. Armen. LON. L854 


Karas, Anton—Zither Soli. DEC. LFIO53* 
Ke ti den isse gia Mens—A. and 7 Calouta. 
Keeper, The—Keynotes. DEC. F 
King Porter—Jelly Roll Morton. TEM. R47 
Kreisler, Fritz-Romantic Msc.—Concert Orch. Paris. 
CL6537* 


NIX. BY 1442 


CAP. 


Lakme (Delibes) Rodin. DEC. LX3037* 
. Bechet. V2027 


Latin American Songs—B. 

ra—S. Kenton. CAP. C 
Lead with your dk DEC F9754 
Life’s desir erry 
Light Cavalry (Suppe) Overture—L.P.0. DEC. LXT2589* 
Linda di Chamounix (Sonizetti) 

O luce—L. Pons. COL. LX1I418 
Little brown jug—C. Smitton. PAX. PR558 
Little house—Stidwell and Leng. H.M.V. C4109 
Little red engine—Stidwell and Long. H.M.V. C4106 
London Fog—T. Heath. DEC. F9624 
Lonely little robin—M. Morgan. M.G.M.429 
Lonely little robin—j. Turzy. BRU. 04763 
Lonely little robin—G. Elliott. H.M.V. BI0I2I 
Long before | knew you—G. Lombardo. BRU. 04762 
Lolita—M. Lanza. H.M.V. DB21310 
Los cuatro muleros—A. Valladolid. NIX BY 1463 
Love is here to stay—G. Kelby. M.G.M. 424 
Lovely lady—j. Cameron. DEC. F9753 
Love’s roundabout—D. Dauberson. NIX. BY!OI4 
Love’s roundabout—j. Cameron. DEC. F9753 


M 
Royal Sch. of Ch. Mse. COL 
Mai Dun (lreland)—Halle Orch. H.M.V. DB9651-2 


> 
4 
ar, 
f 
‘ 
Bi0i32 


gu 


Make believe—/J. Loss. H.M.V. BD6105 
_ Make believe—N. Temple. DEC. F9746 
Make no mistake—D. Ellington. VOG. V9008 
Malaguena—Boston Prom. H.M.V. B10076 
amma don’t allow—G. Lewis. TEM. A935 
Ma’moiselle de Paris—D. Dauberson. NIX. BY1012 
Man | love—A. Tatum. ESQ. 10-156 
Manon (Massenet) Complete—Opera Comique Paris. 
DEC. LXT2618-20* 
March of the cards—W. Atwell. DEC. F9744 
Marechiare—C. Zattoni. NIX. 
Maryland my Maryland—S. Becher. OG. 
Mass for five voices (Byrd)—Fleet St. Choir 
Matrimonio Segreto (Cimarosa) 
Overture—L.S.0. DEC. LX3063* 
Matter and mind—W. Gray. VOG. V2020 
May ne oe Lord bless you—Deep River Boys. 


Mean to me—W. Fuller. VOG. V2037 
Meeresstille (Medtner)—E. Schwarzkopf. COL. LX1424 
(Lehar) Overture—Tonhalle Orch. DEC. 


Mi ORI. CBI05! 
(Sullivan) Overture—Sym. 


V2027 
DEC. LX3060* 


H.M.V. 


Orch.. DEC. 


Mina por me casare—Los Angeles. H.M.V. DAI971I 

Minuet Boogie—P. Johnson. VOG. V2032 

Misto Cristofo—Crosby and Mea BRU. 04760 

Montuno—f. Cavez. NIX. N 

Moon over Miami—G. Shearing. VOG. V2028 

Morning, Noon and Night (Suppe) 
Overture—L.P.O. DEC. LXT2589* 

Morocco—F. Cavez. NIX. NY7154 

Mowtan the Tartar—R. Power. H.M.V. C7: 

Muse, The (Medtner)—E. Schwa oe COL. LX1425 

Music Man—Radio Revellers. COL. DB2922 

My inspiration—D. Dauberson. 

My magic heart—H. Keel. M.G.M 

My truly, truly fair—R. Morgan. BRU. 04759 


Nappin’ John—R. "ESQ. 
Nashooma—G. Auld. VOG. V2 
Night and Day—Z. Sims. 


vOG. 
Nights in the of Spain and N.S.0O. 


DEC. 
Nik ~ fe Angeles. H.M.V. DAI975 
VOG. V9002 
COL. FB3616 


No more nothing—2Z. Turner. 
None but the weary heart—V. Silvester. 

7 (Berlioz)}—Danco and S.0. DEC. 
Nuac Dimittis (Walmisley)—Royal Sch. of Msc. COL. 

DX1779 
H.M.V. 
B10133 


O, beauty—F. Cordell. 

Oh, Marry me—V. Monroe. H.M 

Oh ! nick-o-deemo—R. Ingle. CAP. 13579 

Ol’ man river—G. MacRae. CAP. CL13578 

Once you find your guy—K. Armen. LON. L854 

Orpheus in the Underworld (Offenbach) Overture 
DEC. LXT2590 


Out o’ breath—Desmond and Lewis. M.G.M. 427 
Out o’ breath—G. de Haven. BRU. 04772 
Over the waves—c. Smitton. PAX. PR555 


P 
Papa dip—New Orleans Wanderers. COL. DB2920 
Parado de Valldemosa—Los Angeles. H.M.V. DAI975 
Party time—j. Lee. CAP. LC6534* 
Passione—C Zattoni. NIX. BY1273 
are funny—R. Ingle. CAP. CLI3579 
ORI. CB1050 


Perpetuum Mobile (Weber)—Moseiwitsch. H. ¥ Vv. C4101 
Persistent Serenader—C. Smitton. PAX, PR555 

Pinafore (Sullivan) Overture—Sym. Orch. DEC. LXT2609* 
(Sullivan)—Sadlers Wells Orch. COL. 


Pique Dame (Suppe) Overture—L.P.O. DEC. LXT2589* 
Pirates of Penzance (Sullivan) Overture—Sym. Orch. 
DEC. LXT2609* 
PR557 


Plaisir d’amour—C. Smitton. 
Playera—Los Angeles. H.M.V. DAI974 

Poems of A. Pope—G. Rylands. COL. DX. 1777-8 

Poet and Peasant (Suppe) Overture—L.P.O. DEC 


LX 
Polonaise No. 2 (Chopin)—Malcuzynski. COL. LXI416 
Praeludium (Medtner)—E£. Schwarzkopf. COL. LX1426 
Princess Ena Quadrilles—H. Davidson. COL. DXI776 


Quand la valse chante—A. Bernard. NIX. BY1554 
our 4 3 Op. 51 (Dvorak) —Boskovsky Qt. DEC 


Queen Bee Blues—E. Vinson. VOG. ee 
Queen ‘Phillipa etc.—R. Power. H.M 
ueen’s Boogie—S. Gaillard. VOG. 9 
Quelle, Die (Medtner)—E. Schwarzkopf. COL. LX1424 


R 
Rabbit foot blues—L. Jefferson. TEM. R46 
Randolph Turpin’s Victory—Lord Beginner. ESQ. 5-0. 


Scherzo Caprice—Z. Francescatti. COL. 
Red Devil’s boogie—Toots’ Qt. DEC. C16170 ene 


Rejoice O Lord (Kna oyal Sch. of Ch. Msc. 
(Knapp)—Roy f 


BRU. LAT8014* 
Tutte le feste—L. Pons. COL. LX1I418 
Riley’s daughter—T. Steele. LON. L1094 
Riot in Rio—J. Loss. H.M.V. BD6104 
Riot in Rio—Squadronaires. DEC. F9754 
Rock Island line—G. Melby. TEM. A%6 


Rhapsody in blue—S. Camarata. 
Rigoletto (Verdi) 


The GRAMOPHONE 


CAP. 
COL. DX1775 
CAP. 


Rogers, 
LC65 

Rondo in B (Beethoven)—L. nog 

Rose of the Mountain—L. Robertson - CL13590 

Rose of Washington Sq —Ambrose. DEC. F9743 

Rose, The (Medtner) E. Schwarzkopf. COL. LX1423 

Rossinyol, El—Los Angeles. H.M.V. DAI970 

Ruddigore (Sullivan) lt: Orch. DEC. LXT2609 

Rumba de Media Noche—Santiago. ORL. CBI049 


Symphonic Prt.—G. Luypaerts. 


$ 
’S Wonderful—Kelley and Guetary. M.G.M. 423 
Sail away—N. Coward. H.M.V. BIOII9 
samba with Ros—E. Ros. DEC. LFIOS0 
saxophone Mambo—T. Heath. DEC. F9624 
scene changes—W. Fuller. VOG. V2037 
scottie—R. Eldridge. ESQ. 10-155 
elbsetrug (Medtner)—E. Schwarzkopf. COL. LX1424 
send me to the ‘lectric chair—G. ws TEM. 
September Serenade—J. Mcody, VoG. 
serenade in G (Mozart)—Stuttgart C.O. LX3061* 
(Tchaikovsky) Waltz—Danish State Orch. 


Shanghai—B. Morrow. H. V. BIOI32 
Shanghai—D. Day. COL. DB2909 
Shanghai—B. Crosby. BRU 04764 


Shanghai—Bob Crosby. CAP. CL13585 


She’s just the girl | love—B. Haymes. VOG. V9004 
Show Boat—Selection—C. Kunz. 


Shuckin’ Sugar Blues—L. = 
Si jolie—J. Moody. VOG. V2059 

Si quieres saber coplas—Los Angeles. H.M.V. DAI974 
Sighing Boogie—S. Gaillard Trio. VOG. V2044 

‘ Orch. (J. C. Bach)—Cincinnati S.0. 


Sing a little sweeter—Londoners. DEC. F9750 
Six Six Stomp—P. Johnson. VOG. V2032 
Sleeping (Tchaikovsky)—Paris 
Beauty| (Tchaikovsky) Waltz—Danish St. Orch. 


VOG. 


Sinfonia for Dbl. 
DEC. LXT2604* 
Conservatoire. 


Slingin’ Hash—Z. Sims. V2040 

So deep my love—L. Lawrence. DEC. F9752 

So tanzet (Medtner)—E. Schwarzkopf. COL. Lx1425 
So this is love—A. Bernard. NIX. BY1553 

Sol tropical—F. Cavez. NIX. 
Someday Sweetheart—S. Grappelly. DEC. 
Somewhere, Somehow—D. Dauberson. BY IONS 
Somes Diferentes.—F. Cavez. NiX. NY71I5 
Sousa on Parade—C. Smitton. PAX. PRSS? 
South—Creole jazz Band. TEM. JMB2I 
Spring (Vivaldi)—Stuttgart C.0. DEC. LXT2600* 

Stis kerassies—A. Calouta. NIX BY1442 

Stoned—W. Gray. VOG. V2020 

Strange little girl—C. Copas. VOG. V900I 

diaboliques (Prokofiev)—Moiseiwitsch. H.M.V. 


Summer (Vivaldi)—Stuttgart C.0. DEC. LXT2600* 
Sweet violets—Radio Revellers. COL. DB2922 

Sweet violets—j. Turzy. BRU. 04763 

Sweetheart of Yesterday—G. Mitchell. COL. DB2908 
Sweetie pie—S. Getz. VOG. V204! 
Swing low—D. Gillespie. VOG. wn 
Sympathetic little star—R. Murp H.M.V. B10129 
7 Phil. Orch. H.M.V. 


Symphony No. 5 (Dvorak)—Tonhalle Orch. DEC. LXT 

Symphony No. 34 (Mozart)—Suisse Romande Orch. DEC. 
LXT2614* 

Symphony No. 38 (Mozart)—Suisse Romande Orch. DEC. 
LXT2614* 

Symphony No. I (Schumann)—Suisse Romande Orch. DEC. 

Symphony No. 3 (Schumann)—Cincinnati $.0. DEC. 
LXT2604* 


T 
Tabu—A. Clare. ESQ. 5-034 
Tale of Two Cities (Dickens)—H. Ross. DEC. LK4042* 
Teddy Bears’ Picnic—R. Ellington. DEC. F9740 
Temptation—D. Dauberson. NIX. BYIOI! 
Ten thousand miles—D. Shore. H.M.V. B10122 
Tenge que subir—Los Angeles—H.M.V. DAI971 
Testament d’Amelia—Los Angeles. H.M.V. DAI970 
That’s a plenty—Toots’ Qt. DEC. C16170 
That’s how a love song is born—F. agg H.M.V. BI0134 
They didn’t believe me—G. Auld. VOG. V2034 
There she was—P. Neighbors. CAP. CL13580 
There’s another trumpet—B. Cotton. DEC. 9741 
These are the things | love—D. Gillespie. YVOG.V2025 
These foolish things—E. Garner. VOG. V2026 
vain aint what they used to be—D. Ellington. VOG. 
Three-Cornered Hat (Falla)—L.$.0. DEC. LXT2621* 
Three handed woman—. Jordan. 04770 
Tickle toe—Z. Sims. ESQ. 10-157 
Time takes care of DEC. F9740 
Tinkerbell—C. Smitten. PAX. PR558 


Tinker Tailor—B. Breen. NIX. NY7777 
Toccatine (Vallier)—Moiseiwitsch. + .M.V. C4101 
Together—kK. Griffin. COL. DB29! 
Two heads are better than ae” H.M.V. C4109 
Too late now—V. Silvester. CO 
Too tight—New Orleans Wanderers. COL. DB2920 
Too Young—Melachrino. H.M.V. BIOIIS 
Too young—Deep River sy H.M.V. B10120 
Too young—B. Breen. 
Too young—V. FB3616 
Too young—wW. Fryer. 747 
Train whistle nightmare—)j. Lewis. M.G.M. 430 
Traviata (Verdi) 
Ah ! fors’ ‘e lui : Sempre libera—M. Carosio. H.M.V. 
DB21306 


September, 195% 
Tristan und Isolde (Wagner) ! 
iebestod—A. Varnay. ‘COL. LX1417 aln 
Tropicana—W. Fuller. VYVOG. V2036 
Trovatore (Verdi) cos 
Stride la vampa—J. Watson. COL. DB2912 - 
Trust me again—/j. Lewis. M.G.M. 430 wo 
*Twas brillig—H. Grayco. LON. LI005 L.} 
Tyrolean Melodies—F. Winkler Trio. DEC. LFI049* 35s 
U Ra 
Un poquito di tu Amor—F. Cavez. NIX NY7152. Co 
Una voce poco fa (Rossini)—M. Robin. DEC. LX3037* (S: 
eat 
Vv 
Valse Tzigane—G. Radics. NiX. BY1057 J 
Vampin’—S. Phillips. H.M.V. BD6106 En 
Variations on a theme by Haydn a un 
H.M.V. C7856-5 23% 
Vi Llorando—Los Angeles. H.M.V. DAI972 
Vienna Bonbons—A. Bernard. NIX. BY1556 ba: 
Violins d’amusent—A. Bernard. NIX. BY1553 co: 
of Delia—Melachrino. H. V. 18 Ha 
Voot Boogie—S. Gaillard. VOG. V20 
w Dh 
Walkin’ and Whistlin’ blues—Four Knights. CAP. DE 
CL13587 
Waltz (Medtner)—E. Schwarzkopf. COL. LX1425 OI 
Waltz of September—B. Breen. NIX. NY7778 Me 
Water Mill—-B. Breen. NIX. NY777 948 
CAP. La 


We never talk much—Martin and O'Connell. 
CL13587 Ru 

What a cute little hat—Beatty and Oldfield. ESQ. 5-032 Dé 

What a cute little hat—Ray and Bluett. COL. DB292I 

What is a boy— Greason. BRU. aren P> 


What is a girl— Greason. BRU. 04 P> 
When grow too old to and Eddv COL. 
When roses fade—E. Schwarzkopf. COL. 
When the saints go ay gg home—R. Smith. LON. L857 ll 
White carnation—W. Fry DEC. all 
White Lady (Boieldieu) P.O. DEC. LXT2606* 
White wedding—S. Browne. H.M.V. B10130 Ge 


Why do I! love you—J. Less. H.M.V. BD6105 Ne 
Willie the weeper—G. Lewis. TEM. A94 -— 
Winter (Vivaldi)—Stuttgart C.O. A. LXT2600* Sy 
Winternacht (Medtner)—E COL. LX1426 M, 
With these hands—G. Lombardo. “BRU. 04762 fil 
Wolverint blues—R. Morton. TEM. R47 —_ 


Wonder why—G. Lombardo, BRU. 04769 de 
Wonderful one—K. Griffin. COL. DB2911 lio 
Wonderful wasn’t it—F. Laine. COL. DB2907 ko 
Wooden horse of Troy—R. Power. H. M. V. C7860-1 co 
World is mine to-night—H. Keel. M.G.M. 428 "7 


wi 
Y 

Ya se van los pastores—Los Angeles. H.M.V. DAI972 Fi 
Yaaka hula hickey dula—G. Lewis. TEM. A95 "7 
of the Guard (Sullivan)\—Sym. Orch. DEC , in 
31 

Yeoman of the Guard (Sullivan) Overture—Sym. Orch. " 
C. LXT2609* De 


Yesterdays—S. Getz. VOG. V204! 
You are the one—V. Menroe. H.M.V. BI0133 re 


You belong to my heart—Santiago. ORI CBI049 ~ 
You got me jumpin’—G. VOG. V2035 7 
You gotta walk—R. Smith. LON. L857 pt 
You'll never be as happy—T. Steele. LON. 41094 re 
You’re my sugar—K. Starr. CAP. CL13576 WwW 
Youmans, Vincent—Selection—R. Farnon. DEC. LFI052* “a 
Your own little house—B. Crosby. BRU 04761 Bz 
Zampa (Herold) Overture—L.P.O. DEC. LXT2606* co 
Zulu Music and Songs—Sundry bands. DEC. LFI054* 7 
wi 
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The “Gramophone” Exchange & Mart : 
RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum M 
charge of 4s. Where the advertiser offers to send a list zi} 
or sequests a stamped addressed envelope, this will be Be 
- _ Trade and charged at the rate of sixpence Te 
meek, If a Box Number is used an extra ls. 6d. WwW 
Pnould be added to the cost; this includes the forward- . 
ing of replies. Letters to Box Numbers should be posted fit 
to ‘‘ Office”’ address as stated below. All advertise- 8- 
ments (copy in block letters or typewritten) should Sr 
arrive by the 15th of any month and must be prepaid ye 
by the form of postal orders or cheques addressed to WwW 
‘The Gramophone,’’ 49 Ebrington Road, Kenton, 
Middlesex. "The Proprietors retain the right to refuse L 
or withdraw ‘‘ copy’’ at their discretion and accept no 19 
responsibility for matters arising from clerical or = 
printers’ errors, or of an advertiser not completing his 
contract. 
FOR SALE a 
A.C. RADIOGRAM.—Collaro motor, lightweight pick- C 
up, separate speaxer; built specially; super quality re- et 
production; handsome cabinet; perfect bargain; £28 10s.; lk 
a) demonstration.—Worden, 54 Chepstow Road, London, = 
m: 
A COLLECTION or rare historical Pathe Records and ch 
early Pathé Gramophone, £10.—Box No. 3654. =~ 
ACOUSTICAL AMPLIFIER QA/P12, Decca Player rer 
Type ‘‘C”’ Head, 12 in. Wharfedale Speaker in Reflex of 
Cabinet 30 in. x 24 in. x 14 in., complete outfit £35. G 
Storage space wanted.—Apply evenings, 56 Chesterfield = 
Gardens, Harringay, N.4. ad 
ACOS GP 20.—L.P. and 78 Heads, — arm, 90s.; Ca 
also Decca L.P. motor in “—_. cabinet, ; ** Sounds of Ss) 


Time ’’ Album, 5 records, 40s—Box No. ro 


er 
£ 
‘2 
/ 


September, 1951 


ACOS G.P. head, still boxed, 
almost new, 50s.—Box 

A DECCA Model PA/1X, £25, recently 
cost £45.—Box No. 3652. 


ALLEGRO UL.P.s.—Many interesting and unusual 
works; instrumental, vocal, etc.; also other U.S.A. 
ae reasoable price; immediate despatch.—Box No. 

ALL PERFECT DELETIONS.—Symphonies Franck 
Rachmaninov and Tchaikovsky 3rd (Albums), each; 
Concertos: Khatchatourian, oe (Campoli), Delius 
(Sammons), — — M t 40 2 
each; Wood ngs, 30s. 
Av8c, £55; London.—Box No. 

AMERICAN L.P.s AT BARGAIN PRICES, payable in 
England. Also will trade for Shellac vocals. All L.P.s 
unconditionally guaranteed brand new and perfect.— 
2327 Arthur Street, Los Angeles 65, California. 

AMPLIFIER.—8 watt. p/p Martin Slater, separate 
bass and treble, in handsome metal cabinet; original 
cost, 31 guineas; offered at half price.—Steet, 
Hampton Rise, Harrow, Middlesex. Wordsworth 4017. 

AS NEW.—Fibred. H.M.V., Tamagno, DR100; Caruso, 
DA546, 102, 117, 122, DB122, GC2-52641; w. Farrar, 
DM108, 110; w. Ruffo, DK1i4 Martinelli w. Homer, 
DB1215; Destinn, w. Pinza/Rethberg, 
DB1202; Ponselle, DA810; Farrar, DK108; w. De 

D 120: Jeritza, DA972; “Span, DA879; Tokatyan, 

: De Lucia/Huguet, DB368; Gigli, DA572; 
Melba, DB356; Pinza, DA908, 1134; 
2458; Battistini, DA127; Galli- Curci, DB255, DA214; 
Lauri-Volpi/Rethberg, DB1458; Rethberg/DeLuca, DB1455; 
Ruffo, DA353; Schipa, DA751, DB1723; Cortis DA1075: 
Dé Gogorza, DA828; Weber, C1736; Sabajno, $5524. 
Parlo.—Pertile R20026; Bonci, PXO87; Destin, 
PXO84; Zenatello/Amato, POl107; Strocciari/Samma 
PXO90; Barrientos, PO76. Edison Bell—D. O'Neill, 
5318. Bruns. —Grace Moore, 02102-A. Regal—McCor- 
mack, G5002. Sterno—P. Jones, 1090. Albums—w. 
Gigli: Aida, La Boheme, Butterfly, Requiem Mass, 
Pagliacci, Tosca. Merli: Manon Lesc — Pertile: 
Il Trovatore. What offers for individual records, 
albums?—A. Jockson, 27 Mighell Avenue, Ilford, Essex. 

AS NEW— E.M.I. rim-drive Motor, 5 gms. Three-speed 
Garrard Changer with two pick-up heads, £15.—Box 

AUTOS. — Haydn Concerto (Feuerman) 36s. 100th 
Symphony (Walter) 27s. 102nd (Koussevitzky) 27s. 
Mozart, K459, 32s.; K491 (Casadesus) 32s. Excellent, 
Postage.—Box No. 3611. 

ACH ‘ Art of Fugue’’ Brandenburg 2 (Neel) Men- 
edeatn Italian (Unger) 5s. per disc.Deletions Ber, 
lioz Harold, Mozart Divertimento (Harty) Grieg, Tchai- 
kovsky 2nd, Vaughan-Williams 4th. Reasonable, new 
condition, take reasonable offer lot.—Box No. 3306. 

BEAU-DECCA Radio Gramophone, Walnut Cabinet 
with high fidelity push-pull amplifier, all wave radio 
and triple speaker acoustic system, perfect £110.—519 
Fulwood Road, Sheffield. 

BRITISH COLLECTOR desires exchange with collector 


‘ .. eee for current 78.s by Nelson Eddy.—Box No 


CHANCERY L.P. Adaptor, without pick-up, 45s.— 
Dellis, 696 Longmoor Lane, Liverpoo 
CLASSICALS OF ALL KIND Seen w, fibred. — 
recent and many deletions. Request list or state wants. 
—Box No, 3621. 


COLLARD (Electric Gramo- 


phone) pe with 12 in. Record and assorted 
* 2 10s.-—Box No. C/375 London, 


COLLECTION, Operatic Deletions, Rarities, Ansseau, 
Battistini, Neshdanowa, Plancon, Tamagno, 
Zenatello, etc.—Box No 

COLUMBIA PORTABLE, purchased 1949. Very good 
condition, £7 or offer.—Box No. 3613. 

DECCA ‘‘ DECCALIAN,”’ 2-speed Gramophone FFrr 
with interchangeable plug-in heads; as new; £30.— 
Box No. 3307. 

~DECCALIAN ELECTRIC 78 Y.p.m., 
good condition, £15.—King, 3 Lake H Road, E.11. 

DELETIONS. — Austral, Caruso, Challapin: Farrar, 
Mummery, Galli-Curci, McCormack, Ljunberg. Tetraz- 
zini,  Wittrisch, Heidersback, Domgraf-Fassbaender, 
Bettendorf, Stracciari. G. and T.s., Lunn, Melba, 
ae, Eames. Offers? — 8 FPread St., Warminster, 

DIE FLEDERMAUS, CA8118/22. 
fibred, some auto. Reasona 
8-valve Radiogram Chassis, . Good 
Speaker in cabinet, £4. te Gramophone ’”’ past three 
years, offers. Table Gram, with Connoisseur p.u., £5. 
W.14 district.—Box No. 3622. MM. 

ELIZABETH SCHUMANN Hugo Wolf Recital; 12 in. 
L.P. new, 55s.; Claudia Muzio 18 Operatic Arias, 2 L.P. 
12 in, records; £6 or offer; others.—Box No. 3600. 

~ EXPERIMENTER OFFERS Sound Sales Walnut Phase 
Inverter Speaker, 6 ohm coil, £9. Bakers Triple Cone 
(15 ohm) P.M, in infinite baffle, £5. No callers please. 
—15 Bibury Road, Birmingham, 28. 

MASTER AMPLIFIER, Connoisseur Pick- 


Cost £57, accept £30. 
etc. Owner | eee —Flat 3, 5 Blenkarne Road, 
London, S.W.1 


EXQUISITE RADIOGRAM CABINET.—Specially 
made, with twin matched speakers and McMichael 
chassis, £17.—Box No. 3653. 

FIBRED COLLECTION.—Many hundreds, Chamber 


Many others, all 
ble oes invited. Armstrong 


Orchestral, Autos, mainly “Geletions. Send want-list and. 


offers. Pac king essential—Mumby, 2 Westfield Road, 
Gt. Shelford, Cambri idge 

SALE.—Classical Secordines: fibre. Send stamped 
addressed ee for list, includes Beethoven, 7 Tos- 
canini, 3rd Brahms, Kraus, Franck Variations, Cortot, 
Sis -vonic Dances, Talich, 12 in. 5s.—Kesteven, 15 Bar- 
rovby Road, Rotherham. 


The GRAMOPHONE 


FOR SALE.—English and German C Creston, including 
Light; Old Vocals and rarities.—Box No. 

FOR SALE.—12 original Fats Waller Records Tn good 
condition. None re-issued. What offers?—Morris, 311a 
Station Road, Harrow, Middx 

FOR SALE OR EXCHANGE. — 78 r.p.m. Chamber, 
Orchestral, Vocal sets; also Block, 
Argyle Road, Brooklyn, N.Y., U.S.A 

ee SET GERMAN Linguaphone Records in 

Bn what offers?—Bruce, 39 Cambray Court, Chel. 


a ARRARO R.C. 65, Mixed Auto-changer. Connoisseur 
Standard Head £12. Leak RC/PA pre-amplifier £5. 


bands) with valves £12. Charles ‘‘ Concerto 
fier, £10.—Frank Brown, ‘‘ The Cottage,’’ Lychgate 
Lane, Burbage, Leicestershire. 

GARRARD AUTO CHANGER, RC65, with Decca 
pick-up on base board, ex Beau Decca, absolut2ly per- 
fect, £10 or offer. —Fuller, 16 St. John’s Park, S.E.3. 
GREenwich 2334. 


GARRARD CENTRE DRIVE GRAMOPHONE UNIT.— 
y+ 15, with Connoisseur standard head, new, boxed, 

£7. — Telephone Leeds 55452, or write 62 Estcourt 
Avenue, Leeds, 6. 

GARRARD, RC70A, with miniature and standard 
plug-in pick-ups, in oak finish box, £10. Buyer collects. 
—Howe, 81 Merrion Avenue. Stanmore, Middlesex. 

GRAMOPHONE RECORDS in good condition. Caruso 
and Scotti, Madame Butterfly Act. I, ‘‘ Amore o Grillo,’’ 
Caruso and Scotti ‘‘ Non ve L’Avevo Detto,’’ Caruso 
and Farrar ‘‘O Noi d’Amour,’’ Caruso ‘‘ Y Pagliacci,’’ 
‘*For You Alone,’’ Caruso ‘‘ Vesti La Gubbea,’’ Caruso 
“A Granada,’’ ‘‘ Mignon,’’ Caruso, Tetrazzini, Clara 
Butt, El Segretto.—Write Box No. 3294. 

GRAMOPHONE ” 160 issues. £4. ** Monthly 
Letter ’’ 100 issues. £1.—137 Allestree Lane. Derby. 

GRAMOPHONE Oct. °42 to Dec. good condi- 
tion, 50s.; carriage paid.—Box No. 3367. 

** GRAMOPHONE ’’.—Vols. 16 to 19 (1938-1941); un- 
bound; good condition; offers?—Advertiser, 11 Cleveley 
Road, Meols, Wirral. 


HARTLEY-TURNER 215 Speaker, new, unused, 
£7 15s.—Box No. 3438. 
H.M.¥V. model 3,000 Gramophone, with Decca slow 


ry Perfect condition. List price over 
y trial. Accept £235.—Box No. 3355. 
RECORD PLAYER (10.78s) ; 
three months use, £15.—Chambers, 144 Woodrow 
Avenue, Hayes, Middlesex. 

H.M.V. RIM DRIVE PLAYER, lightweight pick-up; 
a. £7; over 100 records, including ow from 
3s.; Boheme (Gigli), 65s.; Beethoven Quartet 15 (Lener). 
20s., Triple Concerto, 200s., Violin (Szigeti), 20s.; all 
fibred.—Collect Harrow. Byron 1928 (evenings). 

HUGO WOLF Vol I (Elena Gerhardt), Beethoven 
Society Vols. 1 and 11 (Schnabel); Albums and Notes, 
fibred, good condition. Offers invited. Lot or separ- 
ately.—Box No. 3275. 

LEAK PICK-UPS, pair (standard and LP) with trans- 
former, ruby styli, hardly used, £19, cost 26; also 
Leak unit, only few hours use, £15.—Farewell, 
Roslin, Westward Lane, near Pulborough, Sussex. 

L.P.s,.many American, 42s., British, 27s. 6d., 17s. 6d.; 
perfect; want lists welcome. —Roy, 40 Stewart Drive, 
Clarkston, _Glasgow. 

“MAHLER SYMPHONIES.—Ninth, 59s., Second, 55s., 
Fourth, 30s.; Tod Und Verklarung, 15s.; Symphony of 
Psalms, 15s.; Aida (Gigli), one all auto; perfect.— 
Turner, Spa Lane Mills, D?rb 

MARCONI All-Wave Radio a Television. Small, 
clear picture, excellent quality, fine tone, thoroughly 
serviced to date, £23; Decca ‘‘ Mikado,’’ ‘‘ Yeoman,”’ 
we ~ yopoeeedl as new, in albums, 50s. each.— Box No. 
3591. 


MURPHY “BAFFLE” RADIOGRAM.—Perfect con- 
dition; 327 Mary Vale Road, Bourn- 
ville, Birmingham 

MUSIC LOVER'S Reproducer. Twin Turntable (auto- 
matic change-over and automatic first groove location), 
Connoisseur two-speed motors and Connoisseur pick-ups. 
Williamson Amplifier, TRF radio unit. Solid Walnut 
(figured) hand-made, piano finish cabinet. Photographs 
avialable. A unique "cquiement. both in results and 
appearance.—Box 3441. 

NEW ALL-SPEED Garrard Transcription Motor, model 
checked and hum-free; offers?.—Box 
No. 


PAIR BRIERLEY RIBBON PICK-UPS and Transfor- 
mers, £10 the two; Deccalian, little used, £20.—Turner, 
Spa Lar Lane Mills, Derby. 

~RADIOGRAM, comprising ng Williamson 12 watt ampli- 
fier. KB radio-unit, Garrard RC. 65a autochanger fitted 

pick-up, Golden/C.S. speaker, in 
reflex cabinet, 120 classical records, £75.—Gill, 16 
Sturton Street, Cambridge. 

RARE TITLES. — Boninsegna, Kurz, De Lucia, 
McCormack, Sammarco, Cortis, Baitistini. Rufio, many 
others. —For particulars write Box No. 3618. 


RECORDS — All types, sell or exchange for old 
Musical Comedy. —18 Grantham Place, Bradford. 

SCHONE MULLERIN (Husch), 50s.; Balakirey Sym- 
phony, 36s.; Beethoven Op. 131, '30s., Op. 132, 33s.—Box 
No. 3542. 

STRAVINSKY RARE DELETIONS, 13s. per disc. 
Callers only.—Phone Birmingham BIR 4208. 


SYMPHONIES.—Deletions: Mozart’s K200 rent 


tique (Monteux £2 Sc rst 
£1 10s. Fourth tuvaiter), £1 10s.—Box No. 


TAPE RECORDER, 2 speeds, Voics and Music perfect 
condition.—AMHerst 3891 after 6 p.m. 


gli 


AUTUMN 
AHEAD 


Memories of a grand summer are now with us 
all, and we look forward to the times we shall 
spend with our radio, records and television 
during the coming evenings. 


Many friends have asked us why we are not at 
the Radio Show. Our specialised activities, con- 
fined entirely to making a limited number of 
really fine sound units for those who seek the 
very best and most natural results, appeal to few 
of the many people who throng the exhibition. 
We are always busy, even in the summer months, 
and the time off for preparing a stand and spending 
a fortnight away from the lab. would cost us many 
units of output which we need to fulfil orders. 
So that’s that ! 


NOW FOR BUSINESS. WE CONTINUE 
OUR 148a AND 150 SOUND UNITS 


because so far there is no major change which 
justifies a new model. Several detail improve- 
ments have come in during the year, chiefly linked 
with the new die-cast frame and cone suspension. 
Both models have benefited. 


Keeping prices om 9 is a struggle. As far 
as we can see, we shall manage until the end 
of the year, but then——/? Supplies of our 50! 
cabinet have been very limited, and will continue 
so. It has made many new friends by its clean per- 
formance and good looks. 


IF YOU SEEK GOOD SOUND, ACT 
NOW. BARKER UNITS ARE UNIQUE 
FOR CLARITY OF DETAIL, WIDE 
FREQUENCY RANGE, SMOOTHNESS 
AND THE POWER OF GIVING LIFE 
TO SOUND REPRODUCTION. 


Send for details to 


BARKER 


NATURAL 


REPRODUCERS 


BCM/AADU 


LONDON - W.C.I 
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TELEVISION CONSOLE.—H.M.V. 
Tube, Model 1806. Cabinet figured walnut, two doors 
enclose screen. Picture of great brilliance ‘and clarity. 
Offered at £100 under to-day’s price. Perfect condition. 
ee appointment.—Grenada, King Harry Lane, 


15 in. Emiscope 


THORNED ONLY, as new. ——Sibelius: Tapiola 
(Beecham), 10s.; Corsaire (Beecham), 5s.; 
Swan Lake (Barbirolli), ; Sibelius Karelia (Beecham). 
5s.; Saint-Saens: D Macabre (Stokowski), 5s.: 
Mozart: Flute Quartet K285 (Le Roy), 8s.; Turina: 


Rapsodia Sinfonica (Lympany), 4s.; Deleted: Beethoven: 
Concerto (Heifetz), 25s.; x: Tintagel (Goossens), 
8s. 6d.—Aston, 138 Batchmere, Earnley, Chichester. 

TO AMATEURS.—Originally expensive black and gold 
lacquer Chinese style gramophone cabinet, empty; tray 
top lifts, door on front; height 36 ins., width 16 ins., 
depth 22 ins.—Telephone Maida Vale 5740. 

TRIUMPH ELECTRIC PORTABLE GRAMOPHONE, 
—_ Collaro pick-up for sale; new condition; accept 

£10.—Phone Gipsy Hill 1679 after 6 p.m. 

VOCALS. — Hesch, Demuth, Schwarz, Koshetz, etc. 
Also complete ‘‘ Otello,’’ ‘‘ Gioconda,’’ ‘‘ Mefistofele,”’ 
Cavalleria.’’—Topping, 7 Bernays Close, Stanmore. 

40 RECORDS.—18th Century Orchestral. Instrumental, 
Oreratic.—66 Blackwell Avenue, Sprowston, Norwic 

50 RECORDS.—Crosby, Caruso, etc.;; what offers? — 
124 Warden Avenue, Rayners Lane, Middlesex. 


MISCELLANEOUS 


BACHELOR, GRAMOPHILE, interested in good music, 
motoring, country and sea, desires correspondence, view 
to friendship with others, similar interests. London and 
Home Counties a na to travel. All letters 
acknowledged. —Box No. 

~ GENTLEMAN (32) S. address, keen gramo- 
phile. Tastes various, desires correspondence = view 
to meeting and making new friends.—Box No. 

YOUNG MAN (24) shortly moving to London Taig 
like to hear from another having accom. or willing to 
share flat. Interests: music, theatre, etc.—Box No. 3391. 

YOUNG MAN, age 20, living in London, desires 
correspondence view friendship. Wide interests. Fhoto 
appreciated.—_ Box 34 


YOUNG MAN (18) Oldham district, interested popular 


records, photography, desires correspondence, view 
friendship. Photograph appreciated.—Box No. 3585. 
TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of é¢ight shillings. 

A BIG FREE LIST of Records and Books, including 
hundreds of imported L.P.s. Please request vocal or 
non-vocal. Special (tax-free) overseas service. En- 
quiries welcomed.—Renton, Tiptree, Colchester, Essex. 

ALL KINDS of CLASSICAL RECORDS bought and 
sold. Send 6d. stamps covering September and subse- 
quent issues of our well-known calalogue of high- 
class recordings in the finest possible condition, with 
details of our prompt and safe postal service. Our 
ever-changing stock comprises both standard and 
unusual works, current and deleted, by composers of 
all periods. Perfect 78 r.p.m. records part-exchanged 
for Decca discs and equipment.—K. Holman, 
143 Greenway, Ickenham, Middlesex. Ruislip 2518. 


“ ANDREA CHENIER ”’ complet2, Gigli-Caniglia, 
13 H.M.V. Reds, £6 6s. 24d. (carriage and packing 


2s. 6d.). Available separately. Love Duet, 2 records, 
19s. 5d., carriage 1s. 6d.—Hime & — 37 John 
Dalton Street, Manchester, 2. _ BLA 801 

ANTHOLOGIE SONORE, Musique ae “Vatican and 
Le Chant du Monde Records, including L.P.s, can 
obtained from British Agents. Official catalogues Is. 
each. Stocks of Austrian Telefunken (Eurocord) and 
Durium’ also held.—Ross, Court & Co., 92 Trafalgar 
Street, Brighton. 


A POSTAL RECORD LIBRARY.—Deletions, L.P.s in- 
cluded. Catalogue . post free. H. Buckley, 
42 Avenue Rise, Bushey, Herts. 


BORROW YOUR LONG PLAYING RECORDS and 
Save tax. Records sent bi-weekly or monthly, whichever 
method suits your convenience. Details from N. Staffs 
ey rd Library, 25-27 Victoria Place, Fenton, Stoke-on- 
en 

C.J.R. ELECTRICAL and ELECTRONIC DEVELOP- 
— LTD Hubert Street, Birmingham 6 (Aston 
Cross 2440), the Midlands specialist manufacturers of 
high fidelity sound reproduction equipment for the 
world-famous ‘‘ Williamson ’’ Amplifier and associated 
accessories including tone control stages, loudspeakers, 
cross-over units, distortionless contrast expanders and 
radio feeders. Send for details and prices. 
COLLECTORS ITEMS, Continental and American 
Records of all kinds can be obtained from Ross, Court 

Co. (Canada), 121 Simcoe Street, Toronto, Ont., 
Canada. Send in your wants and ask for particulars 
and list. 

from £2 13s. Od. including postage and packing. Full 
range of iP. records post free.—H. C. Harridge, 8 
Moor Street, Cambridge Circus, W.1. 


£7 5s. L.P. Pick-ups 


The GRAMOPHONE 


FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverde Adolfo’s Store in Milan, 50 
Corso Garibaldi (the interior of a palace), early gramo- 
phone records for collectors. Lyric Opera Celebrities, 
Rare Recordings from 1898 to 1935 on records, Fono- 
tipia, Zonofono, G. & T., Berliner, H.M.V., Victor, 
Columbia Gigale, Odeon and Pathé, etc. 

GOOD PRICES PAID for Classical Records in fine 
condition; also sold and exchanged.—Gate Bookshop, 
lb Ladbroke Road, Notting Hill Gate, W.11. Park 5108. 

LOUDSPEAKER.—Treble and bass crossover network, 
constant resistance. High grade components with coils 
by Wharfedale. Any values to erder. — Send your 
requirements to ‘‘ Phase-In’’ Speakers, 99 Ashbank, 
Bucknall, Stoke-on-Trent. Send stamp for free advice. 

RECORD FILING CABINETS.—Superb hand French 
polished oak, walnut . eg | finish, to hold 300 or 

discs, from £1 Stamp for details from 
Phase-In,’’ 99 Bucknall, Stoke-on-Trent. 

* RECORD COLLECTING,” by Boris Semeonoff;: 100 
pages of facts and hints; illustrated; Ts. 10d. post free. 
—Oakwood Press, Tanglewood, South Godstone, Surrey. 

SAND-FILLED CORNER ASSEMBLY, as described by 
Mr. G. A. Briggs in his book, ‘‘ Sound Reproduction.’’ 
Walnut finish from £13. Any size or finish built to 
order.—Stamp for details from ‘‘ Phase-In*’ Speakers, 
99 Ashbank, Bucknall. Stoke-on-Trent. 

SEND FOR LIST of Vocal Deletions and Rarities in- 
cluding catalogues and books.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

SYKES (MUSIC) LTD., for Piano, Radio, Band In- 
1 a Music; send your enquiries.—22 Albion Place, 

s l. 


THREE-SPEED MOTORS.—Decca M.U.14 Unit at 
£7 3s. 4d., or fitted to wanlut finish Playing Desk 
from £11 17s. 6d. Any make of Pick-up (or your own) 
ftted if required.—Stamp for details from ‘‘ Phase-In,”’ 
99 Ashbank, Bucknall, Stoke-on-Trent. 


WANTED.—Vocal Records of every kind, also up-to- 
date orchestral, and instrumental, and old catalogues.— 
H. C. Harridge, 8 Moor Street, Cambridge Circus, W.1. 


~ WE CAN ACCEPT St SUBSCRIPTIONS to the American 
and Continental ‘‘ Red Letters’’ published monthly in 
America. These list new or unusual Records of Conc2rt 
Folk and Ethnic Music, Literary Readings and Discs 
from the Theatre. American Is. 3d., Sntermational 2s. 6d. 
per copy.—William Lennard Concerts Co., 38 Norbury 
Avenue, Thornton Heath. 


“YOU ARE INVITED to call and hear the o_o 
new ‘‘Symphony”’ range of amplifiers by N.R.S. with 
their three channels giving independent control of 
treble, middle and bass. 5-watt model 93 gns, 10 watt 
model (now with push-pull triode output), 15 gns. If 
you cannot call, send oo, a —_ catalogue and bar- 
gain supplement. Decca Gram. motors for 78 or 
33.1/3 with giving 1/3, 45 
and 78 r.p.m., £7 3s. ecca Pick-up to match 
fitted ACOS hi-fi crystal A. for 18 or 33.1/3 r.p.m., 
53s. or with both interchangeable h 
ls. 6d. ACOS GP20 Pick-ups with Std. 
71s. 5d. or with both heads 114s. 9d. post ls. 6d. 
N.R.S. Deluxe Portable 3-speed Record Players fitted 
Decca motor and lightweight Pick-up with ACOS inter- 
changeable heads. Only 15 gns., carr. 5s. Record Player 
Cases, 164 x 133 x 7 ~ beautifully ge in brown 


leath2rette, incl. uncut motorboard, 6d., carr. 
2s. 6d Radiogram Cabinets, table beautifully 
high, take 


finished in figured walnut, 154 x 14 x 93 ins. 
Garrard, Collaro and Decca units bargain offer £3 each, 


carr. ~ Glass dial, 3s. 9d., 4v or 5v chassis 6s. 6d., 
speaker p.m. or energised 17s. 6d. to match. Bass 
Reflex. Cabinet Kits, give superb bass and top ? in. 


fully cut, complete felt. 8 in. model 
15 ins. wide x 12 ins. deep, 85s.; 
,» 12 ins. speaker model 107s. 6d., 
carr. 7s. 6d., ready built 7s. 6d. extra. Full catalogue, 
5d.—Northern Radio Services, 16 Kings College Road, 
London. N.W.3. Primrose 8314. 


YOU MAY FIND that item you are seeking in our 
postal list, which covers all sections except vocal 
rarities. . stamps. ‘*The Record Album,”’’ 
13 Gloucester Street, Brighton. Condition guaranteed. 


10s. DOWN secures records approximate cash value 
£5, balance 10s. monthly; H.M.V., Columbia, including 
special list and Society, Decca, Brunswick, Capitol, and 
long playing; other makes available-—Hamiltons of 
Bristol Ltd., 45-53 Church Road, Redfield, Bristol, 5. 
5,000 ORCHESTRAL AND INSTRUMENTAL RECORDS 
sale, send your own “ wants ’’; list.—H. C. Harridge, 
oor St., Cambridge Circus. W. 1. 


patent timber, 


WANTED 


ADVERTISER WISHES TO CONTACT experienc2d 
Cabinet Makzr. Would greatly appreciate recommenda- 
tion.—Box No. 3656. 

ALL FINEST CLASSICAL RECORDS in perfect fibred 
condition. Particularly we require collections of unusual 
works; chamber, electric vocal, deleted, foreign, society, 
special list, etc., and all recent and 1 pertect P.s. 
Collection, distance accor uan 
Holman, 143 Greenway, Ickenham, Middx. * Ruislip 2518. 


SHOP 


TH 


FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


— Melodi 


EDDIE CALVERT—(His TRUMPET and His Orchestra) 
1I78—WITH A SONG IN MY HEART 


September, 195: 


ALL KINDS ities, 
State prices. s Ltd. 135 Altreton, 
Nottingham. 

‘*ALL THE THINGS YOU ARE ”.—By Victor Silve :ter 
(Parlophone FI782) for your price, urgent; also Columbia 
FB3025, 3070, 3231.—Box No. 3697. 

ANDREA CHENIER ENGLISH LIBRETTO.—Any con- 
dition if complete. — Wm. Outhwaite, North Arch, 
Northallerton Yorks. 

ANTI-ARSON SQUAD (John $§$Tilley); 
dition essential.— 3493. 

AXIOM ‘Barker Speaker. Good Ampli- 
fier. Garrard Auto-changer.—Box No. 3655 

COLUMBIA PLANO-REFLEX, H.M.V. Re-Entrant or 
Micro Perophone, for winding; cabinet condition no 
object; quote packed, carriage paid.—Mack, 4 Falcon 
Square, | Inverness. 

“DPECCALIAN, TRIXETTE or ary instrument with 
two speeds. Several American L.P.s for sale.—Willows, 
92 Queens Road, Clifton, Bristol. 

EASTLIGHT ‘“ STAR” RECORD CABINET.—Reason- 
able price.—Wainwright, 758 Rochdale Road, Royton, 

cs. 

GERMAN 
24 records, 


Our Village 
con- 


LANGUAGE COURSE (Siepmann), H.M.V., 
good condition essential.—Box No. 3589. 

MARTINELLI ~ Mute Asil)—Fleta ‘‘ Romeo and 
Juliet ’’ 2—05221 Boo ** Enrico Caruso,’’ (Key).— 
9 Crane Way, Whitton, Middlesex. 

NORMAN ALLIN, Malcolm McEachern, Flotsam and 
Jetsam, urgently required; your price paid; =r 
to Jennings, 170 Norman Place Road, Coventry 

ONE POUND EACH offered for Parlophone F956 
(Ovaltineys); Rex 8799 (Corona Babes). 10s., MR1415, 
Rex 8718, 8883, 9025 (Corona Babes), MR112 (Evelyn 
Griffiths,—Vasey, 35 Powderham Crescent, Exeter. 

pOTELLO, complete or parts of set.—Sellars, 53 Kinson 

d, Bournemouth. 

ECOMDINGS of Baritone Reider Kaas, recorded by 
Homophone Company, 19 City Road Please state 
number of records, their sizes and prices, to H. C. 
Aamot, Nesttun, Bergen, Norway. 

RUDY VALLEE, TED LEWIS RECORDS.—Lists to 
Haley, 14a Station Street, Keswick. Cumberland. 

~ SONATAS.—Schubert B fiat Schnabel, es. 
Weingartner, Beethoven Society Vols. 1 and 
and others. Vocal. Hugo Wolf Vol. 1, many = Te, 
Also nape — of Red label Vocals on 10 in. discs. 
—Box 360 

WANTED. — M.V. B2719 (Noel Coward); 
9592 ‘Leslie Henson), 9913 (Flotsam an m). 
Highest prices paid, but excellent condition inoantial. 
—Box No. 3536. 

WANTED.—Talking . Records, 


, Monologues, Speeches, 


etc.: any condition, cheap, even very worn and old 
stuff.—Brunt Mills, 7 Valentia Road, Hoylake, Wirrall, 
Cheshire. 


B8156, B8202, B8478, 50, 
dition: state price.—V. Snape, 6 Lincoln ly Birkdale, 
Southport. 
SAW RECORDS. — Two or three wanted. 
4 Falcon Square, Inverness. 
SCHUBERT’S MASS IN G, , H.M.V. D1478-1479-1480, 
or other recordings, urgently wanted.—G. E. M. John- 
son. 34 Bridlesmith Gate, Nottingham. 
TEN TO THIRTY SHILLINGS will be paid for old 
Catalogues. H.M.V. Numericals (pre-war) are particu- 
larly wanted. Single sided H.M.V. Catalogues, 15s. to 
40s.—2327 Arthur Street. Los _Los Angeles 65, California. 
“URGENTLY WANTED.—Strauss Heldenleben (Béhm, 
Electrola); Schubert 3rd and 8th (Kabasta, 
Electrola); Mozart Coronation Concerto (Backhau 
tr Markevitch Ballet Suites (DB5069/74) 
(DB5244/5); Bach Fugue (Dupré, DB4000/1); 
Clarinet Sonata, Op. 120/1 (Cahuzac, Danish Columbia). 
—T. L. ear, 64 Kensington Road, Bronxville, N.Y. 
WANTED.—H.M.V. B8169 (Dargason), good condition; 
state price —Wilson, 97 Weymouth Road, Hayes, Middx. 
WANT Recordings of Jean Gilbert’ s Music, 
English and Foreign.—Box No. 3649. 


WANTED. —Corner Speaker, Lowther, 
Barker, Decca or similar. Radio 
Leak, Lowther, or similar. —Box No. 3610. 

WANTED. — Wright & Weaire ‘‘ Ferrograph’’ Tape 
Recorder. Perfect condition essential. London area.— 
Box No. 3607 

WANTED URGENTLY—“‘ Why is there ever Goodbye,” 
H.M.V. C2858, in good condition. State price. —Box 3620. 3620. 


WANTED.—‘‘ The Physician ’’ (Noel Coward), 


Gertrude Lawrence.—Woodall, 177 Regent Road, 
TED.—H.M.V. BD780, ‘‘O God our Help in ages 


— Mack, 


Voigt, P.W 
Tuning Unit, 


Lancs. 


WAN 
‘past ’’ (Black Dyke Mills Band) or any Military or Brass 


Band recording. Good condition. State price .—Northern 
Aluminium Co. Ltd., Banbury, Oxfordshire. 
WANTED.—Garrard RC65A Changer Unit, would con- con- 
sider RC70B.—Price and particulars to Scarth 37 Grangs 
Avenue, Stockton-on-Tees. 


48 Woburn Place,} 
London, W.C.I LAN 7304 


KISS ME AGAIN 


AS BROADCAST BY JACK . JACKSON 
mums (From all Dealers) 
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The GRAMOPHONE 


New Wharfedale Microgroove 
Equaliser and L.S. tone control unit 


Inserted in a Loudspeaker circuit this new tone 
control unit gives a falling characteristic of about 
3 D.B. per octave at 500 C.P.S. upwards. The unit, 
a tapped inductance with a six-position switch, is 
ideal for matching Microgroove recording 
characteristics or for use as a scratch filter on 
worn records. It is recommended for speakers of 
2-16 ohm impedance up to 30 watts. 
Microgroove Equaliser and 
L.S. Tone Control Unit. 

Dimensions : 7’ x x 4}” 
Weight : 2 lb. 6 oz. 


WHARFEDALE WIRELESS WORKS 
BRADFORD ROAD, IDLE, BRADFORD, YORKS. 
Telephone : IDLE 461 


STARR 


Jewel Needles 


¥%DIAMONDS “ For some months now I have been relying entirely 
upon the Starr Diamond . . . the most satisfactory needle from 

the point of view of sound I have tried.’’— 
Editorial, THE GRAMOPHONE, June, 1951. 


Mr. Compton Mackenzie’s experience is that of all users of . 
these remarkable needles which assure unspoilt quality for an 


unlimited time. 
; For most popular light weight pick-ups, 7 gns. 
plus 62s. 11d. tax. For L.P. 8 gns. plus 71s. 11d. tax. 


¥SAPPHIRES The discerning ask for, and insist on getting STARR 
SAPPHIRES—long established in public favour, made with a 
regard for precision that rewards users with better performance, 
protects valuable records 


GEMTIPT Straight and Trailer for Crystal and Magnetic pick-ups ; 
STYLUS Miniature for light weight pick-ups—all 6s. 11d. plus 3s. tax. 


Stocked by Webb’s Radio, Keith Prowse, Quality Mart and other good dealers. 
In case of difficulty order direct from— 


STARR BRITISH PRODUCTS 
8 DARTMOUTH PARK AVENUE, LONDON, N.W.5 


Tel. GULiiver 1131 
Export Sales : GENERAL & OVERSEAS TRADING CORP., LTD. 
6 DUKE STREET, ST. JAMES’S, LONDON, S.W.1_ 


COLLECTORS’ CORNER 


SPECIAL LIST VOCALS— 

Did you know that many recordings of 
Muzio, Supervia, Bonci, Thill, Fugere, Lehmann, 
Rethberg, Pertile and Joseph Schmidt etc. are still 
available at regular prices from specialist dealers ? 
COLLECTORS’ CORNER carries a large stock of 
them, and can supply their own catalogue price 6d. 
post free. 


OUT OF PRINT VOCALS— 

Every month COLLECTORS’ CORNER 
issues a new list of out of print vocals by famous 
singers of the past ; a sample copy will be sent to you 
for a 24d. stamp. Our reasonable prices for such 
records are from 7/- up. 


NEW RECORDS— 

Our large stocks of new records, orchestral, 
instrumental and vocal, on LP. or 78 r.p.m., always 
include a selection of interesting specialities from 
foreign and special catalogues. | 


CAREFULLY USED RECORDS— 

at about half price. This department of 
COLLECTORS’ CORNER is a real source of econ- 
= with many thousands of records from which to 
choose. 


YOUR UNWANTED RECORDS— 

| If your unwanted records are in good con- 
dition, COLLECTORS’ CORNER will buy them 
from you, or make you an exchange allowance against 
purchases. For out of print vocal records you may 
expect really generous prices. 


THE RECORD GUIDE”— 

by Sackville-West & Shawe-Taylor at 30/- 
(postage 9d.) contains reasoned reviews, and is very 
readable. We have ample stocks. 


RECORD CABINETS— 

to hold about 400 records, with 2 doors, and 
finished in medium walnut, at the very modest figure 
of £11.12.6 (carriage extra) have sold very well. We 
— a reasonable number left, and can still accept 
orders. 


A SECOND CHANCE— 
of finding just what you want, because there 
are TWO COLLECTORS’ CORNERS. 


COLLECTORS’ CORNER 


63 Monmouth Street 62 New Oxford Street 
London, W.C.2 London, W. C.1 
Langham 6155 


Temple Bar 5614 
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HIGH FIDELITY REPRODUCER 
—-now available in 
magnificent console cabinet 


The 12” Concentric Duplex in this handsome consele 
cabinet, has aroused great admiration. Even the experts 
applaud its remarkable performance. Vented and felt- 
lined to prevent cabinet resonances, it is designed to 
give the finest possible result from the high fidelity re- 
producer. Measuring 33’’ x 24” x 15”, the cabinet is 
finished in highly polished oh al veneer. 


SPECIFICATION: Series Gap magnet of Alcomax 3. Flux: LF Gap, 
14,000 gauss; HF Gap, 17,000 gauss—on 14” pole. Power handles 
capacity, 15 watts. Frequency range, 30-17,000 c.p.s. Fundamental 
bass resonance, 45 c.p.s. 


PRICES : 


Console cabinet complete with 12” 
Concentric Duplex £39 .0 0 


12” Concentric Duplex with cross-over network and trans- 
£18. 18.0. Without transformer, £17 . 17 . 0. 


0” Concentric Duplex with matching tran:former and 
finer condenser, £7. 15.0. Without transformer, £6. 15’. 0. 


Leaflet upon request. 


lentorian 


WHITELEY ELECTRICAL RADIO CO. LTD 


MANSFIELD NOTTS. 


THE LATEST MAGNETIC 


FOR STANDARD AND LONG PLAYING RECORDS. 


and long playing records. 


for every type of record. 


ce THE BANTAM PICK-UP. The most popular replacement 
pick-up. 


THE SUPER 
“DUO STYLUS” CARTRIDG 49 
No. 200 


For standard and long playing records. 
The 2-speed record matching unit. 


@ OTHER GOLDRING PRODUCTS THE SUPER AUTO PICK-UP. For standard records, 
THE THREE-WAY PICK-UP. No. 150. For standard with built in Auto Stop. 


Replacement Cartridges and Pick-Up Heads. 


“THE HEADMASTER ”’ interchangeable head pick-up, Sapphire Jewel Point Needles % Gramophone Needles 


Radiogram and Gramophone Accessories ' 


Visit our Stand No. 35. ALL PICK-UPS WILL BE 
DEMONSTRATED IN OUR DEMONSTATION ROOM No. 206 


ERWIN SCHARF 


-5la DE BEAUVOIR ROAD, 


LONDON, 


TELEPHONE CLISSOLD 34346. 
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NUSOUND FIDELITY-TEN 
The latest super-quality amples with the all-triode line-up. Push-Pull 
PX+4 output, independent Bass and Treble controls, Long Pla correction 
all incorporated. All oars 2 on one chassis, size 14 in. by 9 by 7? in. 
high. AC model only £26 Os. Od. 


44 Watt AMPLIFIER 
This popular model is self-contained and neatly finished in brown wrinkle 
enamel. Size 12 in. by 7 in. by 6% in. high. Its wide frequency response 
coupled with independent bass and ‘oan controls, makes it suitable for 
standard L.P. recordings. Radio feeder outlet. provided. AC Model 
£11 10s. 0d. AC/DC Model £12 Os. 0d. 


84 Watt AMPLIFIER 
A well-designed push-pull amplifier incorporating a pro-emp and a full 
range of tone controls. deal for standard and L.P. recor Self con- 
tained. Size 14 in. by 9 in. ~ 62 in. high. Finish—brown e enamel. 
Response 30 to 18,000 c.p.s. + $¢ d.b. AC Model £15 17s. 6d. As above © 
with remote control unit £17 17s. 6d. 


REMOTE CONTROL AND PRE-AMP. UNIT 
Voltage gain of 10. Independent bass and treble a. L.P. correc- 
tion and V/C with on/off ouiab. Ideal for W/W and Williamson amps. 
Completely enclosed. Size 114 in. by 34 in. by 3 in. £5 7s. 6d. 


PRESET TRF FEEDER UNIT 
ver Os the peepee quality reception of the Home, t and Third, M.W. 
Oe seer to suit all known quality amplifiers. No mistuning 
no instability. £7 12s. 6d. Gram position 


PRESET S’HET FEEDER UNIT 
For the quality reception of the Home, Light (LW.) = —— ath .— 
to suit any quality amplifier. A.V.C. provided. No tracking 
position and pick-up inlet included. £8 18s. Od. 


Stamped addressed envelope for full leaflet on any of the above. 


Nusound Products 
136 Wardour Street, London, W.1 


(Oxford Street end) 


GER 8845 


We stock a full range of speakers, p/ups, Leak amplifiers, Decca 
etc., which we will be pleased to demonstrate at any time. , 
(Shop hours 9 to 5.30 p.m. 9 to 1 p.m. Sat.) 


The GRAMOPHONE - 


ai 


iol 


A KNOCK-OUT CONTEST! 


TAPE v. DISC 


AND TAPE WINS ON 10 COUNTS— 


~ TAPE—has no surface noise and never acquires any 
TAPE—does not “‘wow”’ or flutter 
TAPE—cannot be damaged or ruined 
TAPE—never wears out 


TAPE—recording quality does not vary during athe as with central 
deficiency of discs 

TAPE—plays continuously up to 64 minutes 

TAPE—costs a sixth of the price for any corresponding work on discs 

TAPE—can have recorded on it whatever one wishes (all broadcast works 
never likely to be recorded on discs are immediately available) 

TAPE—can be re-recorded on if previous recording is no longer required, and 
erased when necessary 

oa aes neatly stored in an ordinary book-case and occupies less room 
than discs 


BESIDES WHICH, the frequency response of TAPE is equal to and surpasses 
that of disc recording, whilst solo items, far from being awkward to find, can 
easily be picked-out by means of a time indicator. TAPE has now arrived in 
Britain for the benefit of all’ Music Lovers at prices which make the collection 
of Recorded Music an economical hobby. Further details and personal demon- 

Strations of these amazing machines will willingly be given on written application. 


Model A (giving maximum playing time of 128 mins. per reel) 
Model B (giving maximum playing time of 32 mins. per reel) 


Machines priced from £60. H.P. Terms if required. 


The ARCADE RECORDING CIRCUIT 


23 ARCADIAN GARDENS, WOOD GREEN, 
LONDON, N.22 Tel. : BOWES PARK 7445 


with 
AUTOMATIC CHANGER 


A358 TRIXETTE you can enjoy to the full the 
freuen ~ automatically coupled discs. 
r.p.m. 
and the Py reversible 


with twin sapphires ob 
changing of heads or needles. For BKC mains, 100 100/110" or 200/250v. 


See Trixettes at the RADIO SHOW, Stand 23 

Place, or write to the U.K. Distributors: PHONODISC 

Lid, Maple Place London, W.1. Made b oy TRIX Electrical Co.,Ltd. 
MUSeum 5817 


3-SPEED 


SINGLE 


PLAYER MODELS 


P358 has 2 plug-in magnetic pick- 
up heads for use with the two 
types of record. Model P358T has 
Turnover pick-up to 
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OXFORD MUSIC 


TO GO WITH YOUR RECORDS 


1951. 


application. 


FACADE 


by WILLIAM WALTON 
AN ENTERTAINMENT WITH POEMS 
by EDITH SITWELL 
Full score, 16s. net 


The publication of the Full Score enables music lovers to examine closely this 
unique work, which is found to-day to be even more stimulating and amusing than 
when it first appeared. The latest performances were given at the Liverpool Festival, 


Orchestral parts are available on hire. 


A brochure describing all the works of Sir William Walton may be had upon 


Oxford University Press 


AMPLIFIERS: Leak “Point One’’—36 gns. Acous- 
tical “ QUAD ’’— £35. Rogers “ Baby de Luxe’’— 
£17.10s. Sound Sales “A-Z ’’— £30, etc. 

PICK-UPS: Leak Dynamic’’— £14.108s.8d. Con- 
noisseur— £6.9s.8d., etc. 

SPEAKERS: Wharfedale, Barker, Goodmans, B.T.H., 
Decca, Mordaunt, etc. 


WEBEL S 


14 SOHO ST., OXFORD ST., LONDON, Tel. : GERrard 2089 
, Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.—!I p.m. 


44 CONDUIT STREET, LONDON, W.1 


For quality and value there is nothing 
better than this amplifier, designed by — 
THE GRAMOPHONE to give the 


AMPLIFIER and 


PRE-AMPLIFIER 
THIS MONTH we are issuing full Ready built and tested 
description of the Amplifier and pre- AMPLIFIER’ ... 16 gns. 
PRE-AMP. ... 4 gns. 


amp., including diagram for home 


construction, 1/6 post paid. 


All parts available for home 
construction. Stamp for list. 


ACOS GP2zo Probably the most popular 
of pick-ups, 71/5; also the interchangeable LP. 
head, 43/4. 

DECCA High Fidelity Crystal pick-up. With 
single cartridge for 78’s or LP., 53/- ; with both 
cartridges, 84/6. 

ROTHERMEL U48, an inexpensive crystal 

k-up t j d needles 29/-. 


MOTORS DECCA-BSR 
334 single speed. 78 modei also 
available. Heavy turntable, pre- 
cision ground bearings .. 75/- 


THREE SPEED MODEL, 33} 
45 or 78 r.p.m. by simple knob 
control .. -- 143/4 


For Satisfaction, Mail Orders to 


QUALITY MART 


110 VILLIERS ROAD, WATFORD 


Wro/CS 10 in. 
Wharfedale speaker has a 
4 reputation with quality 
usiasts, 170/-. 
LECTRONA 10 in. speaker. 
We can recommend this 3 
ohm model, costing only 32/ > 
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Let me say this 


high, then you will not be satisfied 
by anything less than the Vitavox 


if you can be satisfied only by sound repro- 
duction as close to the original as is possible 
with present knowledge and technique and 

accept that the cost will necessarily be 


VITAVOX LIMITED, WESTMORELAND ROAD, LONDON, N.W.9 


TEL : COLINDALE 8671-3 


MAGNETIC RECORDING 


We stock all accessories for home recorders 
BSR INDUCTION MOTORS 


Type SR2. Medium power moior for ontier spool drive where fast forward facilities 
are not required , .. 25/- each. 
Type SRI. A motor of same power as ‘famous FP10, for feed spool operation. Fast 
rewind, Also for take-up spool and fast forward facilities. High stray magnetic 
field ; not recommended for capstan drive -. 32/- each 
Type FPIO. Minimum bes anguete field. Silent, almost vibration-free. For 
capstan drive 38/- each. All for 100-250v. A.C. 
TAMSA MAG NETIC RECORDING HEADS 


Neat, attractive assembly. sae TWIN TRACK RECORDING and saves 
tape ‘cost. Record/Playback head gap set to very fine limits ; gives extended high 
frequency response. Unique —— method. Perfect alignment of face of head 
to ta H IMPEDANCE. No transformers needed to 
coup of hum pick-up co a? eliminated. 
RECORDIPLAYBACK ‘HEAD £2.19.6 each. E HEAD £2.19.6 each. 
TAMSA OSCILLATOR COILS 
For single valve-circuits (6V6 valve). Output sufficient to erase high pony | ta 
Good wave form leaves tape perfectly silent. Complete with circuit diagram an ed 
tuning condensers. Only suitable for use with TA wr — impedance. io. 
TAPE on 7 in. REELS, 1,200 ft. EMITAPE, type 65 10,6 each. 
G.E.C. Grade “‘A”’ £ :10.0. DUREX type, MCI-IIl, 


SPECIAL OFFER 


We are able to supply motors, reoording heads . as ~~~ above in component kits, 

special cash offer. 

KIT 1. COMPRISES 1 TAMSA REC/PB. HEAD, 1 ERASE HEAD, 2 BSR FP10 
MOTORS, 1 OSCILLATOR COIL, 1 REEL EMITAPE, 1 SPARE REEL : CASH 
DEPOSIT 74/- and 12 monthly payments of 16/8 OR FULL CASH PRICE ONLY 


£10.14.0 

KIT 2. AS KIT 1 BUT WITH ADDITIONAL HIGH FIDELITY PLAY B — 
HEAD for a 3 head system. CASH DEPOSIT _~ and 12 monthly pa 

of £1. OR FULL CASH PRICE ONLY 3.13.6 


KIT 3. AS KIT 1 BUT WITH ADDITIONAL BSR FP10 ‘MOTOR for 3 MOTOR 
DECKS. CASH — 92/- and 12 monthly ome of 18/4 or FULL CAS 


PRICE ONLY -. #£12.12.0 


KIT 4. AS KIT 2B BUT WITH ADDITIONAL BSR FP10 MOTOR for 3 —e 
DECKS EMPLOYING 3 HEAD SYSTEM. CASH DEPOSIT £5.11.6 and 12 
monthly payments of 21/8 OR FULL CASH PRICE ONLY ... oe £15.11.6 


i MCr1-111 Tape may be substituted for EMI Tape for an extra 
z/- per month or extra 10/- cash. 


MOS MAIL ORDER SUPPLY 
The Radio Centre (Dept. G9) 
32 Tottenham Court Road, London, W.1 


Every S. G. Brown Precision Sapphire 
Needle is mounted on an attractive 
and useful double-sided Stroboscope to 
enable you to check your turntable 
speed, 78 r.p.m. and 33} r.p.m. 


PRICES 
Nos. | to 4 « 7/= each plus P.T. 3/! 
No. 5 «= = «= 9/3 each plus P.T. 4/I! 
(Subject to full Trade Discount) 


SAPPHIRE 


NEEDLES 


Reproducing Medium 


for 
Gramophone Records 
The 5 available are de- 


signed an for use 


with all types of pick-ups. They 
= high fidelity reproduction 
with the minimum 


of wear on 

TYPE Miniature Solid 

Sapphire Needle for use with 
Lightwctght pick-ups. 


The S.G. Brown Solid Sapphire 
needie gives a — improve- 
ment in fidelity of reproduction 
due to its homogeneous nature. 


DESCRIPTIVE BROCHURE. A well produced 
three colour Brochure, which is both “7 Ae. and 
instructive, is available to all who write for Brochure G. 


SHAKESPEARE STREET, WATFORD, HERTS. 
Telephone : WATFORD 7241 
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The GRAMOPHONE 


Sound Equipment to Specification 


We are now able to offer a unique service to the gramophone enthusiast— 


On receipt of full details of your requirements we will submit a quotation for 
a complete equipment—each component part carefully selected to best suit 
your needs—the cabinet designed to blend with your existing furniture. 


Each enquiry will receive personal attention, and it will greatly assist if the 
fullest possible details are given in the first instance. 


Why not write, phone, or better still call, and let our experience solve your 
problems. 


ROGERS DEVELOPMENTS CO. 


** Rodevco WHouse,’’ 116 Blackheath Road, GREENWICH, S.E.10 
(Telephone : TiDeway 1723) 
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THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 
Subscriptions for the 1951 issue 
of our RECORD SUPPLEMENT 
now being accepted, 8/6 yearly. 
Remittance to The Gramophone, 

49 Ebrington Rd., Kenton, Middlesex 


Che Gramophone Dhop, gnc. 


(No branches anywhere) 
I8 EAST 48th STREET, NEW YORK 17, N.Y. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER —A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 


The Gramophone Exchange L“ 
hold the largest stock of fibre-played records in the country 


® CLASSICAL & OPERATIC —_ 


Special section for Collectors Items—Deleti e 
Couplings—and Odd Parts of Complete Works, at moderate 


prices for sale or exchange. 
@ NO LISTS — CALLERS ONLY. 


Private collections purchased. - Full stocks of all new records kept. . 
Every possible accessory. 


121-3 Shaftesbury Avenue - London, W.C.2 
Telephone : TEMPLE BAR 3007 
Hours : 10 a.m. to 5.30 p.m 1 o’clock Thursdays. 4 p.m. Saturdays. 


THE CHERUBINI SOCIETY 


Late President : Willem Mengelberg. 


Requiem in C Minor (1816). Portsmouth Philharmonic 
Society (Choir and Orchestra) conducted by John A. Davison. 
C.S. 9-13. 5 12 in., £2 10s. Postage & Packing 2/6. Ready Sept. 12th. 


‘* If lever write a Requiem, | shall borrow from Cherubini ”’ 


Beethoven. 
“No other production of this grand master can bear com- 
parison with it for sustained sublimity’’...... Berlioz. 


‘“‘The Cherubini Masses form the most significant landmark 
in the annals of sacred music since the time of Palestrina.”’ 
Cecil Gray (‘‘ History of Music). 


H. C. HARRIDGE 


8 Moor St., Cambridge Circus, W.1 


Classical and Operatic Records 
bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 


OPEN DAILY—EXCEPT THURSDAY 


THE CHERUBINI SOCIETY, 362 City Rd., London, E.C.! Monday to Friday 11 a.m. to 5.30 p.m. Saturday 10 a.m. to 5 p.m. 
Tel. TER. 7561. Hours: 10.0 — 6.0. except Saturdays. TELEPHONE GERRARD 7108 
The ORDER FORM 
Yorkshire Gramophone Library Taz GRAMOPHONE, 
168 Briggate - Leeds 1 49 EKBRINGTON ROAD, KENTON, MIDDLESEX. 


It is cheaper to borrow than to buy. 


Our unigue Library service of classical records 
enables you to extend your gramophone 
repertoire at a low cost. Our Library list 
(price 2s. 9d. post free) gives details of nearly 
3,000 records (LP included) which are 
available for you to borrow by post. 


SEND STAMP FOR DETAILS. 


I enclose my subscription for 143. for one year, post free, 


beginning with....... number. 
cc 195 
(BLOCK CAPITALS) 


QUERY COUPON.—This coupon must be cut out 


‘and attached to any enquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial or technical. It does not 
refer to display or classified advertisements. 


Available until September 30th. 


‘ 
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_ Three heads | 
Z are better = % 


than one! 


For Standard and Microgroove Recordings 


Green Spot with .000” radius sapphire for mircogroove Extremely low mass at needle point (4/5 m.g. only), allowing 
recordings. for reduction in downward pressure to 10/12 grams for 
Red _ with .0025” radius sapphire for modern standard _ standard recordings, and 5/7 grams for microgroove recordings. 
recordings. 

Yellow Spot with .003” radius sapphire for older standard Prices : With one Head £4 10 0 plus £1 19 0 Purchase Tax. 
recordings. Extra Heads each £2 10 0 plus £1 1 8 Purchase Tax. Spare 
These pick-up heads are fitted with an easily replaceable Armature System with Sapphire 14/8 including Tax. 


armature system complete with a semi-permanent sapphire. 
Licensed under Letters Patent No. 586900 and/or 615424. 


Connoisseur. 
Manufactured by A. R. SUGDEN & cn. ENGMEERS) LTD, WEL GREEN LANE, BRIGHOUSE, YORKS. 


See STAND No. 12, 
RADIO SHOW, 
EARLS COURT 
August 29th to 
September 8th 


And still they come... 


CITY SALE 


Every other t brings a further batch of enthusiastic letters. 
& EX ng ANG itd a Our DS/8N AMPLIFIER has won country-wide from 
i-fi enthusiasts. A more recent selection of testimonials is re ced—and 
OF we are quite prepared to show you the originals ~~ aan on onan : 
93-94 FLEET STREET already spent many hours with ie and my recordings, finding 
i th new and old recordings. . . .""—A.J.B., Bournemouth. 
in 
LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 ‘| acknowledge receipt of the DS/8N AMPLIFIER and would like to 
i performance, a revelation for t 
2ie 0 to devote a larger outlay as is nearly always the case. . . 
Decca ffrr Portable “| wish to acknowledge safe receipt of m ifier, and | Id thank 
cern deluxecase £9 9 0 & x ¢€ h A n g e you for the care with which it was peaked: oe connnuunhee 
H.M.V. Walnut cased teens = ee the speaker last night, and | am more than delighted with the results. The 
— hi fi Record Player ... £10 10 0 response is remarkable in conjunction with my H.M.V. record player, 
—_ Pamphonic centre drive Let us quote YOU a and as | listened to the Decca recording of the Mendelssohn Violin Concerto 
player ae 00 | was amazed at the quality of the reproduction, which has exceeded all 
Garrard gram | part exchange price 
Se ae oe i and results from a few v in 
Pi 8 record mu é for your present were equally commendable. . . .""—M.M., Glasgow. ” 
ace one **, . . Whilst | am so writing | must add my testimonial amongst the 
oes J at for such a small outlay of capital reproduction 
oun epost = gan includes Leak, QUAD, can be improved so much, makes me think it’s only ignorance ofits existence 
and 347/M and Rogers amplifiers, = like myself from flooding your works 
playing des each 
Pye8 waveband modern Decca and pepe COME TO OUR EASILY ACCESSIBLE PREMISESYFOR A DEMONSTRATION 
... 88 gui rs an CK 
Pillips valve Price £9-15-0 including 10 in. speaker 
Se Individually constructed and guaranteed for | year 
rage cabi 
| speakers, Murphy, Pye All sent carriage paid to your home 
Philips 3 speed auto. Phillips ond Meore Models for AC or AC/DC Please specify voltage when ordering 
tra eatherw SEND FOR BROCHURE “G’’ 
... guineas d 
rams. 
Radiog CHARLES BRITAIN (RADIO) LTD. | 
Easy Terms arranged on all new equipment 11 UPPER SAINT MARTIN’S LANE, LONDON,W.C.2 


over £10 in value. 
Write or phone for full details. 


(1 minute from Leicester Sq. Stn., up Cranbourn Street) 
TEMple Bar 0545 
Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 
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The GRAMOPHONE 


An adaptation of the Walt Disney film “ Alice in Wonderland” 


with KATHRYN BEAUMONT and ED WYNN 
BD 1273-4 
A colourful portfolio illustrated with Walt Disney characters 


is available to accommodate these two records 
at an extra cost of 3/7 


Printed by Gibbs & 


Telephone: 


Bamforth Ltd., St. Albans, and Published by the Proprietors, General a Segmpeohene Pultentions Ltd. 
Kenton, Middlesex. Wordswo MADE IN ENG GLAND. 
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